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Gotterdammerung Excerpts <— & or 
Hagen's Watch; 5 , a ~—— 
Hagen's Call and . aii 
Gathering of the Vassals. > pile errr : CAPENG i ne 
Tannhduser Excerpts a Pholo: ‘The T y esy of R 
Elisabeth's Greeting; 
Arrival of the Guests and 
Speech of the Landgrave. 


Chorus and Orchestra HIS MASTER’S Wielled = 


of the German: State Opera, Berlin 


conducted by LONG PLAY 333 r.p.m. RECORDS 


Franz Konwitschny 
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melody bar 


offers you records 
from every country 
in the 


And we mean every country! Records from America 
and the Continent—with a slight bias towards the 
French with Dalida, Georges Brassens, Patachov and 
Sacha Distel—and a special mention for the Russian 
L.P.s of folklore songs and dances, on a Monitor 
label. In London, hear your selections in the 
pampered comfort of Imhof's Melody Bar. Out of 
London or overseas, order with confidence—every 
record is minutely examined, we attend to any 
customs and shipping paperwork and each disc is 
fully insured. Incidentally, 


WE SEND RECORDS 
TO EVERY COUNTRY 
IN THE WORLD! 


RECOMMENODE D 


IMRQ9 Sound track from Jamais le 
Dimanche (E.P.) 


IMR19 Sound track from Jamais le 
Dimanche (L.P.) 


IMR29 Greenfields by Los Alcarson 
(L.P.) 


IMR39 Romantica by Bob Azzam 


i 


Alfred Imhof Lid Dept 19 112-116 New Oxford St London 
wct 


Please send me full details of your GUARANTEED 
Record Postal Service 


LT 
IMHOF HOUSE Address 
112—116 NEW OXFORD STREET LONDON WC1 


a few yards from Toitenham Court Road Station 
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The button-down mind of 


BOB 
|] NEWHART 


..- holds the secret. Listen to this disc 
and you’ll know why Newhart’s brilliant, biting 
wit has carried it to be America’s top-selling 
LP; why Vicky singled him out for mention 
in a recent New Statesman article on the current 
American vogue for political and social 
satire; and why we predict a great future for this 
bright new star on this side of the Atlantic 
as well as the other. 


The cruise of the U.S.S. Codfish; 
Abe Lincoln vs. Madison Avenue; 
Merchandising the Wright Brothers; 
The Krushchev landing rehearsal; 
Driving instructor; 

Nobody will ever play baseball 
recorded at a public performance 


in stereo @ WS 8010 and in mono @ WM 4010 
Also released this month on Warner Bros. 


THAT TODDLIN’ TOWN 


Chicago jazz revisited 
EDDIE CONDON AND HIS CHICAGOANS 
© wssoos @ wm 4009 


IRA IRONSTRINGS 


BUTTON-DOWN poner 


© ws 8011 @ wm 4oi1 
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WARNER BROS RECORDS division of THE DECCA RECORD COMPANY LTD 
DECCA HOUSE ALBERT EMBANKMENT LONDON SEIT 
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Model W.V.A. 





TAPE RECORDERS 


The W.V.A. tape recorder now has provision for Stereo plug-in heads 
to enable this recorder to replay stereo. The regular models are 
retained with additions and improvements. Our high standard which 
has made these recorders famous has been maintained, resulting in 
their being chosen for the foremost musical centre in this country. 


30/50 WATT AMPLIFIER 


Gives 30 watts continuous signal and 50 watts peak Audio. With voice 
coil feedback distortion is 
under 0.1% and when 
arranged for tertiary feed- 
back and 100 volt line it is 
under 0.15%. The hum and 
noise is better than —85 dB 
referred to 30 watt. 









De We 


It is available in our stand- 
ard steel case with Baxen- 
dale tone controls and up 
to 4 mixed inputs, which 
. may be balanced line 30 ohm 
microphones or equalised 
P.U.s to choice. 


ELECTRONIC MIXER/AMPLIFIER 


This high fidelity 10/15 watt Ultra Linear Amplifier has a built-in mixer 
and Baxendale tone controls. The standard model has 4 inputs, two for 
balanced 30 ohm microphones, one for pick-up C.C.I.R. compensated 
and one for tape or radio input. Alternative or additional inputs are 
available to special order. A feed direct out from the mixer is stan- 
dard and output impedances of 4-8-16 ohms or 100 volt line are to 
choice. All inputs and outputs are at the rear and it has been designed 
for cool continuous operation either on 19 x 7in. rack panel form or 
in standard ventilated steel case. 





Size 18 x 7} x 9}in. deep. 

Price of standard model £49. 

Also 3-way mixers and Peak Programme Meters 
4-way mixers 


12-way mixers, and 2 x 5-way stereo mixers with outputs for echo 
chambers, etc. Details on request. 


Full details and prices of the above on request 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telephones: LiBerty 2814 and 6242-3 














120/200 WATT AMPLIFIER 


Will deliver 120 watts continuous signal and over 
200 watts peak Audio. It is completely stable with 
any type of load and may be used to drive motors 
or other devices to over 120 watts at frequencies 
from 20,000 down to 30 cps in standard form or 
other frequencies to order. The distortion is 
less than 0.2% and the noise level —95 dB. A 
floating series parallel output is provided for 
100-120 V. or 200-250 V. and this cool running 
amplifier occupies 12} inches of standard rack 
space by II inches deep. Weight 60ib. 


Telegrams: “Vortexion, Wimble, London.” 
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A simple and logical 
system of control 




















The Quad 22 Control Unit incorporates every 
practical refinement for the full appreciation 
and enjoyment of the discriminating listener. 


For instance... 


THE FILTER CONTROLS 

With all gramophone records, distortion rises very 
rapidly as the reproduced bandwidth is increased. 
The overall severity of this distortion will vary 
from record to record. 


Most loudspeakers act as fixed filters to “smother” this 
effect but at the same time smother the subtle delicacies 
of reproduction. A better solution is to use a non- 
restricting loudspeaker in conjunction with properly 
designed filter controls because only in this way is it 
possible to obtain the finest quality inherent in the 
programme. 


Send a postcard to Dept. G_ for illustrated leaflet. 


0) WA p Li) for the closest approach 








to the original sound. 


ACOUSTICAL MANUFACTURING CO. LTD. 
HUNTINGDON, HUNTS. 
Telephone: Huntingdon 361 
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NEW FROM COLLARO: 


The “Studio” C60 | am 
Record Changer | { 


@ New fool-proof four-speed mechanism 

@ Motor dynamically balanced 

@ Stereo or monaural cartridge 

@ Muting switch standard on all stereo machines 


The “‘Studio”’ Tape 
Transcriptor 


An outstanding achievement in design 


and performance 


@ Three speeds—li, 3? & 74 1.P.S. 

@ Three motors 

@ Very low ‘‘Wow’’—less than 15% at 73 1.P.S. 
@ Fast rewind—1200 feet in 65 seconds 

@ Space for monitor or stereo playback head 


The TRP 594 4-Speed STEREO and 
MONAURAL Record Playing unit 


Heavy 12” Turned non-ferrous turntable - latest counter- 
balanced pick-up arm - 4 speeds - simple controls 
- choice of pick-up cartridges. 


Model RP 594 

















—Synonymous with Quality 


To same specification but with 10” steel turntable. 
Where quality is the first consideration the world’s leading 


6 manufacturers fit Collaro equipment. 


RIPPLE WORKS Makers of Record Changers, Gramophone Units, Pick-Ups, 
BY-PASS ROAD BARKING ESSEX 9 <lectric Motors etc. 
‘Telephone: RIPpleway 5533 Telex: 28748 Telegrams: KORLLARO-TELEX-BARKING 

















I is nearly twelve years since we introduced 
Britain’s first Tape Recorder—the Ferrograph. 
Twelve exciting years during which its 
outstanding reputation has encircled the world. 
Yes, it is quite true that last year 47% of our 
output was sent overseas. Having designed 
and built such an exceptional instrument we 
might excusably have rested on our laurels. 
But that would have been short-sighted and 
foolish. Instead, we devoted those twelve 
rewarding years to intensive and unceasing 
improvement. Month by month a team of 
engineers—each of whom is literally dedicated 
to the advancement of sound recording on 
tape—assesses each new development as it 
emerges from the world’s laboratories. No 
matter its source—whether it be a new trend 
from the U.S.—an electronic application 
from the Continent—a significant new British 


The GRAMOPHONE 






engineering technique—each is 

closely studied with an eye to the 
future and its possible incorporation in 

the Ferrograph. This painstaking and often 
unspectacular research programme exists for 
one purpose only—to ensure that the 
Ferrograph maintains its lead in the field of 
magnetic tape recording. No matter which 
Ferrograph model you choose—whether mono 
or stereo—you can be certain that its many 
advanced mechanical and electrical features 
will confirm your shrewd judgement that in 
Tape Recorders—as in most other things— 
the best is always cheapest in the end. 


Stereo 808 Series 4A 
Two speeds 33/7} i.p.s. For use 4A/N Two speeds 33/7} i.p.s. 
with external Hi Fi amplifiers, Monaural Recording / Playback. 
and Loud Speakers. The all- 81 Gns 


purpose machine for Monaural 
or Stereo Recording / Playback. 
105 Gns. 


Three Independent Motors - Synchronous Capstan Motor - Recording Level Meter - Brief Stop - Interchangeable Plug-in Heads 


Switched Speed Change with Compensated Correction Network 


Separate Tone Controls 


High Fidelity 24 Watts Output Stage 


Uses 83” Tape Spools - Gear-Driven Turns Counter - Automatic Switch Cuts Motors at End of Spool - Endless Loop Cassette (Optional Extra) 


Vhe lucompar able Ferrograph 


BRITISH FERROGRAPH RECORDER CO. LTD. 


(A subsidiary of the Ferrograph Company Ltd.) 


New Temporary Address: 88, HORSEFERRY ROAD, WESTMINSTER S.W.!. TEL.: SULLIVAN 5426/7/8 
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flutes can get lost altogether. 






The one part of the player , 






that is, par excellence, 






Drums are apt to get distorted; 
violas may get violated; 


responsible for the excellence 






(or otherwise) of the sound 






is the cartridge. The one make 






of cartridge that has been 






acknowledged for many years 






now as the best choice for 







fine sound at a reasonable 


price is Acos.” 






GP 67-1 


This mono universal turn-over 
cartridge for LP and 78 1s a [| F NN 
still further refinement of the AC 


















famous GP 65. It is a medium 
output cartridge, giving 160 mV 
at I cm/sec (average 500 mV), 
yet the frequency range has 
been increased to 30-14,000 c/s! 
and tracking performance is 
excellent. (£1 3.9 incl. P.T.) 





GP 67-2 See us at 
‘ . a the Radio Show, 
The high-output version, giving | @ }} 
500 mV at I cm/sec (average (fd Stand 310, 
1.5 V). Frequency range Audio Hall, 
30-6,000 c/s. (£1.3.9 incl. P.T.) First Floor 


i 
ARE DOING THINGS IN STYLI 


















‘COSMOCORD LTD WALTHAM CROSS HERTS - TEL: WALTHAM CROSS 25206 (London subscribers please dial WS25206) 









r, 1%) 





Lt 














1A DOUGHTY STREET, LONDON, WCI 


The GRAMOPHONE 


3 Ee. E: NI EE: 1.1L. 
U0 L.1ES TIN 





NEW HYSTERESIS SYNCHRONOUS MAIN MOTOR 





When equipment enjoys a very high reputation 
among enthusiasts and professional users (as 
Brenell’s does) the manufacturers are rightly 
expected to provide developments in keeping 
with that status. Sometimes the advance must 
even outdate existing standards. 


Here is a development of that kind. 


As of now, every Brenell tape deck and 
complete recorder will incorporate a 

new type of extremely high quality main 
motor. An HYSTERESIS SYNCHRONOUS MOTOR 
with a balanced outer rotor and a heavy, MK. 5 
statically and dynamically balanced flywheel. This brings ‘wow and 
flutter’ down to below ‘1% at 74 i.p.s. and adds to the already superlative 
qualities of Brenell equipment. 





At the recent British Exhibition in New York, 
this feature aroused special interest. 

We demonstrated also a piano recording at 
1% i.p.s. We do not suggest that this should be 
indicative of standard practice, but its quality 
showed the remarkable extent of our products’ 
capabilities. 






3 STAR 
R/P STEREO 


Similar demonstrations will be given at the Radio Show. Visit the 
BRENELL DEMONSTRATION ROOM NO. 311, in the Audio Section, and see and 
hear for yourself just how good tape recording and reproduction can be. 


3 STAR: 58 GNS | MK. 5:64 GNS | 3 STAR R|P STEREO: 89 GNS 


ED =. 


co. LTD. 












CHANCERY 5809 and HOLBORN 7358 


GD 352 
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OUDSPEAKERS 
OR ALL 
DURPOSES 











CELESTION 


aVeLenrensa lee rues leaders for 

5S years in the design, 
development ‘and manufactur 
loudspe: ons for \| purposes 
world famous to 
reproduction, Sel 


performance and long 


Rola | Led. FERRY WORKS, THAMES DITTON, SURREY. 
Telephone: EMBerbrook 3402/6. Telegrams: VOICECOIL, THAMES DITTON. 
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Run ue Q new = 


THE MAGAZINE TAPE DECK LABORATORY SERIES 

Designed by Garrard to bring AUTO TURNTABLE, TYPE A 
quality tape recording and playing The perfect product of combined 
within the range of everyone. design and engineering achievement. 
Controls reduced to an absolute A brand new model to meet the 
minimum plus magazine loading— demand for a Transcription Record 
anyone can operate this deck. No Player with provision for automatic 
threading, anchoring or spilling of use if desired. Perfect playing from 
tape. All the pleasures of tape both stereo and monophonic records. 


recording without the headaches. This is a unit for the enthusiast. 


FOR THE FINEST SOUND 
REPRODUCTION INSIST ON 
GARRARD EQUIPMENT 


THE GARRARD ENGINEERING AND 
MANUFACTURING CO. LTD. 


Factory and Registered Office 


(> 
F GRR NEWCASTLE ST., 
So <> 0 SWINDON, WILTS. 


beet ngs TEL.: SWINDON 5381. TELEX: 44-27? 
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This outstanding Pye High Fidelity 


Speaker (Model HF15SMT) is one of 
the fine new range illustrated in our 
booklet: ‘‘ This Year of Hi Fi— 1960” 


Suitable for single channel or stereo 


systems, this speaker is presented 


in a slim cabinet of modern design 


finished in a choice of mahogany 


or walnut veneers. Why not call in and 


hear it for yourself. Try it witha 


variety of systems—it takes only a 


moment to change from one to 
another with the famous Imhof 
Comparator. You can get any advice 


you need from our experts. If you 
cannot call in—please complete the 


coupon below for 


our wonderful free booklet. 


The GRAMOPHONE 
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HEAR (947 EERE 








To: ALFRED IMHOF LTD., DEPT. 19 
112-116 NEW OXFORD STREET, W.C.1 
Tel: MUSeum 7878 Please send me a copy of 
“This year of Hi Fi—1960”’ 





ADDRESS. 
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E'S HI-Fl CENTRE 
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‘TO BE OPENED IN MANCHESTER: Sceremacr 61H 
a1am) at 8, DEANSGATE ("Z3" GROSVENOR HOTEL) 
A NEW BRANCH 2: L/P RECORD LIBRARY .1o. 


by EDWARD GREENFIELD, Record Critic of The Guardian, The Gramophone and B.B.C.. 


Readers of “The Gramophone”’ who live in the Manchester area will (from || a.m. on September 6th) 
be able to borrow from an extensive selection of MONO and STEREO L/Ps and change them personally. 
There will be many hundreds of classical L/Ps to choose from. 


MAKE A NOTE OF THE DATE IN YOUR DIARY! 





—_—_ 


THE STEREO RECORD GUIDE THE L.P.R.L. CLASSICAL CATALOGUE & 
Beautifully cloth-bound. 320 pp. st HANDBOOK WITH 1959/60 SUPPLEMENT 





% Lists all mono records of INCLUDED WITH THE 
classical music recommended CATALOGUE: 
by “the critics”. (i) Full details of the Long Play- 
ing Record Library PAY- 
AS-YOU-BORROW scheme 
(with hiring charges as little 


* Includes “A basis for a collec- 
tion”—a selection of L/Ps of 














exceptional merit. as 2d. per day for each L/P 
' } borrowed). 
%* Gives helpful advice on the 
care of, and reproduction of (ii) Full details of the L.P.R.L. 
L/Ps. unique Factory Fresh Sales 
Service for new L/Ps—which 
%* Is indispensable to the record is second to none in the 
collector. world! 
Semi-permanent dust-jacket Real gold-lettered spine REPRINT NOW REDUCED TO 
The S R d Guide is obtainabl fi d booksell 4/6 ere 
e Stereo Record Guide is obtainable now from any good bookseller or - 
record dealer who sells books. (All branches of W. H. Smith have it Postage and Packing 





in stock) or send 22/- for a post-paid copy direct to the publishers. 





THE ciBRARY PAY-AS-YOU-BORROW memeersuie 


for stereo and / or mono records. 


The payment of a modest annua! subscription of £1.1.0 for membership brings into 
the reach of anyone with an L/P gramophone the entire repertoire of recorded classical music. 


@ Library records are in immaculate condition. @ You may change records as frequently as you 
wish. A return-of-post changing service. 

Hiring charges from as little as 2d. per day 
(paid when records are returned). 

No extra charge for new issues or stereo records. 


@ No deposit is required. rm 


@ Asa member you may borrow up to 5 L/Ps ata 








time (even more after you have been a member @ Asa member you are privileged to buy 

for three months). used library records at reduced prices. 
AND FOR BUY YOUR DISCS @ INSPECTION before dispatch means that only good 

i hosen. 
qon¥ fn, pressings are c 
DVICE. W I " ing” 
YOUR Ka - % Factory Fresh and a sti e can supply the “‘best recording” to order 
1_tONE PLATING : 
NEW be sure of newly @ PACKING. Unique and specially designed. All records 
PU RCHASES cut unplayed polythene sleeved. No charge for posting and packing on 
RECORD 


any LP, M/P or two E/Ps sent within the British Isles 
(except Eire). No charge on export orders of £10 or over. 
@ GUARANTEE on al! records. 


ABRARY © 


MONO or STEREO = “ee, |g” discs! 


SEND LARGE S.A.E. FOR FURTHER DETAILS OF ALL OR ANY 
OF THE LIBRARY SERVICES TO 





THE LONG PLAYING RECORD LIBRARY LTD. 
SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS. 
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The Saville Stereo Amplifier brings you listening in 
landscape—sound of striking clarity and intensity that reaches from 


wall to wall—every note syllable sharp, every instrument precisely reproduced. 
Saville Amplifiers meet the most exacting specifications. Each is guaranteed 
for two years. 
Double Twelve: Nominal output 12 watts per channel; distortion < 0.1% at 10 watts; 
frequency response flat from 30-30,000 at 10 watts; full compensation for crystal and 
magnetic pick-ups; facilities for equalised and direct tape playing; hum and noise 
levels better than 50 dbs down at 12 watts; Saville versatility switch. Price 49 gns. 
Double Six: Nominal output 6 watts per channel. Price 32 gns. 
POST TODAY for FREE leaflet giving full details of Saville Amplifiers 

C] Tick here if Cabinet leaflet also required 




















NAME .. 
ADDRESS... 





















a 





His judgment is showniy 
his choice of today’s ms 
versatile Stereophonic am 
plifier. The new Savile 
versatility switch ofe 
the widest choice of a 
plifier and loudspeate 
combinations for ti 
every listening net 


Her exquisite taste» 
reflected in superb cabinets! 
Period High Fidelity. She os 
choose cabinets from a wa 
range of superbly desig 
crafted furniture — Tee 
vision, Stereo or Hi 
Fidelity inmatchings4 
of any one period, ' 
cluding the recently" 
troduced Louis XVI 
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Wharfedale 


REGISTERED TRADE MARK 


Mahogany veneers 


response. 





WIRELESS WORKS LTD 














PRICE £6.19.11 (inc. P.T.) 





SIZE 24” x 12” x 12’ 


WEIGHT 17 Ib. Cabinet only 
Choice of Walnut, Oak or 


ae PRICE £10.10.0. tax free or 
te £7.10.0. in Whitewood 
— ny 
= 
a, 
= 
~— 
ees, 
~~ 
i 


A high quality 8” unit specially developed for use in 
column enclosures. The 8/145 is fitted with foam surround, 
aluminium voice coil and centre dome for optimum treble 


IMPEDANCE 2/3 ohms or 12/15 ohmg 
BASS RESONANCE 55/65 c/s. 

FLUX DENSITY 
TOTAL FLUX 60,000 maxwells 


14,500 gauss 


MODEL PST/8 


This small enclosure is ideal where space 
is limited. It is constructed from extend- 
ing polystyrene panels giving reduction of 
panel resonance and is designed to house 
a single 8” unit. 


The PST/8 is suitable for mono or stereo 
use and may be stood on a table or on 
the floor. 


Recommended Units: 
Super 8/FS/AL £6.19.11 (inc. P.T.) 
8/145 £6.19.11 (inc. P.T.) 
8” Bronze/FS/AL £4, 6. 7 (inc. P.T.) 


all available 12/15 ohms or 2/3 ohms. 





On 1” dia centre pole 


MAX. INPUT 4 watts rms (8 watts peak) 


rated up to 10 watts rms in suitable enclosure 


IDLE BRADFORD YORKS| Telephone: Idle 1235/6 


IIlustrated leaflets and constructional details of 


suitable enclosures free on request. 
Wharfedale 


Telegrams: ‘Wharfdel’ Idle, Bradford. 
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QUALITY TAPE 
RECORDER 
FOR ONLY 


42 GNS 




















SOUND STUDIO > 


“A Sound Investment” 
says JACK PAYNE 


Yes, the new SOUND STUDIO costs only 42 GNS 
—-yet it literally has every feature you need to produce 
brilliant tapes—items for a music library of your own, 
documentaries, film commentaries, etc. 

The STUDIO has 3 speeds, and with its twin track 
recording gives up to 9 hours playing time with 
suitable tape. Output is over 44 watts, and there are 
facilities for monitoring, mixing and superimposing. 
The amplifier can be used as a ‘straight’ amplifier for 
speech and music and variable tone control gives full 
bass and treble response. Simple push button 
Operation. 

Dimensions: 15?” x 142?” x 74”; weight: 22 Ibs. 

A truly portable professional model at only 42 GNS. 


Buy a British made 
Tape Recorder 


September, 1960 


ut (abt: A PROFESSIONAL 






THE SOUND PRINCE—another brilliant 
‘SOUND’ recorder at only 34 Gns. Output over 
4} watts, monitoring, mixing, superimposing, 
amplifier facilities, records up to 3 hours. Magic 
eye recording level meter, full size, elliptical 
speaker. The PRINCE measures 153” x 14?” x7}’, 
weighs 18 lbs.—costs only 34 GNS. 


THE RELIABLE SOUND ‘BELLE’ 

THE SUPERB QUALITY TAPE 
RECORDER AT ONLY 26 GNS. 

The precision engineered ‘“‘Belle” has simple 
push-button noise-free operation, approx. 1} 
hours playing time, twin track recording, straight 
amplifier facilities, magic eye recording level 
indicator, and 3 watts output. 


conn 


TAPE RECORDERS (ELECTRONICS) LTD., 784-788 HIGH ROAD, TOTTENHAM, LONDON, N.I7. TOTTENHAM 08I! 
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A.L. SERIES NOW 
INTERNATIONALLY 


ACCLAIMED... 


Pioneers of compact Loudspeaker Systems. There was once 
atime when Full Range High Fidelity reproduction from a 
Loudspeaker housed in a small enclosure was considered im- 
practicable—the text books said so and this appeared to be 
confirmed by experimental work. 

The first break-through came in 1939—from GOODMANS 
—with the introduction of a high compliance twin-cone 
unit mounted in a totally enclosed 18” cube. After the war, 
development was taken up again and complete multiple 
Loudspeaker Systems were developed for use specifically in 
very small enclosure volume. Again GOODMANS led the 
market. Then the research development effort was directed 
to overcome the remaining disadvantages; complexity, low 
efficiency, high cost. The result was Model A.L/120—in- 





A.L/120 ..» Price £29. 10.0 
(Price applicable in U.K. only) 


corporating all the valuable experience gained over many 
years as well as the latest developments in enclosure loading, 
diaphragm design, high frequency radiation, magnet design, 
to say nothing of advanced methods of precision manufacture. 
This achievement is best judged and appreciated by ear; the 
actual description of the A.L/120 is as follows : —Frequency 
range 35 c/s to 20,000 c/s with a maximum power handling 
capacity of 15 Watts, (U.S.A. 30 Watts). Overall enclosure 
size—24” x 114” x 143”. Enclosure loading—Acoustical 
Resistance (GOODMANS Patent No. 790997 [British]). 


G37G 


The GRAMOPHONE 


GOODMANS INDUSTRIES LIMITED 
Axiom Works, Wembley, Middlesex 
Tel : WEMbley 1200 (8 lines) Grams : Goodaxiom, Wembley, England. 
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Drive unit: 12” Triaxial unit comprising three concen- 
trically mounted radiating elements, each designed to specia- 
lise in low distortion reproduction of one part of the overall 
scale; bass, middle, treble; and integrated on to a common 
axis to approach the ideal of the “point source” radiator with 


‘its freedom from phase interference between the separate 


units. Bass radiation is from a large diaphragm with plastic 
treated high compliance suspension, with mechanical cross- 
over to a moulded high stability mid-range radiator; and 
finally electrical crossover (twin 3—section L.C. network 12 
db/octave) to a high precision horn loaded high frequency 
pressure unit, with separate L-pad balance control. 





A.L/100 .»+ Price £23. 10. 0 
(Price applicable in U.K. only) 


Model A.L/100 also follows these lines in most respects, ex- 
cept that it employs a two element drive unit and provides 
smooth coverage from 35 c/s to 15,000 c/s., with a power 
handling capacity of 12 Watts, (U.S.A. 24 Watts). 

Both Models available in Walnut or Mahogany finish. 


THESE LOUDSPEAKER SYSTEMS ARE DESIGNED 
AND BUILT WITH GREAT CARE TO BRING 
TRUE HIGH FIDELITY INTO YOUR HOME— 
COMPACTLY, ELEGANTLY, EXCITINGLY. 


WRITE NOW FOR ILLUSTRATED BROCHURE. 


-.. Originally designed 
for the Home Market 


these compact Systems 
are now being demanded 
throughout the World 


* See us at the Radio Exhibition at Earls 
Court 23rd August to 3rd September. 
Trade Office—Stand No. 220. Audio Hall 
Demonstration Room No. 316. 


In every sense the greatest range—in every country the greatest name. 
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contemporary radios and radiograms 












































Model Atelier 1. Table radi>- 
gram, with two LI Loudspeakers for 
i honic repr>- 









ph or stereop 
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Model PKGS Radio- 
gram in natural syca- 
more. 








Model Atelier 1! in 
sycamore and white. 

















Loudspeaker LI, 
matching Atelier I. 











Model SK5 Table Radio- 
gram in = sycamore 
and white with 
plastic lid. 


Model TP! Transistor- 
ised Battery Portable 
Radiogram. 
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TYLED in beauty to delight your eyes 
and ears. 


Providing the most critical listener with concert- 
hall mono or stereophonic reproduction of radio 
and record in the comfort of his own home, in 
cabinets of undating charm and beauty . . . a range 
of moderately priced radio receivers and radio- 
grams that will satisfy the taste of the most 
fastidious, in keeping with modern furnishing trends 


QAUEUULUUAAUEOGOUUEALUUCOOUEOCOUEGOUUEOUDENOOOOEOOEOOOEONOUOOUUOOOOEEOOUEGOOUEOOOUOOOOEOOUOOGOOUGGOOCEOOOUEEUAEUOOOLOOUGEE 


Available from leading Departmental Stores and Radio Dealers 
Sole Concessionnaires for United Kingdom 


WINTER TRADING CO. LTD. 


95/99 Ladbroke Grove, London, W.II 
Telephone: Park 1341 (19 linss) 
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brings every note t0 


Introducing Britain’s 
NEWEST, NEATEST, MOST COMPACT 
Radio Transistorgram 


the E‘A°R EN V 0 yY (Reed. Design No.. 898112) 





A 


A notable advance in 
the use of Transistors, 
this brilliant new 
EAR development 
is neat and simple to 
operate, yet gives a 
performance which is 
emphatically full size! 


@ Sixtransistors, two diodes. 
@ High flux 7” x 4” Speaker. 
@ Low consumption motor. 
@ Fully tunable on Long and Medium Waves. 
@ Easy-to-read scale. 

@ Four speeds. 

@ Beautifully styled moulded cabinet of original design. 
@ Plays any size record. 

@ Ferrite rod aerial. 

@ Choice of two- and three-tone colour effects. 

@ Uses two PP.II plug-in batteries. 


TRIPLE-FOUR-S STEREO & MONO 
Reproducer 


No other Gramophone has 
all these features: 


@ TWIN EAR 5-WATT 
PUSH: 








p For Radio, 

ns _ use the Envoy 

s in the normal 

vertical position. 

To play records, any 

size, any speed, it is 
placed face = 

@ Weight, 9 
@ Size: 144” = 84” x 44". 












* 42 ons. 


e) + = for Home and 

xport. Ceramic pick-up, 
sy 10” x 6” 110/230V. : 
Bass, 7” x 4” Intermediate @ Selector Switch: 


Stereo 
with crossover and 


Mono. (Radio/Tape). 


Treble Unit. @ Garrard Changer with 
@ Volume, Bass, Treble M 
and Balance Controls. ee 


Triple-Four-M (Mono only) 34 gns. 


E-A-R MODEL 500 

The luxurious Model 500 
Stereogram is the cabinet 
development of the Triple- 
Four Stereo, with twin 
hinged speaker compart- 
ments, each fitted with a 
10” Bass and separate 
Treble unit. 73 gns. 


* Standard matching Extension 
Speaker for the Treble-Four 
STEREO is the E-A:‘R Type 
ERS9, price 6 gns. Provision 
is also made for the connection 
of any good quality matched 
pair of speakers (3 ohms). 





ELECTRIC AUDIO REPRODUCERS LTD., The Square, Isleworth, Middx. 
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Audio Hall Stand No. 319 


io life! 
New MusicMakers! 


@ EAR PUSH - PULL 
Amplifier. 

Latest Garrard changer, 
auto and manual, 
Adjustable stylus pressure. 
Volume and tone controls. 
Beautifully styled two- 
tone Cabinet. 22 gns. 












































De Luxe 
Non-Auto Model 
20 gns. 

Standard MusicMaker 
(BSR Changer) 

19 gns. 


BIG ~ 
SPEAKERS ! 


The larger and more sensitive speakers: (i0” x 6”) fitted;to 
the E-A:R MusicMaker, and other E-A-R models, are your 
guarantee of better value‘and higher-quality reproduction. 
You will appreciate especially the lack of distortion at 
peak volume, and increased clarity in quieter passages. 
Newest edition to the E-A-R MusicMaker Team! 


The MusicMaker Stereogram incorporates new push-in 
type volume and balance control, E‘A‘-R Twin Amplifiers, 
B.S.R. Changer, 9” x 5” high flux Elliptical Speaker in 
main and extension units. 25 gns. 


..and Tape Recorders, too! 


The new E-A-R Tape Recorders 
offer the same combination of 
good looks and superb per- 
formance which distinguishes 
E‘A‘R Gramophones. 


THE BANTAM £6 (illustrated) 
28 gns. complete with micro- 
phone, 1,200 feet of L.P. tape 
and spare spool. 








pee wee CABINET MODELS 








Post the coupon now 
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for illustrated folder 
on the newest E‘A’R 
Models. 
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Sensational success 


of 





TRADE MARK 


...0n the sensational C-SLOT REEL! 


to Recording experts and enthusiasts all 
over the country are changing to AUDIOTAPE 
for its flawless perfection of sound reproduction 
over the entire audio range and its consistent, 


uniform quality from reel to reel. 


Available on all standard reel sizes, there 
are eight different types to meet every recording 
requirement. AUDIOTAPE, manufactured in the 
U.S.A., by Audio Devices Inc., gives you the truest 
sound your recording equipment can produce— 
Try AUDIOTAPE ... it speaks for itself. 


Sensational C-SLOT REEL! 


Au 5” and 7” reels of AUDIOTAPE are 
supplied on the exclusive C-Slot Reel—the fastest- 
threading tape reel ever developed. The tape end, 
dropped into a slot in the hub, anchors itself 
automatically at the first turn of the reel. 


Seteitemten 


hs for steal 


& 


Viviar 





3 i 1 a) — A NAME FOR BETTER PERFORMANCE 


Concessionnaires to the United Kingdom 


LEE PRODUCTS (Gt. Britain) LIMITED 
“ELPICO HOUSE” * LONGFORD STREET - 


Telephone: EUSton 5754 (all lines) 


Telegrams: Leprod, London 


LONDON, N.W.! 


—, 
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The name ARMSTRONG is our registered trade mark. 


14 FM TUNER 19 GNS. 


A self-powered high fidelity VHF tuner of attractive 
appearance and superb design. Incorporating many 
features normally found only in the most expensive 
tuners it represents outstanding value at its price 
(which includes purchase tax). The T.4. is completely 
sable with no trace of drift and automatic frequency 
control provides broad easy tuning. An attractive 
cabinet in polished wood (price £2.16.0d). is available 
as an optional extra for those who require a separately 
mounted tuner. 


Self-powered @ Full VHF band (87-108 M/cs) @ Automatic 
frequency control @ Cathode follower output @ Variable 
output 0-500 mV @ Multiplex output for stereo radio adaptor 
@ Separate 75 ohm and 300 ohm aerial inputs 


are designed to 
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ST3 MK.2 AM/FM TUNER 27 GNS. 


This new AM/FM tuner is the successor to the well- 
tried and successful ST.3. Improvements in design 
and a considerable reduction in size make the new 
tuner even more attractive than its predecessor. It 
includes all the features of the T.4. tuner and the AM 
section covers the long and medium wavebands. The 
ferrite aerial and unique 2nd I.F. stage ensure good 
continental reception and there is a miniature bright- 
line indicator for easy tuning. 


Self-powered @ Automatic frequency control @ Cathode 
follower stage with variable output @ Multiplex output for 
stereo radio adaptor @ Ferrite rod aerial on AM and separate 
aerial inputs on FM 


any amplifier or tape recorder 


RF125T AM TUNER £29.14.4d. 


A reliable high performance tuner with medium and 
long bands and three short wavebands. Coverage is: 
13-37.5 metres, 30-90 metres, 85-250 metres, 200-550 
metres, 600-2,000 metres. A tuned high gain RF stage 
and two IF stages ensure outstanding sensitivity and 
selectivity. The RF125 T incorporates an audio pre- 
amplifier with separate bass, treble and gain controls 
for use with existing power amplifiers. It is also 
available as a complete receiver (RF125 R, price 
£44.14.4d.) including a high fidelity power amplifier 
giving 10 watts push-pull output. 


Although Armstrong tuners are suitable for use with 
any amplifier, we recommend, for the enthusiast who 
wants the best, the Armstrong PCU27 Stereo Pre- 
Amplifier (£26.10.0d.) together with the A.1o MK.z2. 
Power Amplifiier ( £21.10.0d.). 

Use one A.10 MK.z2. for mono or two for stereo. 


Post this coupon for free catalogue or call at your High Fidelity dealer or our 
Holloway Showroom for demonstration. Open 9-5.30 weekdays, 9-5 Saturdays. 


ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD, HOLLOWAY, LONDON, N.7. NORTH 3213 
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The Integrated Line 


a complete 


Home Stereo System 


HE ROGERS HG88 Stereo Amplifier provides, in a single compact superbly styled 

"Tinie every facility necessary for the average Home Stereo System. No less than ten 

inputs provide for every possible programme source, including low output stereo 

pick-ups and direct replay from tape heads. Seven panel controls ensure optimum results, 

whatever the programme material or listening conditions; additional pre-set controls 

facilitate the matching of associated equipment. Styling represents an entirely new 

approach to this important aspect of design and features front panels in either brushed 

brass or ivory and a case finished in Figured Teak. Materials and workmanship are of 

the highest standard, ensuring maximum reliability, a factor reflected in the Two Year 

Guarantee covering every amplifier made. Retail price including case—£40. 0. 0. 

less case in chassis form £37. 10. 0. Electrically identical to the extremely successful 

RD JUNIOR FM Unit the matching Variable FM Receiver has a comprehensive specifica- 

Accessory Case designed to house the tion including the following features:—built-in power supply—frequency coverage 
nel OO Finshed in’ Figured” _—- 87-107.5 mcs.—automatic frequency control—grounded-grid twin-triode RF stage— 
Overall dimensions: 19” x 164” x 732”. Foster-Seeley discriminator—low impedance cathode follower output. Retail price 
Ey See: SHS. ©. including case—£30. 0. 0. (inclusive) less case in chassis form—£25. 16. 6. (inclusive). 


Wl th Wht Wil Wht 
ROGERS DEVELOPMENTS (ELECTRONICS) LTD. 
““RODEVCO WORKS” 4-14 BARMESTON RD., CATFORD, LONDON, S.E.6. 


Please send me, without obligation, full details of od Integrated Line, 
including Review Reprints of the HG88. 


Chassis version of the HG88 Stereo Amplifier and matching 
Switched FM Receiver, both units fitted with Ivory panels 
and brass trim. 
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COLLECTORS’ CORNER 


By JOHN FREESTONE 


HE history of early recordings in France 
Ts complicated by the fact that the Pathé 
Company who produced cylinders and hill- 
and-dale disc recordings were a very real 
power in the land. The Gramophone & 
Typewriter Company were almost all- 

ul in the first decade of the present 
century in the rest of Western Europe, but 
they were seriously challenged in France, 
and many of the very greatest French artists 
recorded for Pathé Fréres. Marie Delna, 
the outstanding French mezzo-soprano of 
the time is a case in point. 

In addition, some of the artists re- 
corded on what were really secondary 
labels. The world-renowned baritone 


Jean Lassalle, for example, recorded main- 


ly for Pathé, but in 1904-5 he actually 
made four needle-cut sides for Odeon, and 
these records are among the very greatest 
collectors’ prizes. They were not reported 
when Bauer’s “Historical Records” was 
being compiled, and are indeed a sensational 
discovery of recent years. As far as I can 
decipher from the taped copies I have heard, 
the four titles are: Plaisir d’amour (Martini) ; 
Extase (Hector Salomon?) ; Amour d’ Automne 
(Chaminade) and Chant Provengal (Massenet). 
Lassalle had a truly international career, 
and for years he was one of the glories of 
the French lyric stage, being an intimate of 
the De Reszkes, of Tamagno, and other 
legendary figures. He made his début at 
Covent Garden in 1879, when the company 
included Patti, Scalchi, Gavarre, Nicolini, 
Capoul, Graziani, Cotogni and Maurel! 
Hermann Klein once said he thought 
Lassalle had the most naturally beautiful 
voice he had ever heard, and that his tone 
was even more sympathetic than that of 
Fauré, whom he succeeded when the latter 
retired in 1876, 
Unfortunately no re-recordings of his 
voice are generally available in England at 
present time, although several of his 
excellent Pathé cylinders have been tran- 
scribed onto discs and issued in the U.S.A. 
He is, however, included in the “Twenty 
Great Baritones” (TAP 304) which may 
be obtained from certain specialist dealers 
in London, 


Another legendary French baritone whose 
records are as rare as the Odeons of Lassalle, 
was Leon Melchissédec. He recorded for 
Berliner, Pathé, and Zonophone, and later 
for A.G.P.A., but all his records are 
extremely rare. He was born in 1843, and 
from 1866 until about 1900 sang regularly 
at the leading Paris opera houses, after 
which he taught singing at the Conservatoire. 

A great rarity and curiosity is his 7-inch 
Zonophone orange-label record on which 
he sings part of the Prayer from William Tell, 
interspersed with comments on how the air 
should be sung. The record is described in 
an early catalogue as “La Priere de Tell. 
Une lecon de chant au Conservatoire 
National par Mons. Melchissédec dans sa 
classe”. The same selection was also issued 
on a 10-inch Zonophone, also with orange 
label, but his most interesting records in 
many ways are the ones made for A.G.P.A. 
probably early in 1907, as they are well 
reproduced and fine renderings of standard 
operatic titles. 

Jean Frangois Delmas was a dominating 
figure at the Paris Opéra, where he was for 
some years the principal bass, following his 
début there in 1886. He recorded exten- 
sively for G&T, Zonophone, Fonotipia, 
Odeon de Luxe, and the inevitable Pathé 
Fréres, and fortunately in this case it is easy 
to acquire some excellent examples of his 
wonderful voice on Olympus EP ORE201, 
which gives selections from Faust, Patrie and 
Les Huguenots, while a single example of his 
art is included in Belcantodisc EB11. He 
is reported to have created over a hundred 
operatic réles, and an example of his huge 
voice should be in every representative 
collection of golden age singing. 

Victor Maurel is too’ well known to 
collectors to need much comment from me. 
He was, of course, French, and was appar- 
ently not gifted with a great natural voice, 
but many of his contemporaries have 
expressed the opinion that he was the most 
complete singer of his age. Zélie de Lussan 
always said that she considered him a 
greater artist even than Jean de Reszke 
despite the fact that he was not endowed 
with a voice of great beauty. As an inter- 
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pretative artist he was supreme, and no 
doubt this is why Verdi chose him to create 
the réles of Iago and Falstaff. 

He recorded for G&T and Fonotipia, 
and the G&Ts are major rarities. The 
Fonotipia records are also sufficiently rare 
as to make them rather dear, but excellent 
re-recordings are available on Olympus EP 
ORE202, and on Belcantodisc EB3. I would 
recommend the former in preference as it 
contains examples from the two Verdi réles 
which Maurel created, whereas the Bel- 
cantodisc is limited to two unimportant 
songs. 

I have a rather amusing letter written by 
Maurel to Madame Guy d’Hardelot in 
which he asks the composer to convey 
his thanks to Calvé for a photo which 
the latter sent to Maurel while she 
was staying with Madame d’Hardelot. He 
apparently objects to the dedication which 
Calvé has written for him, and which he 
describes as “‘Un tantinet banal” (a banal 
triviality), but he then proceeds to explain 
that he would only be so brutally frank to 
those people whom he truly loves! The 
letter was written from the Gerlach Family 
(strictly fireproof!) Hotel in New York, and 
is dated the 13th October, 1895. I am sure 
the sparks flew when Calvé read the letter! 

Still another baritone whose records are 
a delight, is Lucien Fugére. He had an 
immense popularity in France, and sang in 
almost everything from Caf’ Conc’ to 
Grand Opera. He was born in 1848, made 
his official début in 1871, and was still 
singing beautifully in 1928, when, at the 
age of eighty, he made a series of superb 
records for Columbia. He had recorded in 
the early days for Zonophone and the little- 
known Pantophone Company, but his 
Columbia records are the ones most likely 
to turn up, and are to be treasured. His 
L’Anneau d’argent (Col. 3077) which was 
available over here, is a superb example of 
French singing at its effortless best. 

There is not space to do more than 
mention the more familiar artists, like 
Plancon, Journet, Nivette, Renaud and 
Noté. I would, however, like to draw 
attention to the LP reissue of operatic 
excerpts sung by Vanni-Marcoux on 
H.M.V. FJLP5035, and available from 
**Collectors’ Corner”—not these offices, but 
the specialist dealers of the same name! 
This, too, is a record which should be 
widely known, for the singing is most 
beautiful. 
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I have not touched on the French tenors 
of the early days of recording, nor the many 
great women singers like Caron, Litvinne 
and Calvé, and these must wait for a future 
article. 
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I note that R.C.A. Camden have adver- 
tised in the July issue, Volume II of 
Martinelli, but the number given is that of 
Volume I. Can we hope that Volume II 
is on its way? 
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ORCHESTRAL 
BACH, J. C. Sinfonia in B flat major, 


Op. 18, No. 2. Concertgebouw 
Orchestra conducted by Eduard van 
Beinum. Philips @ ABE10246: © 
SABE2011 (7 in., 11s. plus 3s. 7d. P.T.). 

This is one of the best of J. C. Bach’s 
Op. 18, a group of three-movement 
symphonies bearing a closer relationship to 
the operatic overture, or Sinfonia (his term) 
than the incipient orchestral symphony of 
the later eighteenth century. There is 
already a recording of it, quite creditably 
done, by Mégens Woldike and the Danish 
Radio Orchestra (on Decca LXT5135) but 
there may be collectors who find the EP 
format more welcome than the 12-inch 
disc, which contains works by Haydn, 
Mozart, and Dittersdorf. 

The Amsterdam Orchestra is far too 
bulky and boomy for this light, transparent 
orchestral texture, and there is not a great 
deal of feeling for style, though some of the 
woodwind and string playing in the slow 
movement is at least sensitive and musical. 
I found the first movement so rushed and 
the semiquavers so gobbled that I tried it 
at 33} r.p.m., which came out just right 
for tempo but of course at the wrong pitch. 
Having got used to the relaxed tempo at 
334 r.p.m., and the gracious, elegant, 
eighteenth century aspect, it was a shock 
to try it again at 45 r.p.m. The effect was 
that of an old silent film shown through a 
modern projector, with everyone walking 
and gesticulating at comically unrealistic 
speeds. Woldike is preferable for this 
reason, even though more expensive. I 
found Philips stereo preferable to the mono, 
though prone to accentuate the unnatural 
bigness of the orchestra. DS. 


BEETHOVEN. Symphony No. 2 in D 
major, Op. 36. Overtures: Coriolan, 
Op. 62; Prometheus, Op. 43. Phil- 
harmonia Orchestra conducted by 
Otto Klemperer. Columbia © 
SAX2331 (12 in., 30s. plus 9s. 9d. P.T.). 
Mono: 33CX1615 (2/59). 

I was glad of the opportunity to revise my 
rather antipathetic opinion of this record. 
Stereo inclines me to take more kindly to 
Klemperer’s reading of the symphony’s first 
movement; the balance certainly makes the 
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second subject of the Allegro sound more 
lively, and the drive forward is invigorating. 
But the slow movement lacks charm, and 
the scherzo wit; the finale, with all its 
attack, has an avuncular tone of voice. This 
is not the young lion of Beethoven’s second 
symphony. So I still feel, but would add 
that Klemperer’s idiosyncratic view must 
surely tell many people something about the 
music. The stereo sound is clear, acoustic- 
ally rather ascetic, but fiery in the string 
tone. It is at the opposite pole to Beecham’s 
record; if you don’t like that, you may like 
this, and the two overtures are marvellously 
done, by any reckoning. W.S.M. 


BEETHOVEN. Symphony No. 4 in 
B flat major, Op. 60. Consecration 
of the House Overture, Op. 124. 
Philharmonia Orchestra conducted 
by Otto Klemperer. Columbia @ 
33CX1702 (12 in., 30s. plus 9s. 9d. 
P.T.). 


Concertgebouw, Krips (3/54) LXT2874 
N.B.C. S.O., Toscanini (7/54) (7/58) (R) RB16103 
Philh., Karajan (9/55) 38CX1278 
V.P.M., Perlea 9/56) PL8740 


Berlin P.O., Jochum 4/57) DGM18206 

B.B.C. S.0., Toscanini 

N.Y. P.O., Walter 
Minneapolis S.0., Dorati 
Hague P.O., Otterloo 
Suisse, Ansermet (10/59) LXT5507 
Paris Cons., Schuricht (3/60) XLP20016 

My goodness, what a pleasure it is, after 
listening to streams of records from good 
conductors (and many from plainly in- 
different ones), to come to one by a really 
great interpreter. The truly great con- 
ductors of the world at any one time can 
be counted on the fingers of one hand (with 
a finger or two to spare) and here we have 
the deep experience of listening to a 
Beethoven symphony and overture under a 
real master. 

It is, of course, no easy matter to say 
what it is that makes the greatness of the 
experience; why, for example, this per- 
formance is somehow more impressive than 
that of the same symphony under Ansermet 
(areally excellent performance and recording 
and my choice of all below the Toscanini- 
Walter-Klemperer class of Beethoven con- 
ductor). 

The differences of interpretation between 
these three are the differences of their 
personalities; the greatness is evident in 
each. Klemperer can be lyrical here and 
tender there, but his over-all conception is 
of strength. His first movement, especially, 
emphasises the music’s power and vitality. 
The Fourth is generally regarded as one of 
Beethoven’s lighter symphonies, and so it 
is, but it is nevertheless conceived on a very 
big scale—think of the size of the adagio 
introduction, the length of the slow move- 
ment, the double repeat of the scherzo. 
Klemperer’s view is therefore an entirely 
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valid one and he presents it here in the 
most utterly convincing way. 

Because of the size of those parts of the 
symphony I have mentioned I think it 
absolutely necessary that the repeats in 
both the first movement and finale should 
be observed, for the two allegros are other- 
wise too short in relation to the rest. 
Klemperer makes them both and so the 
music gains its full spread before one. 

He takes the greatest care over every line 
in the music’s texture, particularly in his 
characteristic emphasis on woodwind lines. 
The finale is taken at a very steady pace, 
yet it is infused with enormous gusto. 

But if this is a fine performance, greater 
still is that of the overture The Consecration 
of the House. This alone would be enough 
to make me want the record, for here is 
this magnificent piece, so rarely played, 
often made to sound trivial in some of its 
parts, now given its full stature. The 
opening tune is played with the utmost 
nobility, the succeeding section which can 
seem such an oddity (trumpets and drums, 
with bassoons capering along with them) 
made to sound perfectly right, and the 
fugue taken at just the exact speed to give 
it power and built as only a great artist can 
build a construction of this size. 

The Toscanini and Walter performances 
of the symphony are quite different, of 
course, and comparison is pointless, for the 
sound of the Toscanini recordings (both of 
them) now puts them into the historical 
interest class, while the Walter one at 
present available is unsatisfactory in several 
ways. (‘At present available’, because a 
new stereo recording under Walter is 
announced.) It is put on to one side, but 
at the cost of no repeats, neither in the first 
movement nor in the finale; nor, if there 
‘are any scrolls between movements, are 
they visible to the naked eye. Let us hope 
that his beautifully lyrical reading will be 
heard at its best before long. 

This Klemperer record, then, for mono 
buyers. But when both his performance 
and Walter’s are available for the stereo 
owners, then we shall have to try to indicate 
the special qualities of each. T.H 


BEETHOVEN. (a) Symphony No. 5 in 
C minor, Op. 67. 

MOZART. (b) Serenade No. 13 in 
G major, K.525, “Eine kleine 
Nachtmusik”. (a) Vienna Sym- 
phony Orchestra conducted by 
Willem van Otterloo, (5) Lam- 
oureux Orchestra conducted by 
Maurice Le Roux. Fontana @ 
CFL1050 (12 in., 30s. plus 9s. 9d. 
P.T.). Stereo: SCFLIO9 (11/59). 
Item (a) has previously appeared in 
mono on EFR2004 (6/59). 

The main work on this disc, the sym- 
phony, has already appeared in both mono 
and stereo form and I reviewed them in 
June and November of last year respect- 
ively. The performance is a highly com- 
petent one, even though it does not reach 
the heights. Were it now offered at a lower 
price I would think it worth considering, 
but at full price one can only say that it 
can’t compete with Klemperer. 

The Mozart Serenade has been heard 
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before only in stereo. It is a quite attractive 
performance, though whether one is 
interested in this disc will obviously depend 
on one’s views of the performance of the 
main work. ae 


BEETHOVEN. Overtures. Fidelio, 
Op. 72b; Leonora No. 3, Op. 72a; 
Coriolan, Op. 62; Prometheus, Op. 
43; Egmont, Op. 84. Berlin Phil- 
harmonic Orchestra conducted by 
Rudolf Kempe. H.M.V. @ ASD336 
(12 in., 30s. plus 9s. 9d. P.T.). Mono: 
ALP1663 (2/59). 

I welcomed these fine performances in 
their mono form and have only to emphasise 
that they really are very impressive indeed. 
Only Coriolan is not to my own liking, simply 
because of its very slow speed, and even then 
it is, in its own way, superbly done. 

As to the recording, I noted some pre- 
echo in Coriolan and elsewhere, but there is 
no sign of that on this stereo record and 
altogether this is a splendid recording, one 
that does justice to the Berlin Philharmonic 
Orchestra’s tone and playing. T.H. 


BERLIOZ. The Trojans: Trojan March. 
The Damnation of Faust: Minuet 
of the Will-o’-the-Wisps; Dance of the 
Sylphs; Hungarian March. Carnaval 
Romain: Overture. Benvenuto 
Cellini: Overture. Romeo and 
Juliet Dramatic Symphony: Roméo 
seul; Tristesse; Grande féte chez 
Capulet. Lamoureux Orchestra 
conducted by Willem van Otterloo. 
Philips @ GBL5542 (12 in., 16s. 11d. 
plus 5s. 7d. P.T.). 

As far as I can tell, these are good per- 
formances, but I found the sound so intoler- 
able to bear that I do not feel I can comment 
with any fairness on the playing and inter- 
pretation. A pity, for it’s good to find a disc 
of popular Berlioz which includes something 
less familiar, the extracts from the Romeo and 
Juliet Symphony. 

The main trouble with this recording is 
its shrillness, a shrillness that defied all the 
knobs on my gramophone—and I have 
a good selection of them. Of course, one 
can cut the top heavily, but then so much 
else is lost, and even then the sound remains 
pretty disagreeable and to endure it I had 
to play most of the disc at a very low level 
(which in itself makes true assessment of 
performance impossible). There is, how- 
ever, no lack of bass. I have never been so 
conscious that the Dance of the Sylphs is 
written on a pedal note throughout, while 
the double-basses on their own in the intro- 
duction to the Roman Carnival Overture tell 
far more than I have ever heard them in the 
concert hall. 

There is, too, great variability of distance 
of the ‘woodwind, to a degree that I fre- 
quently found disconcerting. There is a 
point in Benvenuto Cellini where they have 
the melody, handing it over to the violins 
with a graceful semiquaver; here the semi- 
quaver almost disappears, I suspect because 
someone was cutting out a woodwind micro- 
phone and bringing up one for the violins, 
who come in at least twenty times too loud 
for Berlioz’ piano marking. 


Altogether, a bad recording. T.H. 
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BRAHMS. Symphony No. | in C minor 
Op. 68. Hague P ‘ 
Orchestra conducted by 
van Otterloo. Philips @ GBL559% 
(12 in., 16s. 11d. plus 5s. 7d. P.T), 

I heard this on the same afternoon that ] 
listened to Kempe’s performance of the 
same symphony with the Berlin Philhar. 
monic Orchestra and perhaps it wasn’t fair 
to put a cheap record next door to a fully. 
priced one. But, my goodness, it made me 
ask myself yet again whether most of these 
low-priced records are worth it. Kempe’s 
performance is not to my own liking, but it 
is a unified, powerfully conceived one of 
its kind; Otterloo’s sounds very common. 
place beside it. 

But the really staggering difference was 
between the quality of the two orchestras, 
I don’t know the Hague orchestra at firs, 
hand, so cannot say how much of the 
poor string sound (which was the thing that 
most worried me) may be due to the 
recording; but it was not only fullness that 
was lacking, which might have been poor 
recording, it was the lack of blend, of any 
cohesion of a number of violins into a sound 
of real quality. They seem to be playing 
with too much vibrato, with everyone 
vibratoing at different speeds and times, 
and playing, too, in a style that isn’t nearly 
clean enough. The first oboe has a scrawny 
tone and the whole orchestral ensemble 
isn’t first-class in this performance, not by 
really high standards. 

The recording has a quite good range of 
sound and is well balanced; as a whole, itis 
bright and clear but a bit shrill. 

Otterloo upsets the first movement by 
alternating too violently between the utmost 
briskness and much lingering, so that it 
doesn’t hang together. The slow movement 
is particularly spoiled by the defects of the 
violin playing I have already mentioned— 
this music must have a beauty and purity of 
line that is entirely missing here—and I 
don’t understand the suddenly slower speed 
taken at bar 61. The third movement has 
what I suppose is a bad tape join which 
actually removes a quaver from one of the 
bars. The finale has the same basic fault as 
the first movement, though to a lesser 
degree; and, like Kempe, Otterloo revives 
the deplorable habit of playing the brass 
“chorale” interpolation in the coda at a 
much slower speed. TH 


BRAHMS. Symphony No. 1 in C minor, 
. . Berlin Philharmonic 
Orchestra conducted by Rudolf 
Kempe. H.M.V. @ ALPI772: 
© ASD350 (12 in., 30s. plus 9s. 9d. 

| gy 


Philh., Klemperer (0188) SAX2262 
V.P.O., Kubelik ae SXL2013 
Concertgebouw, Beinum (10/59) SABL12 
Oslo P.O., Gruner Hegge (4/60) SNDS5013 


Kempe gives almost the whole symphony 
a dark colour and a brooding, heavy 
atmosphere that makes me feel positively 
oppressed—and he has been given a record- 
ing to match. After listening again t 
Klemperer (and he’s not known as 4 
skittish chap) and Kubelik, my favourite 
two of the rival stereo versions, I went 
to Kempe doing the third movement— 
grazioso, it’s marked—and was as' 
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Pye and Keith Prowse celebrate the first anniversary of the enormously 
popular ‘Golden Guinea’ series, with wonderful selections in Pop and Jazz, 
Show Music and Classics — including a brilliant recording of the ‘Emperor’ 
Concerto by Mindra Katz. Come and hear them now at Keith Prowse’s 
Bond Street Showrooms or at branches throughout London. 
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Two Pye records of Drury Lane smash hits 
for 30]-! A too-good-to-be-missed offer 
of this Drury Lane AlbumasaGolden 

Guinea Birthday Celebration! 


SOUND TRACK FROM 
SONG WITHOUT END 


4 POST THIS COUPON TODAY 
Please send details of: 
LATEST PYE RELEASES [_] 
PLACE ON K.P. MAILING LIST [] 
BUDGET ACCOUNT [] 
LATEST RELEASES [_] 





90 NEW BOND STREET, LONDON, w.1_ ! Name.................... 
Tel: HYD 6000 (60 lines) Address... 

5/6 COVENTRY STREET, LONDON, W.1 AND BRANCHES 
ALFRED HAYS LIMITED, 159 NEW BOND STREET, LONDON, W.! 1 
Tel: HYD 4040 rl 











EVERY RECORD MENTIONED IN THE CURRENT ISSUE OF ‘THE GRAMOPHONE’ CAN BE OBTAINED FROM KEITH PROWSE 





22 Advert The GRAMOPHONE September, 1960 








Et Ak ah RIE ORG SERS SANE 


s 
to get the right record... 
Consult Monthly Letter & Art of Record Buying. 
Well informed and helpful staff 
can be examined ‘‘ viva voce”’ by personal shoppers. 
4 No marks are awarded for these 
examinations, as our assistants are all provided 
with cribs which they can peep at 
instantly if their memories should slip. 
* . . 
: at the right time... 
: 
: 
* 
| 
* 
| 
* 


Large stocks mean that most records can 
be bought over the counter. Promptitude is the 


watchword of our postal record service. 


in the right condition... 


Personal shoppers may try over 

their records (except Stereo discs) in our Audition 
Rooms. Postal customers get unplayed 

records inspected by really experienced inspectors, 

and packed very adequately by skilled 

packers —and they do all this free for you (not for us). 


And then we pay the postage. 


you must go to the right place... 


London’s special gramophone shop 


HANDMADE GRAMOPHONES LIMITED 


6 Newman Street London W.1 
Telephone Museum 9971 





P.S. To discover the RIGHT WAY to geta 
tune off a record, you pop up to the Show Room on 


the first floor and ask for a demonstration. 
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at the difference, not only by the com- 
tively slow speed, but at the plushy 
sound given to it by the recording. 

But to begin at the beginning, Kempe 
seems to be trying to make too much of the 
frst movement all the time—broad tempi, 
often getting broader, big build-ups to a 
whacking climax—and he ends by making 
heavy weather of it. The music never bowls 
along with that virile, out-door energy 
that is so typical of the composer and, for 
me, one of the most exciting aspects of his 
music. 

The slow movement is certainly beauti- 
fully played (and the Berlin Philharmonic 
is marvellously good everywhere) and the 
finale has a fine opening (very adagio), but 
its opening tune is so broad that it can 
scarcely be said to have much of Brahms’s 
brio about it. And I did think the old way of 
playing the brass “‘chorale”’ interpolation in 
the coda at a suddenly slow speed had been 
forgotten by now—neither Klemperer nor 
Kubelik will have anything to do with this 
bad idea. 

To sum up, Kempe makes the symphony 
dark, romantic and makes a big thing of it 
in this sort of way. If you like it like this, 
then it’s very well done and I hope I have 
given a fair impression of it. But, for me, 
Klemperer is consistently nearer Brahms 
and, apart from the general conception, 
does none of the little things that I don’t 
like with Kempe, no mannered “‘lift”” before 
a sforzando, no anticipation of new speeds— 
and that brass bit at the end in time. 
Kubelik, perhaps, for the occasion when one 
feels like a more purely lyrical view of this 
symphony. Ne 


BRAHMS. Violin Concerto in D major, 
Op. 77. Isaac Stern (violin), Phila- 
delphia Orchestra conducted by 
Eugene Ormandy. Fontana Q 
CFL1060: © SCFLI129 (12 in., 30s. 
plus 9s. 9d. P.T.). 


Stereo: 
Menuhin, Berlin P.O., Kempe (5/59) ASD264 
Szeryng, L.S.O., Monteux (11/59) SB2049 
Grumiaux, Concertgebouw, Beinum 
(4/60) SABL141 
Kogan, Philh., Kondrashin (7/60) SAX2307 


This is a very good record, and I thor- 
oughly enjoyed every bar of it. Isaac Stern 
is a wonderfully accomplished player, with 
more technical assurance than Kogan or 
even Menuhin, and he never seems to falter. 
He also has plenty of feeling; this is a real 
performance, warm and moving. The 
orchestral playing is very fine too, and 
balance and quality are both good. In fact, 
taken by and large, this is as good a version 
as you will find in the catalogue. Menuhin 
perhaps gives a slightly more distinguished 
interpretation, but he is less well recorded. 
Szeryng has Stern’s technical accomplish- 
ment but not his sympathy and under- 
standing. Kogan is better balanced and 
recorded in the first movement, but is not 
quite as good a violinist. I must expand on 
this last sentence and add that in the first 
Movement the balance between Kogan and 
the Philharmonia is superlative and the 
orchestral tuttis thrilling; by comparison 
the Philadelphia Orchestra in the Stern 
version makes a good deal less impact. But 
as Kogan was apparently brought a little 
nearer the microphone for the later move- 
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ments (did he complain about the first one ?) 
his recording is scarcely any better on side 
two. Stern certainly is a little favoured by 
the microphone, though by normal record- 
ing standards this is an above-average 
balance. 

A few details may help to fill in the 
picture. In the first movement Stern’s 
triple-stopping is as near perfect as you can 
hope to hear. His attack is remarkable all 
through and sometimes unexpected; as for 
instance at bar 332 where, after tossing off 
his little dactyllic figure with increasing 
nonchalance he attacks the forte trills with 
no trace of a gap, which is much more 
effective than the usual way of making a 
tiny pause on the bar-line. The slow move- 
ment is perhaps the least successful of the 
three. The orchestral opening ends rather 
unconvincingly, the violin entry sounding as 
though Brahms had not judged it properly. 
By the end of the movement Stern has got 
too slow, much slower than at the start, 
though all through his phrasing and 
expression are a joy. The finale is played 
with splendid vigour and fresh enthusiasm. 

The mono version lacks a little of the 
stereo’s fullness of sound, as is to be expected, 
but both are warmly recommended. R.F. 


BRUCH. Violin Concerto No. 1 in G 
minor, Op. 267. 

WIENIAWSKI. Violin Concerto No. 2 
in D minor, Op. 22. Isaac Stern 
(violin), Philadelphia Orchestra 
conducted by Eugene Ormandy. 
Fontana @ CFL1062 (12 in., 30s. 
plus 9s. 9d. P.T.). From Philips 
ABL3168 (10/57). 

Although previously recorded by Elman, 
Oistrakh, and Gimpel, this most popular 
Wieniawski work now appears in a re- 
coupling with one of Isaac Stern’s most 
successful performances—the Bruch No. 1 in 
G minor. It is just the kind of piece that 
Stern revels in. His fast vibrato and lush 
G string carry Polish passion perfectly, 
while his impeccable spiccato lends a 
suitably hypnotic touch to the sizzling 
tziganery of the finale. Blue notes abound 
in the warmest corners, yet in a trice the 
steely brilliance is back again, teeth and 
bow-hair flashing in the torchlight. Some 
of the romantic bombast (in the first move- 
ment) sounds almost musical the way Stern 
plays it; in less competent hands it could 
be uncouth and uncomfortable. He has a 
way of delivering these declamatory inter- 
ludes in the grand old manner, with just 
enough pause to hint that something 
startling is coming along. Nevertheless the 
Romance is generously allowed to have its 
moments of calm, cool innocence, and 
Ormandy accompanies with the practised 
hand of a former fiddler. I found the 
orchestral sound a little on the tubby side, 
and the violin too forward in relation to the 
woodwind phrases which sneak in so 
obligingly with thematic reminiscences. But 
the score is, on the whole, well recorded, 
and some of the more unusual effects come 
off with decided panache. In the first 
movement’s big ritornello, there is a passage 
in which a powerful bass line surges upward 
to support cantabile ’cellos, and the bass 
line mixes bassoons and double-basses in a 
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very striking and realistic fashion. In the 
same movement, a little further on, there is 
some splendidly sonorous woodwind chord- 
ing in the Philadelphia Orchestra’s best 
manner. In short, tip-top solo playing 
against a colourful and exciting background. 
Coupled with the lyrical performance of 
the Max Bruch, this disc should become one 
of Stern’s most popular to date. D.S. 


DEBUSSY. La Mer. Three Nocturnes 
for Orchestra. Berceuse héroiquet. 
Marche écossaise}. Concertgebouw 
Orchestra conducted by Eduard 
van Beinum, with women’s voices 
of the Collegium Musicum Amstel- 
odamense (Chorus-Master: Toon 
Vranken). Philips @ ABL3324; © 
SABLI01 (12 in., 30s. plus 9s. 9d. 
P.T.). The items marked f are avail- 
able on ABL3324 only and _ have 
previously been available in stereo on 
SABL130 (2/60). 

La Mer and Three Nocturnes, coupled—Mono: 
Paris Conservatoire, Silvestri (6/59) ALP1689 
La Mer—Stereo: 
Los Angeles P.O., Leinsdorf 


Three Nocturnes—Stereo: 
Suisse, Ansermet 


(3/59) SP8395 


(7/60) SXL2062 
Let us clear up the matter of couplings 
first. The two lesser Debussy works, the 
Berceuse héroique and the Marche ‘écossaise, 
appeared first on a stereo disc with Ravel’s 
Bolero and La Valse (SABL130); now we 
have their mono version on an all-Debussy 
disc. (They are, as can be worked out from 
the above rather complicated title, not 
included on the stereo record.) They are 
attractive little extras. The March was first 
written for piano duet and is based on an 
old tune called The Earl of Ross March and 
later orchestrated. It dates from 1891. The 
Berceuse héroique also began as a piano piece, 
written in 1914 and dedicated to King 
Albert of the Belgians and his soldiers. 
(For all of which information, my thanks 
to the writer of the sleeve note.) It is a pity 
that we have to lose these two attractive 
extras on the stereo record of La Mer and 
the Nocturnes. 

These two main works are capably played 
but really not much more than that and I 
thought them on the whole rather dull. 
Nuages can become dreadfully tedious unless 
it is played with the greatest imagination 
and I found myself getting very bored with 
it here. Fétes is taken quickly and I am sure 
that the trés rhythmé that Debussy marks is 
better obtained at a speed more like 
Ansermet’s. Sirénes is quite well done (with 
well-balanced choir) and so is all of La Mer, 
but somehow it never rises to the stature of 
a great performance. 

My lack of enthusiasm is partly due to 
the recording, about which I feel the same; 
it is quite good and certainly perfectly 
honest, but it lacks the vividness that helps 
to give the music its impact. The stereo 
sound is not remarkable for clarity of detail 
or for spaciousness and much of the quiet 
music is so remote, even when played at a 
level that gives big climaxes, that on the 
whole I enjoyed the mono disc the better. 

Not being very enthusiastic about this 
record, then, I look about for something to 
recommend in preference. Silvestri’s mono 
coupling of the same two titles isn’t the 
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answer, brilliant as it sounds in some ways 
—at least it isn’t dull. Of the other stereo 
records of La Mer, Leinsdorf’s doesn’t seem 
to me much more exciting than van 
Beinum’s, while that under Markevich, 
reviewed below, isn’t a complete winner, 
for reasons set out there. 

Which makes me sound very tiresome 
and hard to please. But the truth is that 
we haven’t yet had a stereo recording of this 
score from a really great Debussy conductor 
—and that fact was made very evident when 
I turned to Ansermet’s conducting of the 
Nocturnes. ‘This is superb and is the un- 
doubted recommendation. As to La Mer, 
I should wait till his stereo recording of this 
appears, as I presume it will. i & 


DEBUSSY. La Mer. Danses sacrées et 
profanes. 

ROUSSEL. Bacchus et Ariane, Op. 43— 
2nd Suite. Suzanne Cotelle (harp), 
Lamoureux Orchestra conducted by 
Igor Markevich. D.G.G. @ LPM 
18594: © SLPM138073 (12 in., 30s. 
plus 9s. 9d. P.T.). 

It’s surprising to find a conductor whose 
allegiance, one would think, is so much 
more French than German taking a some- 
what romantic view of La Mer. Such 
directions as cédez un peu are often exagger- 
ated and are also, indeed, sometimes 
anticipated by several bars. The well- 
known passage in the first piece where the 
*cellos divide into four is only the most 
obvious of many places where the rhythm 
is heavy and the feeling romantic. The 
second piece, Play of Waves, starts off 
flexibly and imaginatively, but the under- 
lying rhythm isn’t kept going, to its consider- 
able detriment. You may like this sort of 
approach (and of its kind it is very well 
done), but to me it seems that the bracing 
wind of the sea does not blow through this 
performance as it did through Toscanini’s. 

Roussel’s ballet music is a far more 
romantic score and this gets a rich and 
generous performance wholly suited to its 
character. This is the only recording, mono 
or stereo, of this lovely music in our 
catalogues and since the Debussy dances for 
harp and strings are most beautifully played 
too, I began to decide that this second side 
alone made the acquisition of this record 
more desirable that I had thought when 
playing La Mer. 

Especially since the recording of both 
versions is very good indeed—far more 
immediate and exciting than of the other 
La Mer reviewed above. I did think, while 
listening to the Roussel, that the woodwind 
were sometimes too remote (a rare com- 
plaint!), but this is due to the composer’s 
clumsy orchestration; he is liable to put all 
the strings, plus horns, on to a rich melody 
and then write in woodwind parts that I 
doubt if any conductor could get across in 
the concert hall. No matter, for what one 
hears is still lovely. 

I would suggest that if these works on one 
record appeal to you, then try La Mer, for 
if you like Markevich’s performance of that, 
I feel sure you will enjoy all the rest. T.H. 


YOUR GUIDE TO WINTER 
RECORD BUYING—SEE PAGE 203 
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DELIUS. Florida Suite (revised and 
edited Beecham). Dance Rhapsody 
No. 2. Over the Hills and Far Away 
(edited Beecham). Royal Philhar- 
monic Orchestra conducted by Sir 
Thomas Beecham, Bart., C.H. 
H.M.V. © ASD329 (12 in., 30s. plus 
9s. 9d. P.T.). Mono: ALP1697 
(1/60). 

This is a disc for the out-and-out Delians 
but not for the half-committed, for it con- 
tains nothing that comes anywhere near his 
best music. The greater part of the record 
(one whole side and a bit) is taken up with 
the very early suite, Florida, written even 
before Delius went to Leipzig; it contains 
the piece popularly known as La Calinda 
and also a naughtily attractive little plan- 
tation tune but the rest meanders without 
much character or distinction. Over the Hills 
and Far Away is a weak work, if only because 
its construction is so sectional, though it does 
contain one episode of the most lovely and 
haunting Delius; this comes twice, to our 
pleasure, orchestrated differently each time 
and equally beautifully. The second Dance 
Rhapsody has never been much praised, 
though it comes from a much later period 
(1916) than the rest of the music on this 
record, from a time when he was, of course, 
a fully mature composer. Personally I find 
it worth getting to know and it is certainly 
a better work than the very sectional earlier 
Rhapsody, a rather more popular piece 
only because of its attractive tune. 

That is to be honest about the music we 
have here. Nevertheless we are in H.M.V.’s 
debt, of course, for giving us every note of 
Delius under Sir Thomas that he will record 
for them and these performances are con- 
ducted in the incomparable way he has with 
this gomposer’s music. The sound is good 
but Apart from some sense of direction, not 
particularly marked, I can tell little, if any, 
difference beiween this stereo issue and the 
earlier mono one played over my two 
speakers. If you bought the mono because 
you could not bear to postpone the pleasure 
of hearing Sir Thomas conduct more Delius, 
you have no reason to be discontented. Both 
convey the music very beautifully. T.H. 


DVORAK. (a) Symphony No. 4 in G 
major, Op. 38. 

SCHUBERT. (4) Symphony No. 5 in B 
flat major, D.485. (a) New York 
Philharmonic Orchestra; ()b) Col- 
umbia Symphony Orchestra, both 
conducted by Bruno Walter. Philips 
@ ABL3288 (12 in., 30s. plus 9s. 9d. 
P.T.). Item (a) previously available 
on Columbia 33CX1036 (4/53). 

Philips really are digging up some old 
recordings and I think it a pity that they 
are pushing out issues which were, even in 
their day, as bad as this version of the 
Dvorak symphony. 

It first appeared on 78’s in 1951 and was 
reissued as a 12-inch LP (double-sided) in 
April 1953, when A.R. called the recording 
“shallow and sometimes strident . . . the 
strings, in their upper register, are un- 


- pleasing in tone, the timpani are poor 


throughout, and the trumpets fail to 
dominate the final entry of the theme of the 
Introduction”. I have not troubled to 
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discover if this latest exhumation is any 
improvement on the old, for A.R.’s com. 
ments still apply in the main and with the 
knowledge of what present-day recorded 
sound can be like, this now sounds the more 
hopelessly inadequate. 

But what astonished me even more 
(because I didn’t expect the sound to be 
very brilliant) is Walter’s totally unsym. 
pathetic performance. One would have 
expected this most lyrical of symphonies to 
have suited him down to the ground; but 
no, he rushes through it all in a dreadfully 
graceless way. I would go so far as to Say 
that some passages sound as if they are 
played by an amateur orchestra who haven't 
a chance because their conductor has no 
judgment—and I never expected to find 
myself writing that of Bruno Walter. No 
wonder that Philips can now get it on to one 
side of a disc—but at what a cost in musical 
beauty. 

The Schubert symphony was issued in 
America (but not here) in 1957. The sound 
is better than on the Dvorak side but it is 
coarse and I would guess that it was in fact 
made much earlier than its date of issue, 
Walter is much more at home in this 
symphony, naturally, and there is a great 
deal of affection and tenderness in his 
handling of the music (though I find the 
two speeds in the first movement discon- 
certing). But this delicate, enchanting, 
little symphony wants far better sound than 
this. TEE 


DVORAK. Symphony No. 5 in E minor, 
Op. 95, “From the New World”. 
Columbia Symphony Orchestra 
conducted by Bruno Walter. Philips 
© SABL152 (12 in., 30s. plus 9s. 9d. 
P.T.). Mono: ABL3291 (3/60). 


Stereo: 


V.P.O., Kubelik (10/58) SXL2005 
Bamberg S.O., Hollreiser (6/59) STPL10810 
Los Angeles P.O., Leinsdorf (12/59) SP8454 


Berlin P.O., Karajan (12/59) SAX2275 
6, SB203 


Chicago S.O., Reiner (6/ 1 
V.S.O., Ancerl (12/59) SCFL105 
Philh., Sawallisch (4/60) SAX2322 


A reading full of love—on rehearing, per- 
haps rather too expansive in places. The 
stereo sound is rather close and meticulously 
free of gimmickry; indeed it sounds very like 
the mono version, and only the matrix 
numbers tell me that it isn’t the same. The 
drum thwack near the start of the Largo 
distorted across my speakers. Best stereo 
version: probably Sawallisch, almost tying 
with Ancerl. Walter’s mono version is very 
beautiful if you haven’t got stereo equip- 
ment, and like a mellow reading of the 
work, W.S.M. 


DVORAK. Slavonic Dances: Op. 46, 
Nos. 1, 3, 4, 6, 8; Op. 72, Nos. 1, 2, 
Bass hg yy Bamberg Symphony 
Orchestra conducted by Joseph 
Keilberth. Telefunken @ GMAII: 
* © SMAII (12 in., 19s. 9}d. plus 
6s. 5d. P.T.). 

Keilberth’s one-disc selection from 
Dvorak’s two sets of Slavonic Dances works 
out at something like 2s. 8d. per dance, 
which seems very reasonable. I have also 
been listening to a two-disc reissue of the 
complete dances in the famous recording 
by Talich and the Czech Phil. (see page 
184), and this works out at 2s. 10d. per 
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No ‘miniature’ record player this, but a power- 
ful big-performance player . . . with a tone 

quality that reproduces the full, rich bass and a 3 
sparkling treble. GNS tax paid 
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At last! 

...a portable 
record player 
with radiogram 
performance. 








Model 2014 


@ Latest 4-speed automech. for eight records of any 
size. Provision for playing single records ¢ Turnover 
pick-up head @ Separate Treble and Bass controls 
@ Two stage amplifier with negative feedback and 
over 5 Watts push pull output e 8’ x 5” elliptical 
speaker @ Printed circuit reliability @ Superb, 
strongly constructed wooden cabinet covered in 
Dusk Red and Almond. 
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Ask your Dealer to show you 


BRITISH RADIO | the NEW RECORD PLAYER 








CORPN. LTD. V/ by the NEW NAME IN SOUND 








BRITISH RADIO CORPORATION LIMITED, 21 Cavendish Place, London, W.1 
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Outstanding STEGREDS#EO Recordings 





ORLANDO GIBBONS 4 


Tador Charch Munic 


KING'S COLLEGE CHOIR CAMBRIDGE 


ORLANDO GIBBONS Vol. 2 (with the Jacobean Ensemble) 
Monaural RG 151 Stereo ZRG S151 

A new recording of the famous 

FESTIVAL OF LESSONS AND CAROLS (1958) 


directed by David Willcocks 
Monaural RG190 Stereo ZRG 5190 





Stee 


cone — THE GHORISTERS OF CANTERBURY 


VAUGHAN WILLIAMS 


eRe with The Renaissance Singers 
Coral R. VAUGHAN WILLIAMS Mass in G Minor 
BENJAMIN BRITTEN A Ceremony of Carols 


eh eas directed by Dr. Sidney Campbell 
: by . 
By: Oe Se Monaural RG179 Stereo ZRGS179 








THE GHORISTERS OF ELY 


with The Renaissance Singers 
MUSIC FOR THE FEAST OF CHRISTMAS 


directed by Michael Howard os MUSIC 
Monaural RG148 Stereo ZRG 5148 CHRISTMAS : 
. Vewtterincee of Bir siemsod * s 


Ree Racoon: Sage 
‘ a 


=: RATRRROPROWID ROO RECORDING” 





BAR MY PRAYER 


ST. JOHN'S COLLEGE CHOIR CAMBRIDGE 


**“HEAR MY PRAYER’”’ a choral recital 
(including Hear My Prayer, Oh for the Wings of a Dove 
and Jesu, Joy of Man’s Desiring) Solo treble Alastair Roberts 





directed by George Guest 


oe Monaural RG1I52 Stereo ZRG 5152 
‘THE CHOW OF FT. JOHNS COLLEGE . 
a et 


meee FG et | 


For fulllist of Argo Choral records write to: ARGO RECORD CO., LTD., 113 Fulham Road, London, S.W.3. KNI. 4256 
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dance. So economically there is not much 
in it. Both are a good deal cheaper than 
the three-side Kubelik, Malko and Dorati 
recordings. (The Rossi on a single disc is 
much the cheapest of the lot, but per- 
formance and quality rule it out of con- 
sideration.) Talich’s recording must have 
been made at least ten years ago, and 
though it cannot compare with the more 
recent Telefunken, it is surprisingly good. 
Stylistically there should not be much in 
it; the Bamberg orchestra recorded by 
Telefunken is said to consist largely of Czech 
refugees. But of course they have to do as 
they are told, and Keilberth has been 
telling them very different things about 
this music from Talich. He is much less 
sentimental. Sometimes this is a near-asset; 
for instance in the famous E minor (at one 
time beloved of tea-shop orchestras) Talich 
is positively glutinous, and I find it hard to 
take this very slow tempo. Keilberth is 
both much faster, which I like, and rather 
off-hand, which I don’t; this sort of music 
must have some feeling. In No. 16 Keilberth 
plays the sentimental tunes almost straight, 
and they go for little; Talich pulls them about 
with all the love and affection you could 
wish, and they sound marvellous. A com- 
parison of the D flat tune in the middle 
would surely convert any Keilberth 
enthusiast to vote for ‘Talich instead. 
Talich is not always slower. In No. 3 in 
A flat he seems too fast and Keilberth just 
right, but as this dance is said to be a polka 
Keilberth must in fact be wrong, and I 
found I soon got used to Talich’s gayer 
approach. An odd case is the G major trio 
section in the well-known G minor Furiant 
(No. 8). No change of tempo is marked, 
but the Complete Works edition now being 
isued in Prague by Artia says that it is 
traditional to take this section slower. 
Brendel and Klien in the recent piano-duet 
version take it too slow; Talich (also 
Kubelik) begins a shade slower and makes a 
fairly steady rit. right up to the end of the 
section, by which time he is very slow 
indeed. Surprisingly, it works. Keilberth 
{also Dorati) preserves a strict tempo, 
which was presumably the composer’s 
original intention, and makes it sound 
tather dull. In the quicker dances Keilberth 
gets some good, vigorous playing, and the 
better recording he enjoys makes some of 
them more pleasurable on the new disc. 
Comparing them was a little disconcerting 
as the Keilberth disc is recorded almost a 
semi-tone sharp. The mono version sounds 
a bit shrill and toppy at first, though you 
get used to it; the stereo is only marginally 
better. 

Though the sound in Keilberth’s loud 
vigorous dances is quite exciting, it cannot 
equal that of Dorati’s disc, the best of all 
as regards quality, and as good as any 
for panache. All the conductors on the older 
recordings pull the dances about more than 
Keilberth, and in consequence make a 
better job of them. Kubelik obviously knows 
the Talich recording and bases his own 
performance on it. He never goes as far as 
Talich, though he nearly always has the 
same sort of attitude to the music. Thus his 
tubato in the famous E minor and the A 
flat at the end of the second set is the same 
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sort of rubato as Talich’s, but there is not 
so much of it. I prefer his E minor. Dorati 
on the other hand has his own way of being 
expressive, and though it is not quite the 
Czech way, it is intelligent and interesting, 
and he certainly gets remarkable unanimity 
from his orchestra. And as he is the most 
exciting in the quick dances, there is much 
to be said for his recording. 

But I think that I would sooner have the 
Talich. It may not have very good quality, 
and it may be too sentimental here and 
there, but it is much the most moving, and 
I am pretty sure Dvorak would have thought 
it the best. RF. 


GOUNOD. Faust—Ballet Music. Prague 
Symphony Orchestra conducted by 
Vaclav Smetacek. 

SMETANA. (a) Wedding Scenes. 

OSTRCIL. (+) Peasant Festival. Film 
Symphony Orchestra conducted by 
(a) Zbynek Vostrak and (5) Otakar 
Parik. Supraphon @ CLPV379 
(12 in., 30s. plus 9s. 9d. P.T.). 

This is an astonishingly good recording, 
the best I have heard from Supraphon, well 
up to high Western standards. The ballet 
music from Faust is given a warm, musical, 
excellently played performance, perhaps a 
shade lacking in chic. It takes the whole of 
one side (the Waltz is here as well as the 
later ballet music). Smetana’s Wedding 
Scenes is an early work, a wedding present 
to his pupil Countess Maria Thun. But, as 
the note-writer has been careful to point 
out, “‘although it is a piéce d’occasion designed 
for the entertainment of aristocrats . . . it yet 
reveals much of the nature and character of 
the master’s later compositions. For its 
inspiration it does not draw on aristocratic 
ballrooms but on the Czech countryside and 
it depicts popular scenes”. It was composed 
for piano, and is presented here in an 
orchestration by Josef Hiittl There is a 
March, a section called ‘“The Bride and the 
Bridegroom”, which the note describes as 
‘a mood-creating picture’’ but which sounds 
to me like a dance, and finally ““Wedding 
Merriment”, themes from which later 
found their way into The Bartered Bride. It 
is bright, pretty music. Peasant Festival is the 
Opus | of the Fibich pupil, Otakar Ostrcil 
(1879]-1935), composed while he was still a 
student. It is filled with gay tunes, brightly 
(sometimes brashly) scored. A merry work. 

ys 


GRIEG. Peer Gynt—excerpts. 

MENDELSSOHN. A Midsummer 
Night’s Dream—excerpts. Vienna 
Symphony Orchestra conducted by 
Antal Dorati. Fontana @ CFL1043 
‘12 in., 30s. plus 9s. 9d. P.T.). Stereo: 
SCFL102 (12/59). 
Peer Gynt excerpts: The Abduction and Ingrid’s 
Lament; In the Hall of the Mountain King; 
Morning; Death of Ase; Anitra’s Dance; Return 
of Peer Gynt; Solvejg’s song. Midsummer Night's 
Dream excerpis: Overture, Op. 21; Scherzo, Op. 61, 
No. 1; Nocturne, Op. 61, No. 7; Wedding March, 
Op. 61, No. 9. 


These are the same performances that 
W.S.M. reviewed last December; he 
heard the stereo disc and rather liked it. 
The new mono version has an extra piece 
on each side, the Midsummer Night’s Dream 
Scherzo and what is strangely called “The 
Abduction and Ingrid’s Lament” from 
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Peer Gynt, strangely because the short, loud 
phrases at the beginning are Peer’s Lit- 
motiv; they have nothing to do with the 
abduction of Ingrid which is not in any case 
accompanied by music. The Lament is 
nicely played, and sounds what it is, the 
best music in either suite. The two Peer 
Gynt suites are now complete on this disc 
except for the rather poor “Arabian 
Dance”, and the pieces are arranged in the 
order in which they occur in the play. At 
least that was the intention, judging from 
the sleeve note, though in fact “Morning” 
(in the African act), should come after 
“The Death of Ase” and not as here before 
it; the sleeve-note is not accurate as to the 
order of events at this point. The playing 
seems to me adequate, but not more. The 
flute solos in “Morning” have a bulge on 
each note, made the more obvious by the 
better and straighter performance of the 
answering oboe solos. “‘Anitra’s Dance” 
has its second beats anticipated in the 
Viennese waltz style, which makes it 
sound even less Arabian than usual. The 
pizzicato tune on lower strings at the start 
of “In the Hall of the Mountain King” is 
smothered by the bassoons. The fairy 
music in A Midsummer Night’s Dream, both 
in the overture and in the scherzo, is not 
impeccable as to ensemble, and the last 
chord of the overture is not quite in tune. 
The general lack of sparkle is partly due 
to the recording which seems to have robbed 
the climaxes of some of their excitement. 
Some of these points are minutiae, and 
there is of course some intelligent and 
interesting playing of attractive music. But 
this is a top price disc, and there are better 
performances of both works. R.F, 


GRIEG. Piano Concerto in A minor, 
Op. 16. 

RACHMANINOV. Rhapsody on 
Theme of Paganini, Op. 43. i 
Entremont (piano), Philadelphia 
Orchestra conducted by Eugene 
Ormandy. Philips @ SABL123 
(12 in., 30s. plus 9s. 9d. P.T.). Mono: 
ABL3250 (6/59). 
Grieg—Stereo: 

Solomon, Philh., Menges 

Cziffra, Philh., Vandernoot 

Curzon, L.P.O., Fjeldstad 2/60) SXL2173 
Rachmaninov—Stereo: 

Katchen, L.P.O., Boult (7/60) SXL2176 


Entremont plays both pieces effectively; 
the Grieg with very considerable poetry, 
the Rachmaninov with brilliant technical 
address, and with a welcome refusal to over- 
play the romantic D flat variation. ‘The 
orchestra, too, plays well,” I wrote in 
reviewing the mono version of this coupling; 
I might well have more specifically added, 
but did not, that the strings cope with their 
many difficulties in the Rachmaninov 
brilliantly, and that the solo horn plays his 
many grateful solos in the Grieg as beauti- 
fully as can be. 

The sound of this new stereo version is 
perhaps a slight improvement on the other, 
with a little extra clarity and roundness. 
Yet in general, warmth of tone is still to some 
extent missing; and a periodic low-pitched 
rumble is sometimes audible in both the 
stereo and mono recordings. These factors 
prevent quite whole-hearted recommend- 
ation. 


(12/59) ASD272 
12/59) ASD301 
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HAYDN. Symphony No. 96 in D major, 
“Miracle”. 

Symphony No. 35 in D 
major, K.385, “Haffner”. Detroit 
Symphony Orchestra conducted by 
Paul Paray. Mercury @ MMAI11101; 
© AMS16052 (12 in., 28s. 9d. plus 
9s. 44d. P.T.). 

There are works which benefit from 
Paray’s hard-hitting, no-nonsense approach, 
but I don’t think that these two are really 
among them. The relentless drive that he 
brings to the fast movements inevitably 
smudges a number of details, and in neither 
Mozart nor Haydn are the details un- 
important. At times a fine bold phrase will 
catch one’s attention, as at the beginning of 
the Haffner’s minuet, but the answer, with 
its yearning upward chromatic on the violas, 
is completely uncharacterised. 

In the Haydn (a wonderful symphony, 
by the way, if you don’t know it) Paray 
plays an unexpurgated text, with the 
unauthentic trumpet and drum parts. 
Apart from thickening the score quite 
unnecessarily these give rise to an extra- 
ordinarily Straussian effect in the Trio of 
the minuet, where a trumpet is made to 
double the oboe’s phrase an octave below. 
These performances are nothing if not brisk. 
The question is whether they are anything 
else. 

The recording is good and clear, with 
perhaps a slight attenuation of the bass in 
the stereo version. However, I wish that 
Paray were among the few conductors now 
left who place their second violins on the 
right; the dialogue between the two solo 
violins in the slow movement of the Haydn 
quite loses its effect when both are heard to 
come from the same spot. j.N. 


LISZT. (a) Concerto Pathétique. (0) 
Spanish Rhapsody (arr. Darvas). 
(a) Istvan Antal (piano), Hungarian 
State Symphony Orchestra con- 
ducted by Victor Vaszy; (b) Hun- 
garian Radio Symphony Orchestra 
conducted by Gyérgy Lehel. Parlia- 
ment @ PLP124 (12 in., 16s. 114d. 
plus 5s. 64d. P.T.). 

“Liszt: Concerto pathétique” says the 
sleeve in large letters, ignoring the other 
work, and hoping, no doubt, that the 
customers will read the title with a feeling 
of recognition. After all, there’s a Symphonie 
pathétique and a Sonata pathétique, so naturally 
there must be a Concerto pathétique; rather 
good, you seem to remember, only the tunes 
escape you for the moment. So you buy the 
thing, and take it home and find you don’t 
know it at all. Still, it has its moments, and 
the other side is rather good too. 

Actually this newcomer to the catalogue 
takes a bit of sorting out. Liszt himself 
wrote the music three times, and other 
people have been rewriting it for him ever 
since. Liszt’s versions were: 1. Grosses 
Konzertsolo for piano solo (1849), in form 
and scope rather like the two piano con- 
certos. 2. Grand Solo de Concert for piano 
and orchestra; never finished and un- 
published. 3. Concerto pathétique for two 
pianos (1856); rather ineffective. Soon 
after Liszt’s death, his pupil, Richard 
Burmeister, produced a version for piano 


The GRAMOPHONE 


and orchestra which was published by 
Breitkopf and Hartel. It departs widely 
from any version by Liszt and includes a 
good deal of material by Burmeister himself. 
This is the version described, rather 
apologetically, on the sleeve of this record; 
surprisingly, it is not the version on the 
record. The B.B.C. Music Library has a 
manuscript arrangement of the work by the 
Liszt expert Humphrey Searle and Gustave 
de Mauney for piano and orchestra, based 
on photostats of the manuscript of Liszt’s 
second version. This, too, is not the version 
on the record. Impasse! The anonymous 
arranger is obviously working on the two 
piano version, and keeping very much 
closer to it than Burmeister did. Some of his 
ideas seem to me a little perverse, but on the 
whole he has made a good job of this 
interesting but not fully digested material. 
The work starts well, but falls away at the 
end when Liszt tries rather half-heartedly to 
tie all the tunes together. Both playing and 
quality are goodish, the pianist being 
excellent, though the orchestra’s ensemble is 
a little below standard and there are two 
palpable tape joins. The music has a good 
deal of curiosity value, though it might 
have had even more in Searle’s recon- 
struction of Liszt’s second version. 

The Spanish Rhapsody on the other side is 
much less of a problem child. Indeed it 
comes off very well as Liszt wrote it, for 
piano solo, and there are three recordings of 
it in this form in the current catalogue. 
Nevertheless a lot of the piano writing is 
very orchestral, and the arrangement for 
piano and orchestra by Busoni seems 
justified; Gina Bachauer’s recording of this 
was recently deleted. But I do not see much 
point in arranging the thing for orchestra as 
Mr. Darvas has done. The cadenza near 
the beginning has to be transferred to harp 
and sounds wretched, while the subsequent 
introduction of the “‘La Folia” theme on 
strings in octaves is a poor substitute for the 
low mysterious piano notes written by Liszt 
(and preserved by Busoni). However, the 
climax of “‘La Folfa” is exciting, while the 
solo violin is very effective in the subsequent 
‘Jota’. Towards the end the scoring gets 
quite out of period, with percussion effects 
omnipresent. The woodwind are rather too 
prominent and not always quite in tune 
with each other, and the quality generally 
is not of the best, but the playing is excellent. 

KF. 


MOUSSORGSKY. Pictures from an 
Exhibition. Prelude and Dance of 
the Persian Slaves from ‘“‘Khovant- 
schina”. Minneapolis Symphony 
Orchestra conducted by Antal 
Dorati. Mercury @ MMAI11100: 
© AMSI16051 (12 in., 28s. 9d. plus 
9s. 44d. P.T.). 

Pictures—Stereo: 

Philharmonia, Karajan (9/59) SAX2261 
Chicago S.O., Reiner Worse) SB2001 

Suisse, Ansermet (6/60) SXL2195 

T listened to one side stereo and the other 
mono and found them both very brilliantly 
recorded indeed, which is exactly what one 
wants for the Pictures. The detail of the 
scoring (it is, of course, Ravel’s) is mar- 
vellously clear, yet without anything less 
than the fullest and altogether most 
satisfying sound. This kind of music suits 
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Dorati well, too, and the performance . 
gets from his orchestra is absolutely firg, 
rate. 

Of the other stereo versions, the rival jg 
Ansermet’s, another winner. Both ywij 
satisfy anyone, I should think, and th 
choice may therefore be made on fil]. 
whether you prefer Liszt’s tone poem Thy 
Huns (Ansermet) or more, and very 
attractive, Moussorgsky. TH. 


MOZART. Clarinet Concerto in 4 
major, K.622. Gervase de P 
(clarinet), London Symphony Orch. 
estra conducted by Peter 
Decca @ BR3057 (10 in., 15s. plus 
4s. 104d. P.T.). 

De Peyer gives a most eloquent perform. 
ance of the concerto, with fluency of tech. 
nique and beauty of tone combined to shape 
the music expressively. He finds, too, 
courage to add a note or two of decoration 
to the cadences calling for it in the fir 
movement (though at the one correspondi 
place in the second movement he falls back 
on the old makeshift of borrowing a phrase 
from the Mozart Clarinet Quintet), 

Everywhere the shaping is most sensitiye, 
The first movement is viewed in somethi 
of a subdued, almost nostalgic light, rather 
as if Mozart had written it in G minor, It 
is extraordinarily effective; the more go 
because the balance of the work as a whole 
—which could have been in dangers 
righted by a particularly alert reading of 
the finale. In the result this turns out to be 
an eminently satisfactory view of things, — 

As the orchestra support de Peyer 
admirably, and as the recording is well 
balanced and agreeable in tone (save fora 
very few notes in the clarinet part which 
appear to be momentarily distorted), this 
version of the concerto may consequently 
be strongly recommended on all counts, not 
only as the “convenient” one which it also 
undoubtedly is. For though on an earlier 
Decca disc, LXT2990, de Peyer gavea 
comparable performance of the work, it was 
slightly less well recorded, and coupled with 
a rather less satisfactory version of the 
Mozart bassoon concerto. M.M. 


MOZART. Violin Concertos. No, 3in 
G major, K.216; No. 4 in D 1 
K.218. Zino Francescatti (vi 
Columbia Symphony 
conducted by Bruno Walter. 
@ ABL3287: © SABLI50 (12 m 
30s. plus 9s. 9d. P.T.). PS 

Francescatti’s approach to Mozart 
more than a trace of romantic 

both in phrasing and timbre, and | 

partnership with Bruno Walter is an alm 

ideal one. Walter’s conception of Mozat 
has always been noted for its nobility am 
humanity, and I am glad he insists on thes 
qualities even when dealing with eatlj 
scores such as these two concertos. Thisi 
not to say that Francescatti does not occ 
sionally pull the tempo a little away fom 
what Walter would clearly like to maintall 
with greater regularity, but that is 
soloist’s licence, and most concert violins 
of today take good care to renew it. 

The G major Concerto, with its 
mixture of elements, is a test for any Mozal 
player. Francescatti gives the first move 
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THRILLING PERFORMANCES 


by the dynamic young Bulgarian pianist 


YURI BOUKOFF 


A pupil of Marguerite Long, Edwin Fischer, and Georges Enesco, Yuri 
Boukoff has a remarkable list of awards and prizes to his credit. Hear one 
of these exciting new recordings ... and you will instantly understand why! 


TCHAIKOVSKY 
Piano Concerto No. 1 
in B Flat Minor, Op. 23 


RACHMANINOV 
wa k- ako me Oxo} alot-1a col) [oor 
in C Minor, Op. 18 


The Vienna Symphony Orchestra 
conducted by Jean Fournet 
ABL 3278 (m) + 


A ey a 
Piano Concerto No. 1 in E Flat 


Piano Concerto No. 2in A 


The Vienna Symphony Orchestra 
fore) aXe [ULo4 (-1o Ml ohvm mr-t-y 4 (ome loliilelen iE 


ABL 3298 (m) SABL 159 (s) 
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ABL 3265(m) SABL 138(s) 


Franck 
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Beethoven 
Symphony No. 7 in A, Op. 92 
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ment all the virility it needs, yet has an 
ample reserve of tenderness for the quietly 
ical slow movement. The dance-like 
fnale, with alternating triple and quadruple 
metres, finds both soloist and conductor 
alert to its changing moods and rhythms, 
and the cadenzas are played with great 
0. In some ways the Concerto in D 
isa more statuesque composition, but here 
again Francescatti seizes the full measure 
of its opulence, reminding one now and 
of the glow that Kreisler could 
infuse into the second subject. The passage- 
work comes through with great elegance 
and clarity at all times, thanks to the 
controlling hand of Walter. Joachim’s 
wonderfully appropriate cadenzas are flaw- 
lenly played. ns 
My one serious criticism is of the apparent 
size of the orchestra. It seems altogether 
too large for these essentially lightweight 
works, and the inevitable modern manner 
of playing gets itself magnified (especially 
in stereo) so that Beethoven’s image 
momentarily replaces that of Mozart. Of 
course, it is possible that a small orchestra 
was used, but its volume blown up by 
microphone balance. Apart from this, 
however, I find this disc very satisfying 
indeed. DS. 


MOZART. Symphonies. No. 32 in G 
major, K.318; No. 35 in D major, 
K.385, “Haffner”; No. 38 in D major, 
K.504, “Prague”. Berlin Philhar- 
monic Orchestra conducted by Karl 
Bshm. D.G.G. @ LPM18612; © 
ro (12 in., 30s. plus 9s. 9d. 
P.T.). 

After Paray’s version of the Haffner (see 
above under Haydn) this one comes like 
balm to the wounded soul. Partly this is a 
mere matter of engineering, of course. 
D.G.G. have been extraordinarily successful 
in combining a reasonable degree of hall- 
resonance with great clarity of detail. It 
might be objected that the woodwind are 
even clearer than they normally would be 
ina large hall, but (with the possible excep- 
tion of the bassoon) I do not feel this has 
teally been overdone. There are just two 
points in which I think the very good 
recording might have been improved still 
further: the trumpets and drums could be 
more “present” and clearly defined, and the 
xcond violins could be placed on the right, 
instead of being half masked by the firsts. 
But these are very small points that barely 
detract from the engineers’ fine achievement. 

How about Béhm’s? These performances 
strike me as sound rather than exciting; 
beautifully played throughout, but only 
cccasionally touched by that extra fire that 
makes you hear a work with fresh ears. 
Not that the performances are affected by 
Teutonic heaviness, except perhaps the finale 
of the Prague. On the contrary Bohm keeps 
his slow movements spinning briskly along. 
With the Prague the result seems to me 
tntirely convincing—I am sure this is what 

must have meant by an andante in 
tthe Haffner’s slow movement 

(andante again, but in 2/4) does sound just 

alittle rushed, It may merely be that these 

players are not used to taking it so 
fast and cannot phrase with conviction, but 
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I feel that Béhm has slightly miscalculated 
here. 

No matter, the performances of both 
these symphonies are very fine, and when 
you add to this an entirely charming version 
of the so-called Symphony No. 32, probably 
intended as the overture to Zaide, the result 
is a real bargain, in both mono and stereo 
versions. 


MOZART. Symphonies. No. 29 in A 
major, K.201; No. 38 in D major, 
K.504, “Prague”. Berlin Phil- 
harmonic Orchestra conducted by 
Herbert von Karajan. Columbia @ 
33CX1703: @ SAX2356 (12 in., 30s. 
plus 9s. 9d. P.T.). 

Symphony No. 838—Stereo: 
LS.0., Mag (8/59) SXL2135 
Bamberg S.O., Keilberth (6/60) SMA17 

It is not often that the same month pro- 
duces two new recordings of a single work 
in which the same orchestra is conducted by 
different conductors, but that is what has 
happened here. I had just finished review- 
ing Béhm’s version of the Prague (see above) 
when Karajan’s (also with the Berlin Phil- 
harmonic) turned up. Of course, if the 
orchestra were less good the comparison 
would not be nearly so interesting. As it is, 
one can be sure that the differences in inter- 
pretation are the responsibility of the respec- 
tive conductors, and not merely orchestral 
tradition. As a matter of fact the com- 
parison turns out to be a classic case of 
swings and roundabouts: the virtues and 
failings tend to counterbalance one another 
in both cases. Karajan’s performance is 
more elegant, more supple, more subtle; 
on the other hand he sacrifices a certain 
amount of sheer impact to the production 
of beautiful tone, with the effect that he 
sometimes seems to be pulling his punches. 
Béhm on the other hand is considerably 
more direct and forthright; but while his 
slightly quicker tempo for the Introduction 
is more convincing, to my mind, his finale 
is really rather clodhopping beside Kara- 
jan’s miraculously fleet one. 

As to the recorded sound, both are very 
good, but Columbia seem to have achieved 
a great deal of detail without the slightly 
unnatural closeness of the wind that I re- 
marked on in the D.G.G. On the other 
hand the more distant general perspective 
of the Columbia leads to a patch or two of 
something that sounds suspiciously like 
echo; there is a curious effect as of the tim- 
pani striking double. On my review copy 
there was a tiny tape-fault (a careless join, 
perhaps?) at the beginning of bar 138 in 
the slow movement. I have not at the time 
of writing heard the stereo version of this 
side, but if it is as good as that of Symphony 
No. 29 on the other side it will be very good 
indeed. 


My own preference is slightly for the 
Karajan Prague over the Béhm, and since 
it may well be the coupling that decides you 
I should perhaps add that Karajan gives 
No. 29 a wonderfully polished, urbane per- 
formance. Maag’s version of the Prague on 
a Decca record is also first-rate in its finely 
chiselled way, but only the rich will be able 
to ignore the fact that the D.G.G. record 
offers them the Haffner in addition to Nos. 
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32 and 38. In any case it is encouraging that 
so many good versions of Mozart sym- 
phonies should be finding their way on to 
stereo; I only wish more conductors, at least 
for recording sessions, would take advantage 
of the new technique and place their second 
violins opposite the firsts, as Maag does; all 
the disadvantages of this disposition can be 
compensated by microphone-placing, and 
the advantages in these classical scores 
would be untold. ; J.N. 


RACHMANINOV. Piano Concerto 
No. 2 in C minor, Op. 18. 
TCHAIKOVSKY. Piano Concerto No. 1 
in B flat minor, Op. 23. Yuri 
Boukoff (piano), Vienna Symphony 
Orchestra conducted by Jean 
Fournet. Philips @ ABL3278 (12 in., 
30s. plus 9s. 9d. P.T.). 
Coupled as above—Stereo: 
Blumenthal, Vienna Singverein, Gielen 
(4/60) GBY11500 
Farnadi, Vienna Op., Scherchen 
(5/60) XWN18578 

Yuri Boukoff gives excellent performances 
in both concertos, with affectionate shaping 
allowed not only to the Rachmaninov but 
also to the Tchaikovsky. In this latter 
concerto something may occasionally be 
missing of drama, but seldom of poetry or 
of skill—the scherzo section of the slow 
movement goes particularly well. The 
orchestra’s contribution, though mostly very 
adequate, is not quite so distinguished as 
the soloist’s. The conductor’s oddest 
moments, however, come at some of the 
joins between one section of the music and 
another, reminding us that modern editing 
techniques, rather than the conductor him- 
self, are sometimes responsible for apparent 
oddities in these particular places. 

The sound throughout is thin, with a 
disappearing bass in many places, and a 
periodic background grunt occasionally in 
evidence in the Tchaikovsky. As an in- 
expensive coupling of these particular 
concertos this new record is outclassed—in 
sound, rather than performance—by Felix 
Blumenthal’s Vox disc: very acceptably 
played, and recorded quite well enough to 
compare favourably with many records not 
offering the bargain of two major concertos 
for 22s. 6d., or for that matter anything like 
it. Edith Farnadi’s disc cannot be simi- 
larly recommended, however; Scherchen 
is too often in eccentric mood as far as tempo 
is concerned, and the recording is distinctly 
poor. M.M. 


RIMSKY-KORSAKOV. Scheherazade, 
Op. 35. Minneapolis Symphony 
Orchestra conducted by Antal Dorati 
with Rafael Druian (violin). Mercury 
© AMSI16057 (12 in., 28s. 9d. plus 


Qs. 44d. P.T.). 

Paris Cons., Ansermet (2/59) SXL2086 
R.P.O., Beecham (10/58) ASD251 
L.S.O., Monteux (11/58) SB2003 
V.S.O., Fournet (6/60) SCFL110 
New York. P.O., Bernstein (7/60) SABL140 


We know Dorati’s performance of 
Scheherazade from a much earlier, mono, 
recording (reissued, by the way, as recently 
as last January) but this stereo disc is 
entirely new. I think Dorati’s reading has 
improved in conception since that 1954 
issue; it is more imaginative and has more 
sweep to it. The only thing I definitely 
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dislike is the very slow speed for the third 
piece (The Young Prince and Princess)—-the 
composer did mark it quasi allegretto: it 
becomes so over-phrased, over-emotional, 
and doesn’t at all convey to me the freshness 
of two young people. 

The orchestral playing is of the highest 
standard throughout, with a very good solo 
violinist and excellent woodwind soloists 
(though Dorati does not get them to play 
with the imagination that Beecham does). 

The recording is admirable, certainly the 
most entirely natural of all the stereo discs 
so far. How good it is to hear wind solos 
sounding their distance (this score is a gift 
for those misguided engineers who like 
bringing up mikes for every tune, wherever 
in the orchestra it may be) and how 
extremely well judged the percussion is in 
the last movement. If, in fact, you are 
primarily interested in sound, you may well 
like this version best of all, though the sound 
R.C.A. gave Monteux is also extremely 
good and his is undoubtedly a greater 
performance. The greatest performance, 
the most utterly magical interpretation, 
remains Beecham’s and if H.M.V.’s sound 
is here not quite the equal of the others, it 
will do for me, when I have playing of such 
wizardry to listen to. gia. 


SHOSTAKOVICH. Symphony No. | in 
F major, Op. 10. *Cello Concerto in 
E flat major, Op. 107. Mstislav 
Rostropovich (’cello), Philadelphia 
Orchestra conducted by Eugene 
Ormandy. Philips @ ABL3315; 
© SABLI165 (12 in., 30s. plus 9s. 9d. 
bias). 


Symphony No. 1—Stereo: 
Philh., Kurtz (1/59) ASD263 
L.S.O., Martinon (12/59) SB2051 


For a long time it seemed as though 
Shostakovich was never going to fulfil the 
promise of the First Symphony, which he 
had written when he was only nineteen. 
That was an eclectic, sprawling score, but 
it had a quality of invention in it which 
seemed, for whatever reasons, to have 
wilted away with the development of his 
technique as a composer. There are fine 
things among the chamber works, to be 
sure, but of the symphonies only the Tenth, 
written in 1953, seemed to justify the 
assertion that Shostakovich was a sym- 
phonist in the same class as Prokofiev—let 
alone Mahler, with whom he has so often 
been compared. After this high-water mark 
the Eleventh Symphony suggested that 
inspiration had ebbed again, but now comes 
a work that is genuinely symphonic, and to 
my mind represents Shostakovich’s finest 
achievement in this field to date. 

The ’Cello Concerto is one of his most 
recent compositions—the first performance 
took place only in October of last year— 
and the full score is not yet available, in this 
country at any rate, nor has it been played 
here yet. But since the work was written for 
Rostropovich (who plays it here) and since 
the composer himself supervised the record- 
ing sessions, I think we can take it that this 
performance is accurate both in letter and 
spirit; at all events it is immensely exciting. 
Of the four movements the first is an 
allegretto, but it has few of the amiable 
connotations of that tempo-marking. It is 
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a tough, strongly rhythmic and rather 
sardonic movement, which shows a concise- 
ness that has all too often eluded Shostako- 
vich in the past; the four-note figure with 
which it opens is the thematic germ from 
which the movement grows. Next comes 
a spacious, sustained slow movement 
(moderato), which mounts to a powerful 
climax and falls back into a kind of serene 
desolation that is strongly reminiscent (in 
scoring and even in the very notes) of 
Mahler’s “‘Lonely one in Autumn’. This 
leads without a break into an extended, 
reflective section for the soloist alone (the 
word cadenza hardly seems to apply here), 
which in its turn boils up to the final 
allegro movement—one of those boisterous 
Russian finales in which I cannot help 
detecting a degree of anguish beneath the 
jollity: the opening music returns at the 
end, but as a finale it only just works. 

The sleeve-note (quite inadequate, by the 
way, for such an important work) reprints 
a review of the premiére by Kyril Kond- 
rashin that is at once quite penetrating and 
a little pathetic in its attempt to justify the 
concerto in the terms in which music is, at 
least officially, judged in the Soviet Union. 
But the interesting thing about this work, 
apart from its own inherent qualities, is the 
extent to which it goes beyond the musical 
party line; no amount of emphasis on folk 
influences in the slow movement and the 
finale and on the dialectical affirmation of 
victory through struggle(!), can obscure the 
fact that Shostakovich is here speaking in 
an idiom considerably less restricted than 
anything we associate with Soviet com- 
posers. It may have taken some time for 
the Thaw to make its effect on the world of 
music, but this work must surely indicate 
that it has at last—and we should rejoice at 
the new development of Shostakovich’s 
imagination that it has either inspired, or at 
least, permitted. 

It would be impossible to overpraise 
Rostropovich’s performance of the solo part, 
which combines phenomenal technique 
with the complete musical understanding 
one expects of a soloist who has had the 
advantage of working with the composer. 
What is more, Ormandy and the Phila- 
delphia Orchestra accompany him as 
magnificently as their recent record of 
Prokofiev’s Fifth Symphony might lead one 
to expect. The playing is vital and assured, 
and the horns in particular are superb. It 
might seem foolish to couple such an 
important new work with one (the First 
Symphony) that almost every interested 
person will already possess in some other 
version, but here again the performance is 
so good as to justify the choice. Playing 
Efrem Kurtz’s version for comparison I was 
struck by the way in which the Philadel- 
phians make even the Philharmonia sound 
half asleep. This is certainly the version of 
the First Symphony to own. 

The quality of the recording is very fine 
indeed, with a spaciousness that is entirely 
appropriate to these works; my only 
objection is that the soloist is a shade too 
close in the concerto, so that some of the 
detail in the big climax of the slow move- 
ment is obscured, and that there is an 
unnecessary scroll during a long pause in 
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the finale of the symphony—but these ar 
small points indeed. This is an un 
successful first recording of an unus 
important new work, and I urge anyone 
who has ever enjoyed a note of Shostako, 
vich’s in the past to make a point of listen; 
to what may well be his finest symphonic 
work to date. JN. 


SMETANA. Ma Vlast: Vitava. Ney 
York Philharmonic Orchestra cop. 
ducted by Bruno Walter. Philips 
ABE10153 (7 in., 11s. plus 3s. 7d. P.T), 

A dignified, well-rounded performance 
with an unfortunate break in the middle 
even though the place chosen is obviously 
the most suitable. Vitava is so much more 
popular than the other members of 

Smetana’s cycle of symphonic poems that jt 

seems quite justifiable to issue the work jn 

EP format. The orchestra is recorded with 

ample but not over-stressed reverberation, 

and there is a wide range of modulation 

between the quiet moonlight episode and 

the climax when the castle comes into viey, 
DS. 


RICHARD STRAUSS. Don ote, 
Op. 35. With Paul Tortelier (’cello), 
Giusto Cappone (viola), Siegfried 
Borries (violin). Till Eulenspiegels 
Lustige Streiche, Op. 28. Berlin 
Philharmonic Orchestra conducted 
by Rudolf Kempe. H.M.V. 9 
ASD326 (12 in., 30s. plus 9s. 9d. P.T.), 
Mono: ALP1759 (3/60). 

I reviewed the mono version at some 
length, and enjoy it even more after several 
hearings. Indeed, after some research into 
the various available Till Eulenspiegels | 
came down in favour of this version in 
preference to all others (though with the 
rider that Fricsay’s on D.G.G. is extremely 
fine, and now available without side-break), 
Stereo, as expected, has much to contribute 
to a recording of Don Quixote; it helps the 
counterpoint to breathe, so to say, and 
heightens the instrumental characterisation 
—particularly in the case of Sancho Panza 
(the tenor tuba is terrific!). The total sound 
is of glowing, highly burnished copper, 
effortlessly enjoyable to listen to. 

W.S.M. 


STRAVINSKY. Petrushka—complete. 
Minneapolis Symphony Orchestra 
conducted by Antal Dorati. Mercury 
@ MMAI11105: © AMS16056 (12 in, 
28s. 9d. plus 9s. 44d. P.T.). 


Stereo: 
Paris Cons., Monteux (6/59) SB2037 
Suisse, Ansermet (11/58) SXL2011 


Dorati’s vivid reading of Petrushka: has 
been out of the catalogue for some time 
now, and this new recording of it is very we 
come—all the more so since it now comé 
in stereo as well. Both the existing stereo 
versions—Ansermet’s and Monteux’s—att 
of the original 1911 version, and the inter 
pretations tend to emphasise the picturesque, 
even impressionistic aspects of Stravinsky’ 
score. Dorati, on the other hand, has chosen 
to record Stravinsky’s 1947 reorchestration 
in which the emphasis is on line rather than 
colour; the reduced instrumentation and 
changes in the scoring all tend towards 
hard clarity of outline that the Stravinsky 
of 1911 had not yet learnt to value so highly, 
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In keeping with this version of the score 
Dorati is particularly strong in matters of 
tempo and precise rhythm; in fact his read- 
ing has more in common with the com- 

r’s own than any other I know. His 
generally fast tempi do not prevent him 
from pointing up the details that give the 
score its overwhelming theatrical effect. 
The Magician’s patter, the scene in Pet- 
rushka’s cell and, later, his death are all full 
of vivid phrasing that brings the characters 
before your eyes. And in a sort of way it is 
rather pleasing to find that in spite of all 
his precision Dorati (again like Stravinsky 
himself) can sometimes get carried away in- 
to an accelerando that ought not really to be 
there. 

My only real reservations concern the 
quality of the recorded sound. Again it is 
inkeeping with the general spirit of the 1947 
score in its emphasis on clear outlines, but 
for my taste it is really rather foo close and 
dry—even boxy in the more richly scored 
sections. If you come to it immediately 
after listening to the Ansermet stereo ver- 
sion it is like being plunged from techni- 
colour into a world of black-and-white. 
Nor can the internal balance quite stand up 
to the inspection that such clarity makes 

ible. The main fault here is that the 
piano (which after all represents Petrushka 
himself for much of the time) is balanced as 
ifit were merely part of the percussion sec- 
tion; it is simply too distant, and this inevit- 
ably detracts from the vividness of those 
passages where it should hold the centre of 
thestage. In the episode of the rival dancers 
in the first scene, moreover, the poor celesta 
is quite drowned out by her rival. The 
stereo version disappointingly brings no im- 
provement in these matters of internal 
balance, though it does help to take the 
hard edge off the sound as a _ whole. 
Chauvinism apart, I cannot help wishing 
that Mercury had chosen to re-record 
Dorati’s Petrushka in England, where they 
always seem to get superlative results—but 
perhaps there was no time for him to work 
on the score with a different orchestra. 


Nevertheless, in spite of these reservations 
about the quality of the recorded sound I 
am still sure that this version of Petrushka 
represents certain aspects of the music better 
than any of the other available ones. For 
myself, 1 feel that it complements the Mon- 
teux version (which sounds rather untidy 
beside it), and I should want to own both. 

J-N. 


TCHAIKOVSKY. Symphony No. 4 in 
F minor, Op. 36. Vienna Symphony 
Orchestra conducted by Karel An- 
cerl, Fontana @ CFL1046 (12 in., 
30s. plus 9s. 9d. P.T.). Stereo: 
SCFL103 (10/59). 

TCHAIKOVSKY. Symphony No. 4 in 
F minor, Op. 36. Hague Phil- 
harmonic Orchestra conducted by 
Willem van Otterloo. Philips @ 
— (12 in., 16s. 11d. plus 5s. 7d. 


Though T.H. remarked (when reviewing 
the stereo version) that the thrill of a great 
Performance was missing from Ancerl’s 
teading of this symphony, I do not have the 
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impression that he disliked it as much as I 
do. In the first place I find the orchestral 
playing (particularly the lower strings) 
rather lethargic for such a competitive field 
as this, while the solo wind players show 
little spontaneity. And in the second place 
there are the real eccentricities of tempo: 
the second subject of the first movement 
taken at a pace that makes nonsense both 
of the downward woodwind runs and of the 
long accelerando back to the main tempo that 
Tchaikovsky calls for; the oboe theme of the 
slow movement taken so fast that it sounds 
merely perfunctory; and not least, the inter- 
pretation of “meno mosso” in the scherzo 
to mean “at half speed”’, which again makes 
musical nonsense. No, if one demands 
eccentricities in Tchaikovsky’s Fourth, Sil- 
vestri’s seem to me more exciting and fruit- 
ful ones—though I still prefer the eminently 
sane performance of Sir Thomas Beecham 
(H.M.V. ALP1667) to any other, even if 
it is not available in stereo. 

Van Otterloo’s interpretation of this sym- 
phony I find a little more sympathetic than 
that of Ancerl, though he whips through the 
first movement’s second subject even faster, 
as it happens. The playing is at least much 
more lively (note, for example, the accom- 
panying chords under the waltz theme in 
the first movement), even though the 
quality of sound is rather toppy. Strangely 
enough, though, there are few cheap ver- 
sions of this symphony available, and this 
version can hold its own against those of 
Franz André (Telefunken GMA6) and Kon- 
stantin Ivanov (Heliodor 479015). J.N. 


TCHAIKOVSKY. Symphony No. 6 in B 
minor, Op. 74, “Pathétique”. The 
Virtuoso Symphony of London 
conducted by Alfred Wallenstein. 
Audio Fidelity @ FCS50002 (12 in., 
35s. 54d. plus 11s. 64d. P.T.). 

TCHAIKOVSKY. Symphony No. 6 in 
B minor, Op. 74, “Pathétique’’. 
New York Philharmonic Orchestra 
conducted by Dimitri Mitropoulos. 
Philips @ ABL3276; © SABL104 
(12 in., 30s. plus 9s. 9d. P.T.). 

Stereo: 
Philharmonia, Silvestri 
V.P.O., Martinon 
Boston S.O., Monteux (5/59) SB2024 
L.P.O., Bouit (2/60) GSGL10036 
Oslo P.O., Gruner-Hegge (4/60) SND5012 
Readers of our American contemporary, 

High Fidelity, will remember A.P.’s report 

on the sessions at which the Virtuoso 

Symphony of London, an orchestra hand- 

picked by Joan Ingpen, made, among other 

things, the first of the above recordings in 

Walthamstow Town Hall for the firm of 

Audio Fidelity Inc. (who claim to have 

produced and marketed the world’s first 

Stereophonic High Fidelity record in Nov- 

ember, 1957). Well, here it is in our 

country, presented in a stiff double cover 
with a broad spine—a pity that the title 
spills over on to the front cover—under the 
name of Ist Component Series. The 
orchestra, we see, has a crest (motto: Summa 
cum Fidelitate, viz., ‘‘with highest fidelity’’, 
and the cover contains a mass of reading 
material, mostly about stereo and the Ist 

Component Series (which “‘is original and 

unique. Any attempt at infringement or 

plagiarism will result in prompt and 


(5/59) ASD273 
(11/58) SXL2004 
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vigorous prosecution’. Go on!), but also 
with half a page on the symphony, contri- 
buted by our D.S. The First Component, 
by the way, is the phonograph record. 

All this is very awe-inspiring, and induces 
profound one-downmanship in the man like 
me who doesn’t find it the most thrilling 
record he ever heard. But I don’t: partly 
because this crack ‘orchestra doesn’t play 
together—there’s a lot of rhythmic im- 
precision in the articulation; partly because 
intonation doesn’t match (e.g., horns and 
trombones in the coda of the first move- 
ment); partly because there isn’t much 
detail in the interpretation; chiefly because 
Wallenstein’s reading is noisy (not a true 
pp, let alone pppp, unless you turn the 
volume below the threshold of clarity) and 
undistinguished—it doesn’t begin to attain 
the character that we find in Mitropoulos’s 
version, let alone those of Monteux or 
Fricsay (Heliodor, mono). The sound of 
the orchestra is rich and fat and sonorous— 
very round ’cellos and basses—but also 
curiously oppressive, as if the strings were 
too close. There’s no distance from which 
to focus on the music. Sometimes at 
climaxes I felt that the sound was over- 
loading and distorting, or at least losing 
clarity; after all the build-up about First 
Component, as I say, you think it must be 
your gramophone to blame, and then you 
put on Monteux and it sounds infinitely 
clearer and more spacious and more 
musical. 

Mitropoulos’s performance is fine: very 
well-paced (except in the first Allegro of all 
which rackets along as though it meant just 
nothing), robust and sinewy but warm in 
feeling, finely played. The variety of 
orchestral attack and the transitions of 
tempo are particularly admirable. The 
stereo sound is rich but spacious; in the 
first movement the left-hand speaker is 
under-balanced, and on the second side 
I found the climaxes slightly lacking in body. 
With a small adjustment of balance, the 
record gives good results. The mono sound 
is very steely, and needs top cut and bass 
boost to make a pleasant noise. But mono- 
phonically Fricsay on Heliodor is the version 
to have. W.S.M. 


TCHAIKOVSKY. Romeo and Juliet 
Fantasy Overture. Nutcracker 
Suite, Op. 7la. Philharmonia Or- 
chestra conducted by Igor Marke- 
vich. Columbia @ 33CX1691: © 
SAX2339 (12 in., 30s. plus 9s. 9d. P.T.) 

Extravert and colourful were A.P.’s 
adjectives for Markevich’s previous record- 
ing of Romeo and Juliet, on D.G.G. (together 
with Polovtsian Dances and Night on the Bare 

Mountain—still available). The new one is 

certainly colourful; I particularly admired 

the very soft start in the stereo version (the 
mono is more like mezzo forte), and the 
gentle, almost tearful string sound in the 
love theme (bar 200 or so). Two things put 
me off the performance: one, Markevich’s 
musically unpredictable changes of tempo, 
which are skilfully done but often seem quite 
unconnected with Tchaikovsky’s music— 
for instance the sudden arrival at a Presto, 
around bar 86, when the tension is still 
building up to Allegro, and is soon due to 
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drop to Andante; and then at bar 419 when 
the music suddenly goes almost at half 
tempo, though the point is surely contrast 
of feeling within unity of pace. The other 
puzzle is the mechanical sound of a sudden 
diminuendo at bar 367. 

The Philharmonia play gutfully, with a 
robust tutti sound for Markevich, here and 
in the Nutcracker Suite. This latter is nicely 
done, with more whimsy than enchantment. 
The tambourine in the Danse Arabe sounds 
like a wooden block; and the cymbals in the 
Reedpipe Dance seem to be antique ones— 
a charming effect. Again I didn’t take to a 
sudden drop of pace in the Waltz, when the 
’cello tune enters. 

If you want this coupling, consider the 
new disc, but I don’t recommend it un- 
reservedly. W.S.M. 


TCHAIKOVSKY. Swan Lake Ballet, 
Op. 20—Suite. Nutcracker Suite, 
Op. 7la. Royal Philharmonic 
Orchestra conducted by George 
Weldon. H.M.V. @ XLP20024 
(12 in., 16s. 114d. plus 5s. 64d. P.T.). 
Swan Lake excerpts: No. 20, Danse hongroise; 
No. 28, Scene, Act 4; No. 10, Scene, Act 2; 
No. 13, Danses des cygnes Nos. 4 and 5; No. 2, 
Valse, Act 1. 

The Swan Lake selection looks an unusual 
one, but in fact it contains the whole of the 
standard suite plus a part of the last act— 
good value on a cheap label. The Nutcracker 
suite is standard. The performances are 
jolly and clean, sometimes a little heavy and 
unaristocratic (the Swan theme, for ex- 
ample), but enjoyable by all but really 
exacting standards. The sound is full and 
clear. I very much liked the violin solo in 
the Swan Queen’s Adagio. W.S.M. 


TCHAIKOVSKY. Sleeping Beauty 

Ballet, Op. 66—excerpts. Philhar- 
monia Orchestra conducted by 
Efrem Kurtz with Yehudi Menuhin 
(violin). H.M.V. @ ALP1790 (12 in., 
30s. plus 9s. 9d. P.T.). 
Excerpts: Introduction; No. 2, Entrance of the 
Fairies; No. 3, a, f, g,: The Fairies present their 
gifts; No. 6, Valse; No.8, Rose Adagio and Aurora’s 
Variation; No. 22, Polonaise; No. 23, a, c, e, f: 
Florestan and his sisters; No. 25, Blue Birds; No. 
26, Red Riding Hood and the Wolf; No. 28, b, d, 
e: Princess Aurora and Prince Florimund; No. 30, 
Finale and Apotheosis. 

This is a companion disc to the Swan Lake 
extracts (ALP1644) which I reckon the most 
enjoyable single disc devoted to that ballet. 
The Sleeping Beauty does not give so much 
scope, quantitatively speaking, to Yehudi 
Menuhin—his contributions are limited to 
Aurora’s first-act variation, No. 8c, and part 
of her last act variation, No. 28d—but what 
little he plays is done with star quality and 
a warmth of tone and understanding that 
no other violinist in the world can surpass. 
And the disc confirms the suspicion that 
Efrem Kurtz is probably the finest con- 
ductor of ballet music in the world, certainly 
the supreme exponent of Tchaikovsky’s 
ballets. Some of the most popular numbers 
are omitted from his selection—Panorama 
and Puss in Boots, for instance—but it con- 
tains pure gold, and is irreproachably 
realised. Royal Ballet patrons will find 
some of it a little slow (I still have doubts 
about the very slow, almost myopic, state- 
ment of the Lilac Fairy theme in the intro- 
duction) but the slower tempo in every case 
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makes for more expressiveness and a more 
convincing style. A winner of a record. 
The recording is also announced for release 
in stereo (ASD371). W.S.M. 


VERDI. Overtures. La Forza del 
Destino; Nabucco; I Vespri Siciliani; 
Preludes to Acts 1 and 3 of La Traviata. 
London Symphony Orchestra con- 
ducted by Antal Dorati. Mercury @ 
AMS16058 (12 in., 28s. 9d. plus 
9s. 44d. P.T.). Mono: MMAI11031 
(7/59). 

This has the qualities and defects of its 
mono issue. The performances are un- 
changed, of course, and they are very 
brilliantly done but with a lack of warmth 
and loving shaping of phrase that makes 
one’s enjoyment intermittent. The stereo 
sound is notably directional (one part of 
the Ist Act Traviata Prelude really does 
sound a bit odd, with the tune coming 
plainly out of the right-hand speaker and 
the violins tripping about in the opposite 
corner of the room) but like the playing, 
it lacks warmth. The opening brass of 
The Force of Destiny could not be tamed on 
my apparatus and remained offensive to 
the ear, though no doubt less brilliant 
reproducers would muffle the whole thing 
down a great deal. But while none of the 
rest of it is as harsh as this brass and most of 
it is perfectly agreeable, it is still not a 
warm enough sound. gia: A 


VIVALDI. Il Cimento dell’? Armonia e 
dell? Invenzione, Op. 8: Concerto 
No. 1 in E major, “La Primavera” ; Con- 
certo No. 2in Gminor, “L’Estate” ; Con- 
certo No. 3 in F major, “L’Autunno”; 
Concerto No.4inF minor, “L’Inverno”’; 
Concerto No. 5 in E flat major, “La 
Tempesta di Mare’’; Concerto No. 6 
in C major, “Il Piacere”; Concerto 
No. 7 in D minor; Concerto No. 8 in 
G minor; Concerto No. 9 in D minor; 
Concerto No. 10 in B flat major, “La 
Caccia”; Concerto No. 11 in D major; 
Concerto No. 12 in C major. Virtuosi 
di Roma conducted by Renato 
Fasano with Soloists as follows: Solo 
violin: Luigi Ferro (Concertos Nos. 1 
and 3); Guido Mozzato (Concertos 
Nos. 2 and 4); Edmondo Malanotte 
(Concertos Nos. 5 and 10); Renato 
Ruotolo (Concerto No. 6); Franco 
Gulli (Concertos Nos. 7, 8 and 11); 
Solo oboe: Renato Zanfini (Concertos 
Nos. 9 and 12). H.M.V. @ ALP 
1786-8; © ASD367-9 (three 12 in., 
90s. plus 29s. 3d. P.T.). 

Mono 


Barchet, Stuttgart P.M., Reinhardt (8/56) DL173 

A complete Cimento was bound to come, 
sooner or later, from an Italian source, and 
in many ways it’s good to have it from the 
Virtuosi di Roma, whose record of the 
Four Seasons is by now well established. It 
was issued five years ago in the form of a 
mono disc (and tape), and since then the 
group has recorded only No. 5 (La Tempesta 
di Mare) with Edmondo Malanotte as soloist. 
Concerto No. 9 had been released even 
before the Four Seasons, as one of a set of 
oboe concertos played by Renato Zanfini 
with the Virtuosi di Roma. He is happily 
in the picture once again, contributing to 
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this new issue, in mono and stereo, not 
No. 9 but also No. 12, for these two worl 
were marked by Vivaldi as being suitah, 
for the oboe as well as the violin. In th 
Vox set there is no such relief of tone 
colour: Barchet plays throughout, and goog 
as he is one feels that it is no disadvan 
—rather the contrary—to give the oboist g 
chance and so add a little variety to th 
proceedings. 

Another factor concerned with yarj 
will by now have struck the reader, and tha 
is the delightfully democratic way in which 
the various violinists of the Italian ensembj. 
are given solos to play. The ten violin 
concertos are played by five different 
violinists: Ferro, Mozzato and Malanotte 
play two each; Gulli plays three ang 
Ruotolo one. There are, of course 
differences, some bold and some subtle, 
between the techniques and tonal capabili. 
ties of these players, and while some 
collectors may feel that it would have been 
better to use only two or three soloists a 
most (choosing really good ones), other 
listeners may find that the change of soloist 
is not too frequent to be disconcerting, 

First, a few general remarks. It 
without saying that the new discs are fresh 
perforinances entirely, since none of the 
former issues were in stereo. Indeed, the 
pitch of The Seasons is slightly sharper in the 
new version, and the recorded sound 5 
brighter altogether. The strings (whether 
in mono or stereo) sound far more string-like 
than the Vox set, where the internal balance 
is also unsatisfactory and gives the impression 
of an ensemble with overstressed top and 
bottom, and insufficient middle. The harp 
sichord continuo is more audible in Vox 
than in H.M.V., but since the inventiveness 
of the player is not perhaps of very great 
moment, this is an altogether dubiow 
advantage. The H.M.V. mono pressing 
are excellent, but I could have enjoyed 
more separation in the stereo. Just asa 
score is arranged with treble instruments at 
the top, basses below, and the others in 
their proper order, so (it seems to me) stereo 
could at least attempt some kind of corres 
ponding order in its layout. I should like 
to hear the soloist and the continuo element 
from the right and left respectively and the 
rest of the orchestra in between. Recording 
engineers are unfortunately influenced more 
by present-day concert characteristics than 
by the original baroque layout, and I feel 
that the listener is deprived of a very 
important part of his enjoyment when the 
sound is ‘“‘wrapped up” rather than allowed 
to spread itself naturally. 

The following are among the most 
important of the musical differences between 
the Vox and H.M.V. sets. (1) The Italian 
choose a quicker tempo for the outer move- 
ments, and the playing has all the clarity 
and energy of Spring. The German group 
plod and the basses rumble and grumble; 
in the slow movement the dog barks are 
hardly audible, although Vivaldi partie 
larly asked that this little piece of canine 
tone-painting should be given due promi 
ence. The Italian dog is much nearer the 
real thing. (2) The Germans are in this 
instance too quick: the languid feeling 0 
a hot Summer is lacking in their inter 
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ALA TT RN 


The Instruments of the Orchestra 


ARRANGED, PRESENTED AND ACCOMPANIED BY 


The strings, the brass section, the woodwind and the percussion illustrated 
by excerpts from works by Delibes, Mozart, Elgar, Saint-Saéns, Verdi, Wagner, 
Mendelssohn, Stravinsky, Vaughan Williams, Rossini, Britten, Shostakovitch, etc. 8 


@sSxiL2199 QLXxT 5573 : 
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OAS RHEINGOLD 
Oe WALKURE-ACT iil Wagner 


HIGHLIGHTS from the complete recordings 
Rheingold: The descent to Nibelheim, The return from Nibelheim, 
The forging of the Rainbow Bridge, The entry into Valhalla; 
Walkire: The ride of the Valkyries, Wotan’s farewell 
both sides with THE VIENNA PHILHARMONIC ORCHESTRA conducted by GEORG SOLTI 
© Sx 2230 @ LxT 5586 
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ERNEST ANSERMET 


conducting L’ORCHESTRE DE LA SUISSE ROMANDE 
Mendelssohn 
SUITE FROM A MIDSUMMER NIGHT’S DREAM 


Schubert 
ROSAMUNDE, OP.26 


© sxt 2229 @ LXxT 5585 
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STRING QUARTET IN F 


Prokofiev 


STRING QUARTET NO. 2 IN F, OP.92 


THE CARMIRELLI QUARTET 


© sxe 2231 @ LxT 5587 
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tation. In the slow movement, Barchet 
is too far forward for a comfortable balance, 
and he plays the bariolage of the finale in 
continuously dull legato. Mozzato, in the 
HM.V. set, provides a brilliant and effective 
daché. (3) Once again the Italians take the 
frst and last movements at a faster tempo, 
but only in the finale did I find that the 
steadier tempo of the German group came 
as an aid to clarity. The second movement 
gives rise to a problem, as the harpsichordist 
is asked by Vivaldi to play arpeggios to 
rovide a suitably sleepy atmosphere. He 
did not, I think, expect all the arpeggios to 
be the same in type and rhythm, but both 
H.M.V. and Vox harpsichordists tend to 


plod. After all, even snoring can be 
iregular, and dreams can be highly 
irregular. (4) Winter with the Italians is 


enough to send shivers down your spine: 
the Germans look upon it as just another 
exercise in trills, with no pictorial content 
whatever. But they have hailstones, which 
are lacking in the Italian set. I should 
perhaps explain that some sets of parts of 
[l Cimento are incomplete in that a ’cello 
part (whose persistent pizzicato represents 
hailstones) has been lost, and clearly the 
Italians have not properly collated all the 
extant copies of this edition. Their picture 
of the weather at this point is thus somewhat 
less inclement than the German one. 

(5) La Tempesta di Mare is a brilliant and 
worthy continuation of the series, but some 
of its passage-work can sound suspiciously 
like violin studies if the bowing and articu- 
lation are insufficiently varied. This is what 
happens in the Vox version, where Barchet 
is at his most uninspired. Malanotte, on 
H.M.V., takes a livelier view of the first 
movement and the decorative detail is con- 
sequently presented as an atmospheric wash 
rather than simply a series of dots. On the 
other hand, Barchet’s deliberate détaché in 
the finale has more of the 18th century 
about it than the modern-sounding spiccato 
of the Italians. (6) This is the weakest of 
the Italian bunch as far as solo-playing is 
concerned. Ruotolo must cut his teeth on 
something, admittedly, but a fine concerto 
like this one is hardly the right vehicle. 
Neither in style nor in security of intonation 
ishe the equal of his fellow soloists, although 
his tone is promising if a little thin at the 
moment. (7) In the first movement, the 
Italians achieve more speed and more 
intensity than the Germans, and Gulli now 
emerges as a strong and eminently capable 
soloist. His reading of the finale is particu- 
larly effective, whereas this movement on 
the Vox set is ponderous and mechanical. 
(8) A tiny point here is the different kind of 
bariolage-pattern used by the soloists in the 
finale. Barchet gets a dullish effect by 
keeping to semiquavers; Gulli hits on the 
idea of building the arpeggios on demisemi- 
quaver patterns, and the result is light and 
translucent. 

Zanfini is an endearing oboist in No. 9, 
and his phrasing is subtle without being 
anti-baroque. (10) Malanotte is at his best 
here, and produces a magnificent cantilena 
in the slow movement, which reminds one 
(as in so many of Vivaldi’s concertos) of an 
operatic aria. His tempi for the outer 
movements are brisker and more convincing 
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than the German ones. (11) I suspect the 
reason for this lengthy performance (15’ 
35”) is that Gulli spreads the slow 
movement too generously. His tone and 
bow-control are up to it, but there is no 
point in holding up the natural flow of the 
music to show off sons filés. (12) Once again 
Zanfini offers tonal relief, and rises to great 
expressive heights in the slow movement. 
The brilliant finale is a fitting ending to the 
set of twelve, and the Virtuosi di Roma are 
to be congratulated on their achievement. 
Small points could have been improved, but 
on the whole the performance and recording 
are commendable. D.S. 


WAGNER. Der Fliegende Hollander: 
Overture. Tristan und _ Isolde: 
Prelude and Liebestod. Die Meister- 
singer von Niirnberg: Preludes to 
Acts | and 3. Tannhauser: Overture. 
Bavarian Radio Symphony Or- 
chestra conducted by Eugen Jochum. 
Fontana @ CFL1023 (12 in., 30s. plus 
90, 9d. PLT.) 

It was rather clever of Fontana to intro- 
duce Eugen Jochum on the sleeve of this 
disc as “the most outstanding conductor to 
come from Germany since Wilhelm Furt- 
wangler”’; the instantaneous reaction is to 
cite the name of Klemperer—but Klem- 
perer is a year older than Furtwangler. It 
was less than clever, it was hard luck, that 
Fontana issued this disc so soon after the 
glorious Wagner performances given by 
Klemperer in his 75th birthday album; for 
the younger conductor, though an able 
Wagnerian (I still remember a thrilling 
Tristan under his direction), is not the match 
of O. Klemperer. He has a marvellous or- 
chestra, ‘particularly well equipped in the 
brass department (the famous Bavarian 
strings sound rather too fiery at times); he 
has a strong, resonant, probably wooden- 
walled room, not unlike that at Bayreuth 
though less conducive to a smooth blend of 
sound; and he has a good choice of extracts. 
It is in Tannhduser, in the Pilgrim’s Hymn, 
and the Pulse of Life, that he falls most 
clearly below standards of idealism. The 
want of inwardness in the third act prelude 
of Die Meistersinger robs the total extract of 
inferable profundity. But the Dutchman 
overture is powerful, tense, and exciting, 
and the Venusburg revels are brought off 
with tremendous fire and fling. The 
Meistersinger preludes are ably done, that to 
the first act going slightly fast for the health 
of the counterpoint at the recapitulation. 
Impressive, then, but you may be able to 
get what you want from Klemperer’s set. 


W.S.M. 


WIREN. Serenade for Strings, Op. 11. 
Stockholm Radio Orchestra con- 
ducted by Stig Westerberg. Decca 
@ CEP667; © SEC5066 (7 in., 11s. 
plus 3s. 7d. P.T.). 


Devotees of the B.B.C.’s ‘Monitor’ 
programme will need no introduction to 
the finale (Marcia) of this delightful 


Serenade; signature tunes have a way of 
creeping up on the subconscious, like a kind 
of subliminal musical experience. What is 
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extraordinary, however, is the fact that 
nobody else has hitherto bothered to record 
the work (except for a now deleted 10-in. 
disc (LX3068) by the same artists) or for 
that matter anything else by Dag Wiren. 
He has several symphonies and concertos to 
his credit, and they are apparently much 
appreciated in Scandinavia. Stig Westerberg 
and the Stockholm Radio Orchestra give a 
lively and acceptable performance, which is 
well recorded in both mono and stereo. I 
found the string tone less edgy, and warmer 
in quality, on the stereo disc. D.S. 


FREDERICK FENNELL. Gordon Jacob. 
William Byrd Suite. Walton. Crown 
Imperial March. Holst. Prelude and 
Scherzo, Op. 52, ‘“Hammersmith’’. 
Eastman Wind Ensemble conducted 
by Frederick Fennell. Mercury @ 
MMA11094; © AMS16043 (12 in., 
28s. 9d. plus 9s. 44d. P.T.). 

Most of us, in search of military band 
material, would not in the first place feel 
impelled to a sorting through of the virginal- 
ists. But we would on that account display 
less imagination in the matter than Gordon 
Jacob. The Earle of Oxford’s Marche: 
Pavana: Fhon come kisse me now: The 
Mayden’s Song: Wolsey’s Wilde: The Bells. 
Such a programme is heard now more 
often than previously in decorous keyboard 
colouring, occasionally in string arrange- 
ments. But seldom, as here, in shafts of 
brilliant colour, holding back nothing at 
climaxes in volume, or anywhere in exotic 
textures which help to project the music. 
Indeed the variety of colour would be most 
noticeable even if it were not Byrd’s music 
which was under discussion; where, for one 
reason or another, so much military band 
scoring sounds as if it had been done by 
Schumann, it is very agreeable for a change 
to hear some that sounds as if it had been 
done by Gordon Jacob. 


For that matter exceptionally good 
scoring illuminates also the other side of the 
disc, reaching its climax in Holst’s Hammer- 
smith. This was written in 1930 for the B.B.C. 
Military Band, and those long-forgotten 
sounds of indoor wind music at its best 
seem to come to life again as the Eastman 
players get their teeth into a score which is 
not afraid of a low-register flute solo being 
blown into inaudibility by any external gale. 
As a matter of fact there are few gales of any 
description in Hammersmith; above the 
calm, low-pitched continuo of the Thames 
are placed the Cockney vitalities of the easy- 
going crowd: “The stall-holders in that narrow 
lane behind the Broadway, with their unexpected 
assortment of goods lit up by brilliant flares. And 
the large woman at the fruit shop who always 
called him ‘dearie’? when he bought oranges for 
his Sunday picnics at St. Paul’s’, as Imogen 
Holst tells us. I am sure there are still large 
women in the fruit shops who call their 
present-day Holsts ‘dearie’; for the rest of 
it I doubt that modern Hammersmith, thirty 
years on, is quite the place of romantic 
enchantment it was to Gustav. The more 
reason, if one is needed, for listening to his 
music. 

No reason could be necessary for listening 
to the Walton; this is inescapable music. 
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Not only because it is the first band on the 
side; but also because any human listener 
must surely continue to the end to see how 
much louder it can get. This is, of course, 
the way concert marches should go; plenty 
of attack everywhere, plenty of breadth if 
an Elgar tune occurs, and something in 
reserve for the end. Here, a surprise reserve: 
an organ which suddenly injects large lumps 
of wadding into the texture. Too large, 
arguably; the human brass run the risk of 
sounding like an inadequate organ tuba. 
Yet the total volume has indubitably by 
now quite rightly become very loud, and 
also very impressive; stereo or mono, this 
disc has more than its fair share of splendid 
sound. M.M. 


ROBERT IRVING. Berlioz. Le Carnaval 
Romain Overture. Saint-Saéns. Le 
Cygne from “Le Carnaval des ani- 
maux”}{. Traditional (arr. Banks). 
Carnival of Venice. Svendsen. Carni- 
val in Paris, Op. 9. Stravinsky. 
Danse Russe from ‘‘Petrushka”’. 
Schumann (orch. Gordon Jacob). 
Chopin from “Carnaval”, Op. 9. 
Albéniz (trans. Arbés). El Corpus en 
Sevilla from “Iberia”. Chabrier. 
Féte Polonaise from “Le Roi malgré 
lui”. Willem de Mont (’cello) with 
Douglas Gamley and Donald Banks 
(pianos) in item marked f only; 
remaining items Sinfonia of London 
conducted by Robert Irving and 
Douglas Gamley. H.M.V. © 
CSD1280 (12 in., 25s. 9d. plus 8s. 44d. 
P.T.). Mono: CLP1297 (12/59). 

The gimmick here is to assemble a 
number of pieces with carnival associations 
and call the lot “Robert Irving presents 
Carnival Time’, though neither Chopin 
nor that rather tired old swan would have 
felt at all at home in any carnival I’ve ever 
been to. But there is some good playing 
and the quality on this stereo disc is 
magnificent. The pleasingly unfamiliar 
Albéniz and Svendsen pieces are especially 
enjoyable, the latter being remarkably well 
orchestrated, and the whole disc is calcu- 
lated to cheer you up if your holiday was 
wet and very un-carnival-like. Still not 
enough percussion in the slow part of the 
Berlioz. 


WILLIAM STEINBERG. Mendelssohn. 
Symphony No. 4 in A major, Op. 90, 
“Italian”. Wolf. Italian Serenade 
(with Godfrey Layefsky, viola). Tchai- 
kovsky. Capriccio Italien. Pitts- 
burgh Symphony Orchestra con- 
ducted by William Steinberg. Capi- 
tol @ P8515: © SP8515 (12 in., 30s. 
plus 9s. 9d. P.T.). 

Italy is the keyword here—Italy chronicled 
by musical visitors in more spacious days 
when people had time to stop in one place 
and really get to know it before moving on; 
none of this Europe in five days business for 
them. Wolf’s Italy, mind you, was a dream 
but a vivid one, as his Italian songs and this 
gay serenade tell us. 

I mention the leisureliness in connection 
with this Symposium Italicum because Dr. 
Steinberg seems to ignore it in the Pilgrim’s 
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Hymn of Mendelssohn’s symphony: these 
pilgrims have got their roller-skates with 
them. In other ways Steinberg has the 
measure of the symphony: he paces it 
keenly, yet with implications of domesticity 
—home, Germany, is never quite forgotten, 
no matter where the composer is. Beecham 
(Fontana 12-inch CFL1008 or 10-inch 
EFR2021) gives my favourite reading of this 
symphony (another English conductor, 
Boult, on Nixa NCL16005, does a useful 
and acceptable coupling of the Scottish and 
Italian symphonies), but Steinberg gains 
points by including the exposition repeat 
of the first movement which adds 23 bars 
seldom heard though very attractive. And 
he gains on the depth and direction of the 
stereo sound. 

Wolf’s serenade, here given in the re- 
working for full orchestra, emerges without 
all the contrapuntal detail that one might 
desire, but lightly and with Italianate 
relaxedness—dolce far niente, except that 
Wolf contrives to far molto; pit, perhaps, than 
Dottore Steinbergo gives him credit for. 
Tchaikovsky’s caprice comes off less success- 
fully; indeed it sounds dull and lacking in 
vitality, and the vulgar street song in thirds 
goes on leaden feet. I don’t think Beecham 
is the only conductor who’s spoiled us for 
the Italian Caprice. The mono sound of the 
Wolf is rather cramped and uncompelling. 

W.S.M. 


ARTHUR WINOGRAD. Rimsky-Kor- 
sakov. Russian Easter Festival Over- 
ture; Dance of the Buffoons from 
“Snow Maiden”. Moussorgsky. 
Polonaise from “Boris Godunov”. 
Borodin. Polovtsian Dances from 
“Prince Igor’’. Gliére. Russian Sailors’ 
Dance from “The Red Poppy”. The 
Virtuoso Symphony of London 
conducted Arthur W: 

Audio Fidelity @ FCS50009 (12 in., 
35s. 54d. plus 11s. 63d. P.T.). 

As a piece of programme-planning this 
record is poor, for it gives us such a suc- 
cession of rumbustious climaxes that each 
destroys the effect of the succeeding one. 
There is no getting away from the fact that 
people do put on an LP side at a time, and 
that it is therefore absurd to follow up 
Borodin’s Polovtsians, who always stop the 
show, with Rimsky-Korsakov’s buffoons and 
Gliére’s Red sailors. However with this 
grumble out of the way (not an entirely 
frivolous one, I think) I have to admit that 
the actual recording has been done very 
well indeed. The only fault of balance I 
could discover was that the bells (cam- 
panelli) in the Grande Paque Russe were a little 
too close and clear. In fact the whole effect 
of this particular piece would have been 
enhanced by a slightly more spacious 
acoustic, for without it the beginning tends 
to lack mystery—and this is important, for 
the opening pages are far more orchestra- 
tion than music. No matter—the triangle, 
gong, cymbals and harps are splendidly 
balanced in the ecclesiastical procession that 
soon appears on the scene. Winograd’s 
performances seem to me rather prosaic, 
with little of that spontaneous élan that is 
really needed to put this kind of music over, 
but he is at any rate forthright and ac- 


curate. Why, incidentally, is the Polonaige 
from Boris not more popular? It and the 
Polovtsian Dances stand out as far and away 
the best music on the disc. 


BEETHOVEN. °*Cello Sonatas. No, 3 jp 


of music have something—call it “presence” 
or what you will—that even the best. 
recorded ones can only simulate, the latter 
have one obvious advantage. 
example, these Beethoven performances 
were heard at a concert, one would go away 
hugging the memory to oneself, but recol- 
lection of the detail would inevitably fade, 
leaving only a general glow of pleasure, 
With a record, assuming it is well engin. 
eered (as this is), one can renew the 
experience at any time, and it can be 
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CHAMBER MUSIC 


A major, Op. 69; No. 4 in C major 
Op. 102, No. 1. Seven Variations 
on Mozart’s “Bei Mannern, welche 
Liebe fiihlen”. Pierre Fournier 
(cello), Friedrich Gulda (piano), 
D.G.G. @ LPM18602; © SLPy 
138082 (12 in., 30s. plus 9s. 9d. P.T,), 
While it is agreed that live performances 


If, for 


brought to all those who might never have 
the opportunity of hearing such perform. 
ances in the flesh. The truism of the year, 
of course, particularly in a magazine like 
this. But it is records such as this which 
make one grateful anew for the invention 
of the gramophone. 

If a single word were needed to describe 
this playing, that word might well be 
“aristocratic”. The combination of French 
clarity and elegance and Viennese intelli. 
gence and humanity in these artists results 
in interpretations which avoid all self 
conscious earnestness and hieratic pose (the 
bane of all Beethoven performance) but 
achieve maturity, freshness and subtlety, 
Rarely have two artists formed a more 
sensitive team. It is difficult to say what 
strikes one most—the grace and delicacy of 
the Variations, the rhythmic vitality of the 
Op. 69 Scherzo, the true appreciation of 
style, the beautiful ’cello and clear-cut 
piano tone, or the musicianly phrasing. 
But all these qualities add up to a record 
to cherish. LS. 


DVORAK. (a) String Quartet in F 
major, Op. 96, “American”.  (\) 
Terzetto for two violins and viola, 
Op. 74. (a) Smetana Quartet (Jin 
Novak, and Lubomir Kostecky, violins; 
Milan Skampa, viola; Antonin Kohout, 
’cello); (6) Members of the Vlach 
Quartet (Josef Vlach and Vaclav 


Snitil, violins; Jaromir Kodoustk, 
viola). | Supraphon @ SUAI00# 
(12 in., 30s. plus 9s. 9d. P.T.). 

Viach Quartet (o/s) ALPIES 


The Vlach String Quartet’s playing 
Dvorak’s F major Quartet was : 
good but that of the Smetana Quartet 8 
even better. The balance is well- 
perfect except that in the first movement; 
the ’cello is rather too forceful just before 
the recapitulation and the last two of the 
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ascending trills for the first violin are 
blanketed by the other strings. The tonal 
beauty, rhythmic vitality, expressiveness— 
in the heavenly slow movement especially— 
and careful observance of all the dynamic 
markings are as admirable as in the Vlach 
yersion, with just a little something extra 
added. The three members of the Vlach 
Quartet, for their part, give a most appealing 
formance of Dvorak’s enchanting Terzetio. 
There are four movements and all of them 
icuous for copious outpouring of 
melody and fresh invention. The main 
melody of the Larghetto, which is led into 
from the first movement, is indeed heart- 
easing. The Trio of the witty Scherzo is 
Dvof4k at his most Schubertian but still 
unmistakably himself; and it is wonderful 
what a lot he gets out of the recitative-like 
theme in the ten short variations of the 
fnale. The recording throughout is first- 
rate. A.R. 


HAYDN. String Quartet No. 39 in C 
major. 

MOZART. String Quartet No. 14 in G 
major, K.387{. Janacek Quartet 
(Jiri Travnicek and Adolf Sykora, 
violins; Jiri Kratochvil, viola; Karel 
Krafka, ’cello). D.G.G. @ LPM18542 
(12 in., 30s. plus 9s. 9d. P.T.). The item 
marked + is already available on 
DGM18342 (3/59). 


Haydn: 
Tralian Quartet (10/56) 33CX1383 


Amadeus Quartet (10/52) DLP1003 
Barchet Quartet (9/56) PL9480 

This excellent performance of Mozart’s 
G major quartet was originally issued 18 
months ago with an equally good perform- 
ance of Janacek’s Quartet No. 2. Alas, 
this record can never have reached the 
public it deserved for by a piece of bad luck 
there had been two other recordings of the 
little-known Janacek work in the previous 
sx months. So now D.G.G. have decided 
to give the Mozart another chance with a 
classical instead of a modern backing. The 
Haydn is one of the so-called “Russian” 
quartets which had a considerable influence 
on Mozart’s G major and on the other five 
quartets he dedicated to Haydn. So the 
two works on this disc are to some extent 
complementary, and they seem nearest to 
each other in their very beautiful slow 
movements. Also both make rather half- 
hearted attempts to avoid the conventional 
minuet movement, Haydn by marking his 
Scherzando, and Mozart by marking his 
Allegro. Haydn’s heading is incompre- 
hensible to me; this grave music could 
hardly be less like a scherzo. I thought the 
Janacek Quartet made it sound more 
solemn still by adopting a very slow tempo; 
in particular the trio needed more move- 
ment, though the first violin’s trills in this 
section were a delight. They also take the 
Mozart minuet too slowly for its marking, 
and have to leave out second repeats to 
the movement within bounds. But 
Mozart almost always marked his double- 
length minuets allegro instead of the usual 
allegretto, and he expected a difference not 
apparent here. Both composers expected 
appoggiaturas to be played on the beat; 
the Janacek Quartet play some of Haydn’s 
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in what might be called the “pre-musi- 
cology” way. However this won’t worry 
many people, and the splendid playing and 
recording more than make up for the above 
short-comings. The four players draw 
lovely quality from their instruments, and 
their ensemble is excellent. Both finales 
sparkle, and both slow movements are 
graceful and expressive. The recording 
quality is outstandingly good. This is, I 
think, the best available version of the 
Mozart; the Amadeus get much nearer the 
spirit of the minuet, but their recording now 
sounds decidedly dated. As the Janacek 
Quartet bring more polish to the Haydn 
than their only rivals, the Italian Quartet, 
this record has much to be said for it. 
R.F. 


SCHUBERT. String Quartets. No. 12 
in C minor, D.703, “Quartettsatz’’; 
No. 14 in D minor, D.810, ““Death and 
the Maiden”. Amadeus Quartet 

- (Norbert Brainin and Siegmund Nissel, 

violins; Peter Schidlof, viola; Martin 
Lovett, ’cello). D.G.G. @ LPM18587; 
© SLPM138048 (12 in., 30s. plus 
9s. 9d. P.T.). 

It would be tempting to deduce a whole 
philosophy of temperamental differences 
between British and American artists from 
a comparison between the performances of 
these two Schubert works by the Juilliard 
Quartet, reviewed last month, and the 
Amadeus, now hard on its heels. Tempting, 
but misguided; for each of these two 
excellent ensembles has a distinct corporate 
individuality of its own, and the Amadeus 
(quite apart from the fact that three of its 
members are Austrian or German by birth) 
is no more typical of British quartets in 
general than the Juilliard, I suspect, is of 
American. The difference between these 
interpretations is, however, very striking, 
and preference for one or other will rest 
largely on subjective valuations. In matters 
of technique, ensemble and musicality both 
teams are in the top class, with a slight 
advantage to the Amadeus when it comes 
to the purity of the leader’s intonation. 
(In the matter of balance and recorded tone 
I find the R.C.A. superior to the D.G.G., 
where the tone inclines to be edgy and the 
*cello in several places is somewhat reticent 
—more noticeably so in the stereo version.) 
Both in Death and the Maiden and the 
Quartettsatz (which incidentally is played 
without the repeat), one’s immediate im- 
pression is that the Amadeus players are less 
uninhibited, more stolid, than their Ameri- 
can rivals, but perhaps see the work more 
as a whole—the Juilliard mannerism of 
slackening at the ends of phrases I mentioned 
last month. Instead of the Juilliard’s infinite 
subtlety of colouring and phrasing and the 
incredible finesse of their dynamics, the 
approach is more straightforward—but not 
withou} sensitivity of shading. In more 
tender parts—the graceful Trio, or the G 
major variation—the Amadeus excel, and 
have none of the slight self-consciousness of 
their rivals; in dramatic points the Ameri- 
cans have greater vitality and more thrilling 
effect—as in the sheer electric tension of 
their opening, the ferocity of their Scherzo 
and the daemonic drive of their finale. But, 
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as I suggested last month, in this and in 
some tempo exaggerations there is a slight 
flavour of theatricality. In sum, I suspect 
that, of the two teams, the Amadeus is more 
authentically Schubertian, and I ought to 
prefer it; but if I were left quietly alone 
with the two for a week, despite some 
quibbles about certain details, I am not at 
all sure that my natural perversity would 
not assert itself. LS. 


SCHUBERT. Piano Quintet in A major, 
D.667, “The Trout”. Alice Heksch 
(piano), Nap de Klijn (violin), Paul 
Godwin (viola), Carel van Leeuwen 
Boomkamp (’cello), Lion Groen 
(bass). Philips @ GBL5543 (12 in., 
16s. 11d. plus 5s. 7d. P.T.). 

I think that if this recording had been 
issued on Philips’ more expensive label I 
would have had slight qualms about recom- 
mending it. Although the performance is 
a good one it does rather lack charm— 
mainly because rhythms are allowed to be- 
come a little stodgy, I suspect. And apart 
from this the recording is too close and 
toppy for comfort, so that every sniff from 
the string-players is reproduced with devas- 
tating clarity. But the fact remains that 
with a little adjustment on your amplifier 
you can get a better sound out of this disc 
than out of its only real competitor, the 
older Vienna Octet version that has been 
reissued on Ace of Clubs ACL32, and that 
either of these two recordings represents a 
saving of nearly a pound. No, this may not 
be an epoch-making performance of The 
Trout, but it is still jolly good value for 
money. J-.N. 


INSTRUMENTAL 


BACH. Organ Works. Prelude and Fugue 
in D major, BWV532; Prelude and 
Fugue in A minor, BWV543; Prelude 
and Fugue in E minor, BWV548. 
Marcel Dupré (organ). Mercury @ 
MMAI11103: © AMS16054 (12 in., 
28s. 9d. plus 9s. 44d. P.T.). Recorded 
on the organ of Saint-Sulpice, Paris. 

There are all too few records of good 

French organs in the catalogue, and there 

were none at all of the Saint-Sulpice organ 

in Paris until this one arrived. Saint- 

Sulpice was Widor’s organ, and, incredibly, 

he held down the organist’s job at this 

church for 66 years, to be succeeded in 

1936 by his pupil Dupré, already a man of 

50. But by Widor’s standards Dupré is 

still comparatively young today, and he can 

still play magnificently. But it must be 
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said that the big E minor Prelude and 
Fugue (known as The Wedge) is not a 
success. The unvaried registration gives a 
feeling of monotony, and much of the 
playing is frankly unrhythmic. The semi- 
quaver passages in the middle of the fugue 
sound a muddle. And yet on the other side 
all goes well. The alla breve section in the 
D major prelude perhaps seems a little 
dull, but then it often does, and no one is 
going to object when the subsequent adagio 
sounds as exciting as it does here. We 
don’t know much about the soft stops by 
the end of this record, but we certainly get 
plenty of the splendid Saint-Sulpice fuil 
organ, notably in the exuberant fugue. Best 
of all from the playing point of view is the 
great A minor fugue; the end of this has 
superb breadth and momentum, and it is 
impossible to hear it without feeling that 
this is Bach at the very top of his form. 
And Dupré, too, for that matter. He is 
said to have known all Bach’s organ works 
by heart at the age of ten. In other words 
he has kncwn them and thought about them 
for a long and full lifetime, and this is 
reflected in the way he plays them. The 
recording is very fine in both versions, 
slightly more realistic in the stereo. The 
tracker action is just audible here and there, 
but who cares ? R.F. 


BACH. Piano Works. English Suite No. 6 
in D minor, BWV811; French Suite 
No. 5 in G major, BWV816; Prelude 
and Fugue in G major, BWV860; 
Prelude and Fugue in G major, 
BWV884+. Wilhelm Backhaus 
(piano). Decca @ SXL2205 (12 in., 
28s. 9d. plus 9s. 43d. P.T.). Mono: 
LXT5309 (8/57). The item marked + 
is also available on mono CEP656 and 
stereo SEC5062 below. 

WILHELM BACKHAUS. (a2) Bach. 
Prelude and Fugue in G major, 
BWV884. (+) Brahms. Ballade in G 
minor, Op. 118, No. 3; Intermezzo in 
A minor, Op. 118, No. 1. (c) Haydn. 
Fantasia in C major, H.V. XVII, 4. 
Wilhelm Backhaus (piano). Decca 
@ CEP656; © SEC5062 (7 in., IIs. 


plus 3s. 7d. P.T.). The performance of 


(a) appears on LXT5309 (8/57) and 
SXL2205 above. Items (5b) from 
LXT5308 (10/57) and (c) from LXT 
5457 (11/58), both appear in stereo for 
the first time. 


The 45 is one of Decca’s ‘Artists’ 
Portraits’ series, and though we may 
associate Backhaus more readily with 


Brahms and Beethoven than with Bach or 
Haydn, yet the little disc does seem to 
present a truthful portrait of his playing. 
He is the last survivor of the pre-Schnabel 
pianists. There is nothing intellectual here. 
The music is felt, and felt musically. The 
two Brahms pieces are spontaneous, and 
there is a kind of instinctive grandeur in 
their performance, even though they are 
intimate in scale. The Bach playing (and 
here I refer also to the 12-inch) is miles 
removed from Rosalyn Tureck’s. There is 
no heart-searching, no re-creation of his- 
torical niceties, but a straightforward com- 
munication of musical structures which 
remain great even when the notes are 
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divorced from the sound of harpsichord or 
clavichord. The Haydn Fantasia is also 
a grand piece, free in form and full of 
surprises. The sound of Backhaus’s playing 
is always rich, and full, and comforting, 
even in his delicate pianissimos. Sometimes 
—particularly in readings of Beethoven 
sonatas—we may have felt he has not gone 
deeply enough into the heart of the music, 
but it is impossible not to respond warmly 
to these particular performances. 

D.S. was severe about the sound of the 
Brahms pieces in the original edition, but 
in the 45 (both mono and stereo) there is 
nothing to complain of. The Bach was 
always a fine recording, and in stereo form 
the illusion of a real piano’s being played 
in one’s room is almost complete. A.P. 


BEETHOVEN. Piano Sonatas. No. 21 
in CG major, Op. 53, ‘‘Waldstein’’; 
No. 28 in A major, Op. 101. Hans 
Richter-Haaser (piano). Philips @ 
A00368L (12 in., 30s. plus 9s. 9d. 
P.T.). Imported pressing—available 
to special order. 


Coupled as above: 
Arrau (5/58) 383CX1513 


This record is completely outclassed by 
the Columbia one. M. Richter-Haaser is 
a sound, prosaic Beethoven interpreter: 
these are the notes, these are the expression 
marks, this is the structure. It is all clear— 
even to the extent of dispelling the enchanted 
haze through which the theme of the 
Waldstein finale should first emerge. His 
technique is bold, and the left hand is strong. 
But the Arrau record is one of the finest of 
Beethoven piano sonatas ever made. My 
enthusiasm for it is perhaps even greater on 
rehearing than it was at first review. We 
relive the sonatas bar by bar, section by 
section, movement by movement. The 
sound is always beautiful, limitless in its 
tonal range. (M. Richter-Haaser uses a 
narrow band of tone-colour), and always 
meaningful and moving; the command of 
rhythm and motion is immensely exciting. 
If you do not know this record already, be 
sure to get hold of it. 

The new Philips recording is distinct, but 
somewhat hard and ‘‘close”, and a slight 
surface noise builds up on the Waldstein side. 

A.P. 


BEETHOVEN. Variations and Fugue 
on a Theme from Prometheus, Op. 
35, “Eroica’’t. 

WEBER. Piano Sonata No. 1 in C major, 
Op. 24. Helmut Roloff (piano). 
D.G.G. @ LPM18456 (12 in., 30s. 
plus 9s. 9d. P.T.). The item marked 
+ is already available on DG16009 
72/37). 

Not one of Weber’s four piano sonatas 
has been in the catalogue for some time, 
and I am glad to be able to report well of 
Helmut Roloff’s playing of No. 1. The 
music is a curious and to me fascinating 
mixture, being romantic, vulgar, charming, 
and highly original in turns. Perhaps Roloff 
is a little too neat and considered in the 
more romantic bits, where I would have 
liked more frenzy and splashing about. But 
on the whole he has the measure of this 
music and shows an excellent sense of 
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rubato and phrasing. The quality is goog 
except for some slight distortion on 
notes. I did not notice this defect on the 
other side; on both of them the piano 
sounds unusually clean and clear, partly 
because Mr. Roloff does not use much 
sustaining pedal and has excellent tech. 
nique. 

His performance of the Beethoven varia. 
tions is very good indeed. It is a pity this 
work has got saddled with the nickname 
Eroica, for there is nothing heroic about it, 
and when he wrote it Beethoven presuma 
had no thought of using the same tune (and 
the same trick at the start of fooling around 
with the bass of the tune) in his great E flat 
symphony. The variations are full of 
buffoonery, and the pianist plays them with 
delightful humour. He is also excellent 
at those moments when a deeper feeling js 
required, for instance after the fugue, | 
would have liked less gap between the 
variations; I think Beethoven expected 
them to run more or less continuously, But 
this is not a point of much importance; 
what matters more is that this is a very 
enjoyable disc of interesting and unfamiliar 
music. RF, 


CHOPIN. Ballades. No. | in G minor, 
Op. 23 (SBF259); No. 2 in F major, 
Op. 38 (SBF260); No. 3 in A flat 
major, Op. 47 (SBF261); No. 4 in 
F minor, Op. 52. Robert Casadesus 
(piano). Philips @ SBF259-62 (four 
7 in., 5s. 3d. plus 1s. 84d. P.T. each), 

CHOPIN. Ballades. No. | in G minor, 
Op. 23; No. 2 in F major, Op. 38; 
No. 3 in A flat major, Op. 47; No, 4 
in F minor, Op. 52. Artur Rubin 
stein (piano). R.C.A. @ RBI16206: 
© SB2082 (12 in., 28s. 9d. plus 
9s. 44d. P.T.). 


Mono: 
Arrau (4/55) AXTL1043-4 
Gulda (4/55) LW5156 
Frugoni (7/58) PL10490 
Jambor (7/58) 


These two performances of the Chopin 
Ballades by Casadesus and Rubinstein 
tower over the others listed above as giants 
over ordinary mortals. The musical 
thinking has stature and distinction. These 
pianists feel what they are playing, and 
they attack their climaxes with a zest that 
sets the blood tingling. And yet their 
approach is dissimilar. Casadesus likes a 
much stricter tempo than Rubinstein, and 
in the first real tune in No. 4 his strict tempo 
smacks almost of insensitivity, magnificently 
though he plays later on. On the other 
hand his stricter tempo in the quiet opening 
of No. 2 perhaps gives a better picture of 
what is said to have been in Chopin’s mind 
—the calm waters of a lake at dusk. I was 
interested to find how very differently the 
six rival pianists interpret this simple music. 
Arrau takes it almost half speed, at about 
36 dotted crotchets a minute, as against 
50 to 54 by Casadesus, Rubinstein and 
Gulda, and there can be no doubt that the 
latter tempo sounds Andantino and Arraus 
does not. (Arrau is also much too slow ® 
No. 3.) But who can pontificate on 
vital question of rubato? Should it be 
used, and if so how much? Agi Jambor 
pulls the music almost into little pieces, # 
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ASD359-361 (stereo) 
or 
ALP1780-82 (mono) 
On sale in September 


These records if purchased complete are 
supplied in a specially designed Pres- 
entation Bor atnoeztracharge with 
illustrated cover. Records may be pur- 
chased separately. Libretto available, 
price 5/. 
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indeed does Arrau, and I feel confident 


that that is wrong. I enjoy Rubinstein’s 
much slighter degree of rubato, and I only 
suspect (no more than that) that Casadesus’ 
comparative lack of it is better. 

As so often, Rubinstein’s rubato and 
playing generally has an unpredictable 

uality which is one of his greatest assets. 
He takes the first tune in No. 1 very slowly, 

icking his way through it ruminatively, 
but by the sempre pii: mosso on page three he 
has worked up to a very fast tempo indeed. 
One doubts if he would play it the same way 
next time, whereas Casadesus gives the 
impression of having made up his mind 
once and for all. In other words there is 
literally a touch of inspiration about 
Rubinstein’s playing that for me just tips 
the balance in his favour. But how magnifi- 
cently both of them play. By comparison 
Arrau sounds either too precise or too 
precious, Gulda and Frugoni cold, Agi 
ambor too mannered. 

But when it comes to recording quality 
and other considerations, I must report a 
degree of levelling-up between the different 
versions. Each of the four little Casadesus 
discs turns over in the middle of a Ballade, 
and only in No. 4 has a reasonable place 
been found. Nos. 1 and 3 have an overlap 
which fades down at the end of side 1 and 
up at the start of side 2 at a most infuriating 
moment. In No. 2 the change-over comes 
on one of Chopin’s most unexpected pauses, 
which quite loses all point if there is an 
artificial pause anyway; indeed, for all 
anyone without the music can tell, the 
change-over might occur on a bar-line 
with no pause in sight. Quality however is 
fay good. 

Rubinstein’s piano sounds very un- 
plummy compared with those used in the 
other recordings, and though it is possible 
to get a fine sound off the stereo disc the 
mono is a shade disappointing, though still 
better than Arrau’s. But the real trouble 
about these Rubinstein discs is their 
expense. They contain exactly the same 
amount of music as the Gulda disc, which is 
a ten-inch and costs only half as much. 
Arrau, Frugoni and Miss Jambor get three 
Ballades on to a single side, leaving the 
greater part of side 2 for other Chopin 
pieces. On Rubinstein’s first side there is 
only about 15 minutes of music. It does 
not always happen by any means, but on 
this occasion to get the best performance 
you will have to pay more, but when you 
have this wonderful playing on your turn- 
table you will surely think the money well 
spent. The demoniacal way Rubinstein 
storms to the end of No. | is something far, 
far above the usual run of recorded piano 
playing. R.F. 


CHOPIN. Preludes, Op. 28: Nos. 1-24. 
Polonaise No. 6 in A flat major, 
Op. 53. Geza Anda (piano). D.G.G. 
@ LPM18604: © SLPM138084 (12 
in., 30s. plus 9s. 9d. P.T.). 

: are a lot of fine performances on 
this record. Anda is at his best in the more 
difficult preludes, and Nos. 3, 10 and 23 are 
played with admirable speed and delicacy. 
He can also draw fire from the stormy ones, 
22 and 24 for instance, and though Rubin- 
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stein (R.C.A. RB16110) gets more passion 
out of the horribly difficult B flat minor (16), 
Anda nevertheless plays it very well. He 
seems a little less interested in the big, slow 
preludes, notably the E major and C minor; 
the former is in any case taken too quickly. 
But some of the quieter slow pieces go well, 
and it was pleasant to hear the famous A 
major played with absolute simplicity for 
once. As well as being a very brilliant 
pianist, Anda is a very sensible one, and 
there is an implied criticism in this remark 
as well as praise. He would never risk 
ruining a piece by trying to put too much 
heart into it, though this is a risk that 
Rubinstein takes constantly, and for the 
most part triumphantly. In Nos. 2, 4 and 
21 Anda plays the appoggiaturas in the 
eighteenth century way, on the beat and of 
the same length as the following note. It 
sounds convincing and musical, though I 
should have thought that by Chopin’s day 
a different convention prevailed. But I 
mention this only as a point of interest, not 
by way of reproof. The quality on both 
stereo and mono is quite outstandingly 
good; I could detect very little difference 
between the two, though I am prepared to 
believe the stereo is even better than the 
other. I should add that as a result of 
brisk tempi there is room for an unusually 
long fill-up—the A flat Polonaise, which 
Anda plays with superb authority. This is 
a splendid disc. R.F. 


CHOPIN. Piano Works. Piano Sonata 
No. 2 in B flat minor, Op. 35¢. 
Ballade No. 3 in A flat major, Op. 47f*. 
Nocturnes: No. 5 in F sharp major, 
Op. 15, No. 2¢*; No. 8 in D flat major, 
Op. 27, No. 2¢. Etudes: No. 1 in C 
major, Op. 10, No. 1t; No. 12 in C 
minor, Op. 10, No. 12, “Revolu- 
tionary”*. Mazurkas: No. 25 in B 
minor, Op. 33, No. 4¢; No. 40 in F 
minor, Op. 63, No. 2*; No. 38 in F 
sharp minor, Op. 59, No. 3§; No. 26 
in CG sharp minor, Op. 41, No. 18. 
Adam Harasiewicz (piano). Fontana 
@ CFL1041 (12 in., 30s. plus 9s. 9d. 
P.T.). The items marked ¢{ are also 
available on @ EFF547 (7 in., 5s. 3d. 
plus Is. 84d. P.T.). The items marked 

are also available on EFR2025 
(12/59), those marked * on CFE15024 
(2/59) and those marked § on EFF546 
(7/60). The item marked ¢ has 
appeared in part only on CFE15054 
(7/60). 

CHOPIN. Piano Works. Scherzos: No. | 
in B minor, Op. 20t*; No. 4 in E 
major, Op. 54*. Etudes: No. 5 in G 
flat major, Op. 10, No. 5, “Black 
Keys”; No. 21 in G flat major, Op. 25, 
No. 9. Fantaisie in F minor, Op. 49. 
Polonaise No. 1 in C sharp minor, Op. 
26, No. lf. Mazurkas: No. 51 in A 
minor, Op. Posth.; No. 17 in B flat 
minor, Op. 24, No. 4. Adam Hara- 
siewicz (piano). Fontana @ CFL1052 
(12 in., 30s. plus 9s. 9d. P.T.). Items 
marked 7 are also available on 
EFR2025 (12/59) and those marked * 
on CFL1040 (11/59). 

Each of these discs contains a number of 

Chopin’s shorter pieces, nearly all of which 
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have been issued before in these recordings, 
plus a long work which is new to the 
catalogue; the B flat minor sonata in the 
first instance, the F minor Fantaisie in the 
second. Even here I must qualify, for the 
Funeral March from the sonata was 
offered only last July. Perhaps I had better 
repeat the information that Adam Hara- 
siewicz is a Pole, still in his twenties, who 
won the Chopin prize in Warsaw in 1955. 
He has not yet recorded music by any other 
composer. His technique is excellent, and 
he scintillates in all the studies; only in 
the scherzo of the sonata did he seem near 
the end of his tether, and even here he got 
by. I would have liked more even playing 
in the finale of the sonata, but on the whole 
this is a competent and sympathetic 
performance. The Fantasia is even better; 
here the pianist has complete grasp of 
the material and the result is magnificent, 
in spite of the poorish quality of the record- 
ing. There are traces of distortion in one 
or two of the softer passages, and I was also 
conscious of this in the mazurkas on the 
first disc; the B minor suffers the most. 

Nevertheless I enjoyed this B minor 
mazurka and all the others very much. In 
some ways they are the most distinctive 
features of these discs, for Harasiewicz 
plays them with quite remarkable under- 
standing. They are easy enough technically, 
but so elusive interpretatively that most 
pianists avoid them. MHarasiewicz has 
chosen for the most part unfamiliar ones 
(I had never heard the posthumous A 
minor before) and they contain music 
brimming with originality and imagination. 
I hope this pianist will record all the 
mazurkas for he would make a wonderful 
job of them. But should this happen, I hope 
that a fuller and more realistic recording 
will be allowed him. There is no need to 
comment on all the other pieces. (I find 
I have reviewed this performance of the 
A flat ballade twice already) but I should 
mention that the two scherzi are especially 


good 


NOVAK. The Songs of Winter Nights, 
Op. 30. Frantisek Rauch (piano). 

SUK. Springtime—Five Compositions for 
piano, Op. 22a. Josef Hala (piano). 
Supraphon @ LPM413 (10 in., 14s. 9d. 
plus 4s. 9d. P.T.). 

The first two Songs of Winter Nights, one 
moonlit and the other stormy, are pleasant 
enough, not very interesting. But the third, 
The Song of Christmas Night, is charming, 
with a service, a sleigh-ride, a party, and 
bells ringing through the frosty air. The 
Song of Carnival Night is an animated, bright 
piece. Novak and Suk, both Dvorak pupils, 
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wrote extensively for the piano, and effect- 
ively too, to judge by these cycles. Suk’s 
Springtime is an early work, composed before 
the deaths of Dvorak and of his daughter, 
Suk’s wife, turned his muse into melancholy 
paths. The first piece, Spring, is extended 
and buoyant. Then come two duller pieces, 
then an untitled andante which is harmonic- 
ally adventurous, and finally Jn Yearning, 
which Dr, SI-El-Las calls, quite properly, 
*‘a Czech Rustle of Spring”. I cannot pretend 
that it matters very much whether one ever 
hears this music or not. Both pianists are 
persuasive, but the recording is only 
moderate. A.P. 


CHORAL AND SONG 


BERLIOZ. The Damnation of Faust— 
complete. Consuelo Rubio (mezzo- 
soprano), Richard Verreau (tenor), 
Michel Roux (baritone), Pierre 
Mollet (bass), Elisabeth Brasseur 
Choir, Children’s Choir of the 
French National Radio, Lamoureux 
Orchestra conducted by Igor Marke- 
vich. D.G.G. @ LPM18599-600; 
© SLPM138099-100 (two 12 in., 60s. 
plus 19s. 6d. P.T.). Available in free 
Presentation Box with libretto and 
notes. 

To the dismay of all Berlioz lovers, the 
splendid R.C.A. recording of The Damnation 
of Faust once on the H.M.V. catalogue has, 
it seems, been withdrawn from currency. 
We must count ourselves fortunate that its 
successor is in the same class: indeed, in 
some respects if not quite all, it is actually 
superior. For a start, it is on four sides 
instead of six, though in achieving this four 
small cuts (each of only a few bars) have 
had to be made—one of them in the Minuet 
of the Will-o’-the-wisps, of all places! Marke- 
vich’s overall conception is fully as dramatic 
as, and more subtle than, Munch’s, and he 
seems to be less self-conscious about the 
bizarre touches in Berlioz’s scoring without 
in any way minimising their impact. The 
orchestra plays with admirable verve, sensi- 
tivity and delicacy (e.g. in the Dance of the 
Sylphs); its light-weight French brass keep 
the score sounding transparent. If the flutes 
are momentarily a fraction sharp in the 
King of Thule aria, they make amends by 
their virtuosic playing in the passage where 
Mephistopheles summons the sprites. 
Richard Verreau (whose French has the 
advantage over David Poleri’s) makes a 
fine Faust, with a proper French quality, 
ringing tone and a real sense of style: he 
sings “‘Merci, doux crépuscule”’ beautifully, 
and takes a full-throated high C sharp in 
“Ange adoré”. His enunciation is extremely 
clear, as is also that of Michel Roux as 
Mephistopheles—an excellent character- 
isation, from his smooth and oily entrance, 
through a deft “Song of the Flea” and a 
beguiling “Voici des roses”, to his final 
triumph. The chorus has vitality, firm tone 
and good internal balance, and in the scene 
in Auerbach’s cellar enters into the spirit of 
things with a deliberately ugly, jeering 
quality in the fugal “Amen” (in which 
Berlioz set out to pour scorn on the academ- 
icism fostered by Cherubini). 
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Over the Marguerite here I am less 
happy. Consuelo Rubio has a rich voice, 
but she fails to suggest a simple country 
girl (particularly in “D’amour l’ardente 
flamme”’), and her diction is far from good, 
with scarcely a consonant to be distin- 
guished anywhere, so that for much of the 
time she is virtually unintelligible. A less 
obvious flaw is an occasional unevenness in 
the recorded balance, so that in some big 
tuttis (as at the opening of the demons’ 
scene—one of Berlioz’s most remarkable 
passages) there is some feeling of orchestral 
constriction, and in the drinking chorus the 
orchestra overwhelms the singers—whereas 
in the more difficult combination of the 
soldiers’ and students’ choruses the balance 
is perfectly satisfactory. For the most part, 
however, the recording is conspicuously 
good, the stereo especially, which throws 
the varied perspective into greater relief and 
helps to re-create the atmosphere of tension 
and excitement which gripped Berlioz when 
he wrote this masterpiece. L 


BRAHMS. Liebeslieder Walzer, Op. 52— 
complete. Neue Liebeslieder Walzer, 
Op. 65. Elsie Morison (soprano), 
Marjorie Thomas (contralto), 
Richard Lewis (tenor), Donald Bell 
(baritone), Vitya Vronsky and Victor 
Babin (pianos). H.M.V. @ ALP1789 
(12 in., 30s. plus 9s. 9d. P.T.). 


Soloists, Vienna Academy Chamber Choir, 
Grossman (6/57) PL9460 


The first set of Love-Song Waltzes is “‘for 
piano duet with solo and mixed voices ad 
libitum”. Two pianists alone can enjoy 
these pieces. They are completed by a vocal 
quartet—this is the combination on the new 
H.M.V. disc—and they can also be sung by 
small choir. On the Vox recording, soloists 
and a small choir are used in judicious 
alternation. There is just one solc in the 
first set, No. 17, the tenor’s ‘“‘Nicht wandle, 
mein Licht”. In the second set, composed 
three years later, the voices are essential to 
the music, and solos play a more important 
part. 

The new recording has two clear advan- 
tages over its predecessor. The contralto is 
a more pleasing singer (Maria Nussbaumer, 
on the Vox, lets her team down), and the 
piano is not relegated to the background; 
it is equal with the singers, not just their 
accompaniment. But the Vox has its points 
of superiority too. A general one, hard to 
define exactly, is that the Viennese feeling 
for flow and rhythm and tempo seems more 
convincing than that of the new team. The 
old Nadia Boulanger set of Opus 52 (if I 
remember it accurately) had elegance, as 
well as that comfortable quality which can 
so easily become monotonous. A certain 
monotony does set in with this new per- 
formance; the quartet of singers do not 
sound as if they knew the music by heart 
and could sing it freely, spontaneously, and 
with a smile. The sound balances most 
pleasingly when they are soft, as in No. 8, 
‘Wenn so lind”. There is a touch of hard- 
ness in Elsie Morison’s tone as here recorded 
(listen to the solo of Opus 65, No. 2), and 


I slightly prefer the soft-grained timbre of 


Elizabeth Roon. Murray Dickie scores over 
Richard Lewis in being more at home with 
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the language, and also (in “Nicht wandle”) 
by paying greater attention to the com. 
poser’s detailed markings; Mr. 
might not have noticed the direction mj 
Ausdruck, or that the words of this song are 
sad, tender ones. In this song, and else. 
where in similar places, the repeats in the 
Vox set are taken up by the choir, which js 
effective. Both baritones are excellent, 
Vronsky and Babin are the more polished 
executants, though Joseph and Grete 
Dichler are perhaps more fully in the spirit 
of the work. 

The British singers take the last waltz of 
the first set too slowly (it is marked lebhaft), 
On the other hand they make more of the 
finale of the second set, “Zum Schluss” 
(which is the finest of all the waltzes, and 
has words by Goethe; all the other texts are 
by Daumer). To sum up, I would describe 
the new disc, as R.F. did the old one, as 
‘an agreeable record, but not a memorable 
one”. I have a very slight preference for 
the Vox disc, not least because of the 
variety afforded by the alternation of choir 
and solo quartet; also, it is provided with 
a text and translations. But recording 
favours the new version. In any case there 
is little in it. AP. 


CHERUBINI. Requiem in C minor, 
Chorus of the Giuseppe Verdi 
Theatre, Trieste, Trieste Philhar. 
monic Orchestra conducted by Luigi 
Toffolo. Philips @ A00428L (12 in, 
30s. plus 9s. 9d. P.T.). Imported 
pressing—available to special order. 

This is not such a distinguished perform- 
ance of Cherubini’s C minor Requiem Mass 
as the one under Giulini, issued in November 

1953, and now deleted: but the singing— 

allowing for some rather unsteady sopranos 

—is fervent and sensitive and the orchestral 

playing of excellent quality. One certainly 

cannot complain of lack of soft singing in 
this low-level recording—sometimes it is 
barely audible. In loud passages there is 
some reverberation and in general one feels 
that stereo would give a better impression 
than mono. It is austere and restrainedly 
dramatic music with some fine imaginative 
strokes: the withholding of the violins in 

Introit, Kyrie and Gradual, giving the top 

string line to the violas, the awe-inspiring 

note of the gong in the opening bars of Dies 
irae, the beautiful and consolatory Pie Jesu, 
the imaginative accompaniment in Agnus 

Dei, to which is joined the text of the 

Communion. In this last section comes, 

in voice parts and orchestra, the reiteration 

of what Cardinal Newman called “the 

lovely note C as the Requiem approaches 
eternity”’. 
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HANDEL 


I 
Eileen Farrell (Soprano) 
Martha Lipton (Contralto) 
Davis Cunningham (Tenor) 
William Warfield (Bass) 
The Mormon Tabernacie Choir 


The Philadelphia Orchestra 


conducted by Eugene Ormandy 


CFL 1057/8 (mono) 
SCFL 127/8 (stereo) 
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You may, perhaps, sometimes tire of being reminded how many 
times Decca has pioneered the way which others in the record 
industry have followed. We cannot honestly apologise for stating 
facts of which we are proud, and if we do remind you now and 
again of these facts it is only to ensure that the truth does not 
become obscured, as it so easily can, by the passage of time 

and the rapid succession of events. Decca not only gave you 

full frequency range recording; Decca not only pioneered the LP 
in Europe; Decca not only gave you full frequency stereo sound 
and a completely new concept of opera recording; Decca was also 
the first to give you low-priced high fidelity recordings of already 
proven technical and musical quality. Decca launched Ace of Clubs 
in April 1958 and was the first togive youacomplete operaon guinea 
records. Only on Ace of Clubs can you buy a Beethoven Choral 
Symphony complete for one guinea. And now there are no fewer 
than one hundred classical Aces. The latest, and a selection from 


the catalogue, are listed below. 


new this month * 

*VIENNA PHILHARMONIC POPS 
Vienna Philharmonic Orchestra 
conducted by Clemens Krauss 
ACL 99 


Holst THE PLANETS 
LSO/Sargent ACL 26 


Britten YOUNG PERSON’S GUIDE 
Concertgebouw/van Beinum 
Prokofiev PETER AND THE WOLF 
LPO/Malko/Frank Phillips 

ACL 30 


Beethoven ‘EROICA’ 
Vienna Phil./Kleiber ACL 35 


Puccini MADAMA BUTTERFLY 
Tebaldi, etc. ACL 59/61 


Rachmaninov 

PAGANINI RHAPSODY 
Dohnanyi 

NURSERY SONG VARIATIONS 
Katchen/LPO/Boult ACL 65 


Handel MESSIAH—Excerpts 
Handel/Haydn Society of Boston 
ACL-R 67 


Vivaldi FOUR SEASONS 
Stuttgart Chamber/Munchinger 
ACL 91 


Beethoven SYMPHONY NO. 8 
Schubert UNFINISHED SYMPHONY 
Vienna Phil./Bohm ACL 86 


Delibes 

COPPELIA AND SYLVIA SUITES 
Paris Conservatoire/Desormiere 
ACL 74 

Sibelius SYMPHONY NO. 2 
LSO/Collins ACL 34 


Dvorak SLAVONIC DANCES; 
Brahms HUNGARIAN DANCES 
Hamburg Radio Symphony/ 
Schimdt-Isserstedt ACL 23 


Tchaikovsky SWAN LAKE 
The London Symphony Orchestra 
conducted by Anatole Fistoulari 
ACL 100/101 


Beethoven PIANO CONCERTO NO. 4 
Backhaus/Vienna Phil./Krauss 
ACL 36 


Brahms VIOLIN CONCERTO 
Ferras/Vienna Phil./Schuricht 
ACL 17 


Beethoven EMPEROR CONCERTO 
Backhaus/Vienna Phil. /Krauss 
ACL 98 


Beethoven CHORAL SYMPHONY 
Sutherland, Procter, Dermota, van Mill 
cond. Ansermet ACL 77 


Beethoven SYMPHONY NO. 7 
Concertgebouw/Kleiber ACL 57 


Tchaikovsky PIANO CONCERTO NO. 1 
Liszt HUNGARIAN FANTASIA 
Katchen/LSO/Gamba ACL 63 


NIGHTS AT THE BALLET 
cond. Fistoulari ACL 45 


Elgar ENIGMA VARIATIONS 
LSO/Sargent ACL 55 


Grieg PEER GYNT SUITES 
LPO/Cameron ACL 54 


Tchaikovsky NUTCRACKER SUITES 
Paris Conservatoire/Fistoulari 
ACL 40 


Beethoven PASTORAL SYMPHONY 
LPO/Kleiber ACL 2 


Rossini FAMOUS OVERTURES 
Concertgebouw/van Beinum ACL 15 


Handel THE WATER MUSIC 
Boyd Neel Orchestra ACL 19 
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It is good to have this fine and dignified 
work made available again. Schumann 
declared it had no equal, Brahms called it 
“marvellous”? and Beethoven said it would 
be his only model if he ever composed a 
Requiem Mass. These tributes are well 
deserved. The sleeve carries a long and 
interesting note on Cherubini but no text. 

A.R. 


MAHLER. Lieder eines fahrenden 
Gesellen; Kindertotenlieder. 
Kirsten Flagstad (soprano), Vienna 
Philharmonic Orchestra conducted 
by Sir Adrian Boult. Decca © 
SXL2224 (12 in., 28s. 9d. plus 9s. 44d. 
P.T.). Mono: LXT5395 (6/58). 

MAHLER. (a) Lieder eines fahrenden 
Gesellen; (5) Kindertotenlieder. 
Christa Ludwig (mezzo-soprano), 
Philharmonia Orchestra conducted 
by (a) Sir Adrian Boult and (5) 
André Vandernoot. Columbia @ 
SAX2321 (12 in., 30s. plus 9s. 9d. 
P.T.). Mono: 33CX1671 (11/59). 

Kirsten Flagstad’s beautiful singing of 
these two song-cycles, though excellently 
recorded on mono, benefits—as all her discs 
have done—from stereo and the orchestral 
accompaniments acquire clearer definition; 
but for more expressive and deeply-felt 
interpretations of the two cycles one must 
turn to Christa Ludwig’s recording, now 
issued in stereo with resounding success. It 
is, indeed, one of the best stereo discs in its 
category that we have had, and the few 
criticisms I made of the mono recording do 

not apply here. A.R. 


MAHLER. Des Knaben Wunderhorn: 
Ich ging mit Lust durch einen griinen 
Wald; Wo die schénen Trompeten 
blasen; Der Schildwache Nachtlied; 
Um schlimme Kinder artig zu machen; 
Das irdische Leben; Wer hat dies 
Liedlein erdacht?; Lob des hohen 
Verstandes. Hans und Grete (trad.). 
Fruhlingsmorgen (Leander). Ich 
atmet’ einen linden Duft; Liebst 
du um Schénheit; Um Mitternacht 
(Rickert). Christa Ludwig (mezzo- 
soprano), Gerald Moore (piano). 
Columbia @ 33CX1705; @ SAX2358 
(12 in., 30s. plus 9s. 9d. P.T.). 

The sleeve note, which I have not been 
able to see, will be certain to give the sources 
from which Christa Ludwig’s choice of 
Mahler’s Des Knaben Wunderhorn settings 
(“The Youth’s Magic Horn”) are taken; 
but it is a pity the details are not also given 
on the leaflet with the German texts and 
excellent English translations by David 
Money. The point is that there are four 
volumes of these songs, the first two composed 
before and c.1883, the other two between 
1888-99 and the ones chosen are arranged 
in what the singer feels to be the most 
effective order in relation to each other and 
the other songs in the recital. It is, for the 
feviewer at any rate, a confusing conglom- 
eration and I find it hard to understand why 
Miss Ludwig has elected to sing the songs 
from the 1888-99 collection and the Riickert 
songs, composed for voice and orchestra, 
with piano accompaniment. Not all Gerald 

e’s magic can compensate for the lack 
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of Mahler’s individual and colourful orch- 
estration, and the result is, at least in Wo die 
schénen Trompeten blasen (‘‘Where the 
splendid trumpets blow”) and Der Schild- 
wache Nachilied (““The Song of the Sentry 
at Night”) which immediately follows, that 
these songs seem interminable and all the 
more so because there is a certain resem- 
blance of mood between them. The same 
criticism applies to Um Mitternacht, the last 
of the five Riickert songs, scored only for 
wind, timpani and harp and depending on 
that scoring for its atmosphere and the 
effectiveness of its long-delayed climax as 
much as Ich atmet’ einen linden Duft (“I 
breathed a scent of lime”) depends on its 
delicate scoring, with the wonderful entry 
of the flute (for the first time) in the last 
four bars. 

As far as I am concerned, therefore, this 
recita], into which a lot of hard work must 
have gone, is a wasted effort, and its failure, 
in the Riickert songs, is underlined by one’s 
memory of the lovely Kathleen Ferrier/ 
Bruno Walter Decca recording of these same 
two songs, while Maureen Forrester sang 
the whole set very acceptably, with Fricsay 
and the Berlin Radio Symphony Orchestra, 
on a D.G.G. disc issued in June and favour- 
ably reviewed by A.P. 

Miss Ludwig sings and phrases sensitively 
and well (particularly in the three Riickert 
songs) lightens her tone for the lively songs 
and is in firm control of her top notes; and 
Gerald Moore, as I have suggested, does all 
he can, in his splendid accompanying, to be 
an orchestra. The recording is excellent. 


SCHUBERT. Die schéne Miillerin, 
D.795—complete. 
SCHUMANN. Ten Lieder. Ernst 


Haefliger (tenor), Jacqueline Bon- 
neau (piano). D.G.G. @ LPEM 
19207-8 (two 12 in., 5ls. 6d. plus 
16s. 9d. P.T.): © SLPM136039-40 
(two 12 in., 60s. plus 19s. 6d. P.T.). 
Schumann Lieder: <oeenes Trost; Geisternahe; 
An den Mond; Ich Wandelte unter Baumen; 
Lieb Liebchen, leg’s Handchen; Schone Wiege 
meiner Leiden; Der Himmel hat eine Trane 
geweint; Marzveilchen; 
Ins Freie. 


An den Sonnenschein; 


Die Schone Mullerin—Mono: 
Fischer-Dieskau 
Patzak, Klein 
Pears, Britten 


(4/53) ALP1036-7 
(12/58) PL10830 


(6/60) LXT 5574 

Die Schone Mullerin—Stereo: 
Pears, Britten (6/60) SXL2200 
Ernst Haefliger’s singing, both in opera 
and Lieder, has given me great pleasure 
and I expected no less from this recording of 
Die schéne Miillerin: nor was I disappointed. 
He is, of course, a younger artist than Peter 
Pears and not yet such a fine musician, his 
voice is more lyrical in tone, and his 
enunciation crisper and more incisive: but 
neither he nor his accompanist do anything 
to disturb my intense admiration for the 
Pears-Britten performance of the cycle. 
Jacqueline Bonneau is an accomplished 
artist, but she does not have Gerald Moore’s 
musical imagination, and one would not 
expect her to have Britten’s unique 
approach to the work. She is good and 
sometimes very good: it is just that there 
are some subtleties of phrasing and detail 
that escape her, as for example in the 
opening and closing bars of Die liebe Farbe. 
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Miss Bonneau is at her best in the quick 
songs and both she and Mr. Haefliger excel 
in painting in Der Jager a really malevolent 
picture of the black-browed hunter. I hope 
that D.S.-T. will agree that Mein/, in this 
performance, really does come off. 
Haefliger’s breathless start seems to me well 
judged, and his ability to open out at the 
top of his voice and sing the quick two-note 
figures fluently—Pears labours over them— 
make the song the exciting thing it should 
be. In the matter of tempo Das Wandern 
is a little on the slow side: Pears and Britten 
erred in the reverse direction. Fischer- 
Dieskau and Moore, in my view, got it right. 
Pears spins his tone, where that is needed, 
better than Haefliger, notably in the middle 
section of Der Neugierige and in Des Baches 
Wiegenlied, in which he remains unsurpassed. 
But this new version has many merits and 
unquestionably Haefliger brings to it a really 
individual view-point. The levels differ in 
the two recordings, the D.G.G. being re- 
corded at a higher level than the Decca. 


The group of Schumann songs contains 
two gems, Ich wandelte unter Baumen (Heine) 
and An den Mond (Byron), that were, for me, 
a discovery: and one beefy song, An den 
Sonnenschein, which I would glady have 
exchanged for the lovely Mein schéner Stern 
(Riickert), a song that no one ever sings. 
Haefliger and Bonneau give enjoyable per- 
formances of ali these songs. Once again 
the sleeve carries only German texts. It is 
not difficult to get hold of a German- 
English version of the Schubert cycle, but 
impossible to find translations of the 
Schumann songs here recorded, except one, 
in a little book published by O.U.P., and 
that one is An den Sonnenschein: it would be! 


SCHUBERT. Lieder. Heidenréslein, Op. 
3, No. 3; Erlkénig, Op. 1; Der Linden- 
baum, Op. 89, No. 5; Wohin ?, Op. 25, 
No. 2. Waldemar Kmentt (tenor), 
Erik Werba (piano). Philips 
ABE10180 (7 in., 11s. plus 3s. 7d. P.T.). 

Waldemar Kmentt, the Viennese tenor, 
makes his record début as a Lieder singer 
with four very well-known songs, and sings 
them well. His voice is not distinctive in any 
easily describable way, but it is of most 
agreeable quality, evenly and easily pro- 
duced, clean in focus, and sufficiently varied 
in timbre for him to be able to characterize 

(without exaggeration) the four voices in- 

volved in Der Erlkénig. These are four well- 

studied, well-realized interpretations. For 
both Heidenréslein and Der Lindenbaum Mr. 

Kmentt finds the right balance of simplicity 

and unforced delicacy. He has a feeling for 

words, and for the “scene”. His phrasing 
is shapely. I have played this record several 
times, with increasing admiration. It is quite 
different from the more highly “studied” 
kind of interpretation such as we get from, 
say, Peter Pears or Fischer-Dieskau; but 
though one’s first impression may be that 
there is a certain lack of individuality, the 
justness of what Mr. Kmentt does becomes 
increasingly enjoyable. There is room for 
both kinds of Lieder singing, and I look for- 
ward to further records by this artist. Erik 
Werba plays the piano part of Der Linden- 
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baum most eloquently (and is beautifully 
balanced with the singer), and is sensitive 
too in the other songs—though his left hand 
could be stronger in Der Erlkénig. The re- 
cording is excellent. A.P. 


SCHUBERT. Lieder. Heidenrésleint ; 
Liebe schwarmt auf allen Wegen; 
Schweizerlied; Lied der Mignon; Nahe 
des Geliebten ; Liebhaber in allen Gest- 
alten; Der Hirt auf dem Felsen*; Auf 
dem Wasser zu singent ; An den Mond; 
An die Nachtigall; Wiegenlied; Nacht- 
violen; Seligkeitt ; Der Schmetterling; 
Die Végel; Die Forellef ; Das Lied im 
Griinen. Rita Streich (soprano), 
Heinrich Geuser (clarinet), Erik 
Werba (piano). D.G.G. @ LPM18585: 
© SLPM138047 (12 in., 30s. plus 
9s. 9d. P.T.). The items marked t+ 
were previously available in Mono on 
DGM19103 (10/58) and that marked * 
in Stereo on SEPL121014 (12/59). 

A.R. was none too warm about those four 
songs marked ¢ above when they appeared, 
in a polyglot recital, a couple of years ago; 
and I was unenthusiastic (and remain so on 
rehearing) about Miss Streich’s performance 
of The Shepherd on the Rock. But there are 
better things in this Schubert recital. There 
is real pathos in the performance of Mignon’s 
Song. There is particular feeling for the 
words in Nahe des Geliebten; quite simple 
words, like “Ich bin bei dir”, are pro- 
nounced in a most eloquent way. I also like 
the smile in the voice when Miss Streich 
sings “I wish I were a fish” (Liebhaber in 
allen Gestalten). The Swiss Song, The Butterfly 
and The Birds are also highly successful, and 
in the Cradle Song this versatile soprano 
shows that tenderness is also well within her 
range. In Das Lied im Griinen the rhythm 
does not break free; Seligkeit, I think, should 
also sound more spontaneous. 

The high note on “rot” at the end of each 
verse of Heidenréslein is too loud; so are the 
high notes in Nachtviolen. This recital, I 
should say, contains about equal parts of 
successes and near-misses, which means that 
in sum it can be enjoyed. In any case Miss 
Streich disarms criticism by singing with 
such ease, and evident enjoyment, and with 
beautiful tone throughout. It is a mistake 
to listen to the whole of the disc through at 
one go. Bright, high tones can become as 
tiring, over a long stretch, as low-voice 
transpositions—though in a different way. 

In both versions of the record, stereo and 
mono, the piano is too much in the back- 
ground, and actually this seems more dis- 
turbing in the stereo, where Miss Streich is 
so much “present” that the effect is as of the 
piano being in another room altogether. 
The high notes in the brief prelude and 
postlude to The Butterfly are “‘split”, but 
otherwise the piano tone, though distant, 
is accurate, while the recording of the voice, 
in both forms, is excellent. Erik Werba 
plays sensitively. 

And full marks to D.G.G. for providing 
on the sleeve, instead of those skimpy notes 
in four languages, the complete texts of 
all the songs. No translations, for the covers 
are printed in Germany for international 
circulation. But after Decca-style booklets, 
this is the next best thing. A.P. 
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WOLF. Eichendorff Songs. Der Freund; 
Der Musikant; Verschwiegene Liebe; 
Das Standchen; Der Soldat I; Der 
Soldat II; Nachtzauber; Der Schreck- 
enberger; Der Gliicksritter; Lieber 
alles; Heimweh; Der Scholar; Der 
verzweifelte Liebhaber ; Unfall; Liebes- 
gliick; Seemanns Abschied; In der 
Fremde; Erwartung; Die Nacht; 
Nachruf. Dietrich Fischer-Dieskau 
(baritone), Gerald Moore (piano). 
H.M.V. @ ALP1778 (12 in., 30s. plus 
9s.:9d. P.T.). 

This recital contains all but two of Wolf’s 
Eichendorff songs, the two omitted being 
suitable only for women’s voices. Erwartung 
and Die Nacht are the earliest surviving 
settings of Eichendorff and were not included 
in the edition of the songs reprinted post- 
humously in 1904 as not being truly repre- 
sentative. Peters edition puts them in a 
supplement at the end of the second volume. 
Erwartung (““Waiting”’) with its cross rhythms 
is strongly reminiscent of Brahms—one 
reason, perhaps, why Wolf did not want it 
to be perpetuated—but one would not wish 
to be without Die Nacht, lovely in itself and 
interesting to compare with WNachtzauber 
(“Night’s Magic’) which is one of Wolf’s 
greatest songs, a magical invocation, indeed, 
of night. Every vocal phrase is a jewel, 
forming a perfectly integrated whole and 
the piano part is full of exquisite scene 
painting. Superbly sung and played by 
Fischer-Dieskau and Gerald Moore, this 
song alone is worth the purchase of the disc. 
There is also the better-known and most 
lovely Verschwiegene Liebe (“Silent Love’’) 
which these artists have recorded before and 
now perform even more successfully. It 
needs, and receives, the finest spun tone 
from the singer. Perhaps the crescendo in 
the last bars is still a little too strong. 
Fischer-Dieskau makes Der Freund (‘‘The 
Friend”) sound a better song than it is by 
the tremendously vigorous and dramatic 
way he treats it. The delightful Der Musikant 
(‘The wandering minstrel’) is in strong 
contrast with Das Standchen (“The Serenade’’) 
in which an aged minstrel recalls the happy 
days when, in the silent village at night, he 
serenaded his love, who now is dead. Gerald 
Moore’s playing of the melody of the 
serenade which runs through almost every 
bar of the song conveys its pathos most 
poignantly. 

The two “Soldier” songs make another 
excellent contrast. What a different horse 
is depicted in the piano parts to the one 
ridden by the princess in the delicate Mérike 
song, The Gardener! I did not care for the 
beefy Der Schreckenberger (““Captain Dread- 
nought”) which concludes with the tremolos 
which spoil the endings of several of Wolf’s 
songs, most of all the first of the Michelangelo 
settings. The best things in the second 
volume—which is more uneven—are In der 
Fremde (““‘Longing for Home’’) and Seemanns 
Abschied (“The Sailor’s Farewell’’), a highly 
dramatic sea song, full, as Ernest Newman 
said, ‘‘of the real salt taste of the sea and the 
sting of the wind on the cheek.” It is 
surprising that Wolf did not score the piano 
part for orchestra, but Gerald Moore makes 
it sound very effective on the piano. 

There are one or two places in which 
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Fischer-Dieskau presses too much on his 
tone in loud phrases, but in general he gives 
us Lieder singing of superb quality, and 
Gerald Moore is throughout in his finest 
form. The recording is excellent, but needs 
a little care to find the right level of volume. 
The disc is labelled Volume 1, which I hope 
means that the artists will be adding to 
their great achievement. ALR. 


WOLF. Songs. Biterolf (Scheffel); Der 
K6nig bei der Krénung (Moérike); 
Uber Nacht (Sturm); Wo wird einst 
(Heine); Sonne der Schlummerlosen 
(Byron, trans. Gildemeister); Wand- 
erers Nachtlied (Goethe); Morgen- 
stimmung (Reinick); Lied des trans. 
ferierten Zettel (Shakespeare, trans, 
Schlegel); | Gesellenlied (Reinick); 
Keine gleicht von allen Schénen (Byron 
trans. Gildemeister); Zur Ruh’, zur 
Ruh’! (Kerner); Wohl denk’ ich oft 
(Michelangelo, trans.Robert-Tornow); 
Alles endet, was entstehet (Michel. 
angelo, trans. Robert-Tornow); Fiihlt 
meine Seele (Michelangelo, trans, 
Robert-Tornow). Dietrich Fischer. 
Dieskau (baritone), Gerald Moore 
(piano). H.M.V. @ ALP1783 (12 in., 
30s. plus 9s. 9d. P.T.). 

In Biterolf (“In the camp of Acre”) a 
weary Crusader thinks with longing of his 
homeland but steels himself to battle, for 
“Who treads God’s holy way his Cross must 
bear”, and Wolf follows marvellously the 
changing moods of the poem. Der Konig bei 
der Krénung (“The King at the Coron- 
ation”), an early Morike song, has a strong 
Wagnerian flavour, recalling King Henry 
in Lohengrin, and Gesellenlied might have been 
written for David in Die Meistersinger. 
Wanderers Nachtlied (‘‘Wanderer’s Night- 
song’’) suffers by comparison with Schubert’s 
lovely setting. The two Byron settings are 
beautiful and characteristic, particularly the 
second one, There be none of beauty’s daughters 
which has a most lovely second verse with 
a quite unexpected cadence. This song is 
followed by the finest of these songs to words 
by various poets, Zur Ruh’, zur Ruh’! (“To 
Rest, to Rest”), which Wolf dedicated to 
the memory of his father, and the poem 
of which was recited over his own grave. The 
song rises from deep sadness to a glorious 
climax, the piano then recalling the 
expressive opening bars. I did not take to 
Wolf’s setting of Bottom’s “Transformation 
Song” in the Midsummer Night’s Dream nor 
to Fischer-Dieskau’s hearty singing of it. 
It goes without saying that he gives a deeply 
felt performance of the Michelangelo Lieder 
but these songs do need dark bass tone. 
The outer ones lose least but Alles endet, was 
entstehet (“‘All that is created must end”) is 
robbed of some of its despair and utter 
pessimism by the use of the baritone voice. 
I therefore prefer Kim Borg among the 
versions now available (D.G.G. mono 
LPEM19163; stereo SLPM136015): he 
has exactly the right timbre. But there is 
much beautiful detail in Fischer-Dieskau’s 
noble and moving interpretation and finer 
and more imaginative piano playing from 
Gerald Moore than from Erik Werba on 
the Borg disc. 

The recording does not seem to have 
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*“THE RECORD SOCIETY’’, Said the Daily Telegraph, has a “most 
intriguing catalogue of music for discriminating listeners”, and the Sunday 
Times agreed, ‘“‘The Record Society’s short catalogue deserves investigation 
by connoisseurs. It includes some first-class contemporary items.” 


And what precisely might you want to buy from this “intriguing” catalogue? The 
Society’s list ranges from classical ‘“‘pops”’ to the most esoteric of modern works and 
includes several highly evocative collections of folk music. A specially recorded 
concert of works by Italian Masters of the Eighteenth Century (which earned 2-star 
rating, “high!v recommended”’, in the EMG Monthly Letter) shares the honours with 
the great masterpieces of Beethoven and Brahms. A particularly beautiful Mass by 
Ockeghem, which has hitherto been unrepresented in the catalogues, contrasts with 
Messiaen’s Quatuor pour la Fin du Temps, with the composer himself at the piano 

(“I urge you not to miss it on any account”, said Gramophone Record Review). 
Mozart, Mendelssohn, Pergolesi and Purcell (The Indian Queen) are all represented, 
but available, too, are such otherwise unrecorded works as Stravinsky’s Symphony 

in Three Movements, Vecchi’s L’ Amfiparnasso, Schiitz’s Resurrection, and a selection 
of new music for harpsichord and clavichord by contemporary British composers, 
among them Rubbra and Lennox Berkeley. These are only a few of the musical rarities 
which make the Society’s list so stimulating. That technical and artistic standards 

are commendably high can be seen from the following critic’s-ear views of some works 
already issued. We have space here to reprint only a few. 


BAROCKMUSIK } 

“The ear is pleasantly beguiled . . . enchanting. . . really delightful.” THE GRAMOPHONE 

SONGS OF THE TWO SICILIES , are 

“The choice of songs is exemplary . . . It [the Society’s folk music repertoire] is 

marked by very high quality.” RECORD REVIEW 

SCHiUTZ The Resurrection 

“TI recommend this disc without reservation to all music-lovers.” THE OBSERVER 

BUSONI Fantasia Contrappuntistica 

“Brendel appears to have been made for the part. His technical and intellectual control 

never faiters and his part-playing is masterly.” THE GRAMOPHONE 

STRAVINSKY Petrouchka 

“The sound is clean, rich and full in range and vividness; the performance... has 

great vitality.” THE TIMES 

HAYDN Symphonies Nos. 73 and 88 

“These performances are sensitive and brilliant.” EMG MONTHLY LETTER 

PROKOFIEV ’Cello Concerto in E Minor, Op. 58 ; , 

“‘A lovely tone in lyrical passages, good technique and an impressive purity of intonation 
- Recorded with great clarity and just proportions.” THE GRAMOPHONE 


Full details of the Record Society’s catalogue can be obtained either from your dealer 
or, in case of difficulty, by posting the coupon below to The Membership Secretary, 
The Record Society, 6 Stratford Place, London, W.1. 


Not only black, but coloured records, too! 


No need, today, to be restricted to black records alone. Technical advances have made 
it possible to produce discs in beautiful translucent reds, greens, blues and purples with, 
if anything, an improvement in quality. You can buy these coloured discs, however, only 
from The Record Society—just state black or colour when you order. 








Please send me, free and without obligation, the Record Society catalogue for 1960-61. G.l 
NAME ..ccscesccdeossestectoten LebibsnistiaitecbtoatitcclgitnsAcckakes standdeagedsedGseasectieadstbaainaabianriviaasiaada~asdcinadasettin 
MII hn deacinsves nice itn csi incsetectcainstinclesccucdamabivanddttedaetntidacdingstatthtndintendatiatiiaiaelanagiiinennatt 
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STEREO & MONO 


Scvatoslav Richter 8 MUSSORGSKY 
, - saussonedcy “~ Pictures at an Exhibition 
i SORES A ee ORS 
GO Dad iniasinn we PROKOFIEV 


Piano Sonata No. 7, Op. 83 
Sviatoslav Richter, Piano 
ALP 154 (Mono only) 


{ 








' SMETANA 
‘The Bartered Bride’. Complete Opera in 3 Acts 
\ 4 Soloists, Chorus and Orchestra of the 
ss Prague National Theatre 
Conductor: Zdenek Chalabala 
(3 Records in Album with Libretto—records 
not available separately) 
ALPO 82 (3 Discs—Mono) 
Opera in Three Acts by ae ALPO(S) 82 (3 Discs—Stereo) 
BEDRICH SMETANA @¢A& 
Soloists, Orchestra and : : DVORAK 
Chis oF The Pekiies OSS Sa Symphony in D minor, Op. 13 (1873) 
: Prague Symphony Orchestra 
Conductor: Vaclav Neumann 
ALP 137 (Mono) ALP(S) 137 (Stereo) 





National Theater 


Conducted hy : 


JANACEK 

String Quartet No. 1 (1923) 

String Quartet No. 2 (1928) ‘Intimate Pages’ 
Smetana Quartet 

ALP 109 (Mono only) 


CZECH FOLK SONGS 
ALP 139 (Mono only) 
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PARLIAMENT 


MONO 226 STEREO 256 


BERLIOZ Symphonie Fantastique, Op. 14 
Czech Philharmonic Orchestra 
Conductor: Carlo Zecchi 
PLP 131 (Mono) PLP(S) 131 (Stereo) 
PROKOFIEV Romeo and Juliet Suite 
Czech Philharmonic Orchestra 
Conductor: Karel Ancerl 
Vartiamesit PLP 132 (Mono) PLP(S) 132 (Stereo) 
ee DVORAK Symphony in E minor, Op. 95 ‘From the New World’ 
Czech Philharmonic Orchestra 
Conductor: Vaclav Talich 
PLP 101 (Mono only) 
PROKOFIEV Symphony No. 7, Op. 131 
Czech Philharmonic Orchestra 
OMT “WC CSEREARD SMD ERED DET Conductor: Nicolai Anosov 
PLP 122 (Mono only) 





ASSOCIATED RECORDINGS LIMITED 
13-14 DEAN STREET LONDON Wi PHONE: GERRARD 0041/3 
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S=> MENDELSSOHN “> 


OCTET INE FLAT MAJOR, or 20. 


| ei QUARTET . SMETANA QUARTET 


dees f 





MENDELSSOHN 


a Octet in Eb major, Op. 20 
: Combined Janacek and Smetana Quartets 
XWN 18856 (Mono) WST 14082 (Stereo) 


WESTMINSTER 


ACH « BLSOM c= STEREO & MONO oS & 


E 


Organ Symphony No. 5 in F minor, Op. 42, No. 1 
Organ Symphony No. 9, Op. 70 

Marcel Dupre, Organ 

XWN 18871 (Mono only) 


EGON PETRI PLAYS BACH AND BUSONI 


Busoni: Fantasia Contrappuntistica 
Bach/Busoni: Sleepers Awake; In Thee is Joy 
| call to Thee; Christians Rejoice 

Bach/Petri: | Step before Thy Throne, O Lord; 
Minuet; Sheep may Safely Graze 
Buxtehude/Petri: Now we Thank Thee 

Egon Petri, Piano 

XWN 18844 (Mono only) 


KOL NIDREI and YOM KIPPUR SERVICE (Highlights) 
Cantor Sholom Katz 

Choir of Chizuk Amuno Congregation, Baltimore 
Conductor: Hugo Weisgall 

XWN 18858 (Mono only) 


TCHAIKOVSKY 


‘The Nutcracker’ Complete Ballet in 2 Acts 
Philharmonic Symphony Orchestra of London 
Conductor: Artur Rodzinski 

(2 Records in Free Presentation Album with fully 
illustrated booklet in colour—records not 
available separately) 

OPW 1205 (2 Discs—Mono) 

WST 203 (2 Discs—Stereo) 
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‘Rusalka’ Highlights 

Soloists, Chorus and Orchestra of the 
Prague National Theatre 

Conductor: Jaroslav Krombhole 

SUA 10101 (Mono only) 


SUPRAPHUHON 


SOMMER 

Violin Concerto in G minor 
CHAUSSON 

Poeme, Ladislav Jasek, Violin 
Czech Philharmonic Orchestra 
Conductor: Vaclav Jiracek 
SUB 10021 (Mono only) 


HAYDN 


String Quartet in C minor, Op. 54, No. 2 
String Quartet in F minor, Op. 20, No. 5 
Prague City Quartet 

SUB 10088 (Mono only) 


BACH 


Musical Offering: Ars Rediviva Ensemble 
SUA 10072 (Mono only) 


‘FOLK MUSIC OF THE WORLD’ SERIES 
Korean Songs and Dances 
SUK 32083 (Mono only) 7” EP—12/7 


Indonesian Folk Songs 
SUK 32064 (Mono only) 
7” EP—12/7 


ASSOCIATED RECORDINGS LTD. 
13-14 DEAN STREET, LONDON, W.1. PHONE: GERRARD 0041/3 
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TCHAIKOVSKY 


Capriccio Italien, Op. 45. 

Czech Philharmonic Orchestra. 
Conductor: Karel Sejna 

Overture ‘1812’, Op. 49. Prague Symphony 
Orchestra. Czechoslovak Army Brass Band 
Conductor: Frantisek Stupka 

SUF 20042 (Mono only) 10”—19/6 


OUTSTANDING PREVIOUS RELEASE 
MARTINU 

Symphony No. 5 

Czech Philharmonic Orchestra 


Conductor: Karel Ancerl 
10” LP SUF 20035 


‘The performance is a superbly rehearsed 
one with playing of the utmost precision 
and delicacy’. E.M.G. MONTHLY LETTER 


Bohustav - 
MARTINU | 
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COLLECTORS’ CORNER 


62_NEW OXFORD STREET, LONDON, W.C.! 
and at 63 MONMOUTH STREET, LONDON, W.C.2 


MORE GREAT VOCAL IMPORTS 


PETER ANDERS: Aida/Africaine/Manon/Undine EP30292 
BOHNEN: Bartered Bride/Juive/Meistersinger EPI075 

BOHNEN: Carmen/Faust/Pagliacci/Otello | ... EP30325 
D’ARKOR: Manon/Marta/Maitre Pathelin/Mireille ... EP1241 

D’ARKOR: Rigoletto/Lakme/Werther ve EP1242 

D’ARKOR: Dame Blanche/Wm. Tell/Pr. Igor/Cavalleria EP1243 

DE ANGELIS: i ans iret eats Robert le Diable 

Faust/Freischutz LP5036 
DE MURO LOMANTO: iscniiiaseihtasi lian e Pusilleco/ 

Sorrento/Voce e notte/S. Lucia/Sole mio/Maria Mari $e LP6074 
FISCHER-DIESKAU & STREICH: Undine , EP8394 
FISCHER-DIESKAU & FRICK: Merry Wives of Windsor EP8395 
GIGLI: Elisir d’ a Prone: anna apr teaahie' 

Arias & duets ... LPS60 
GIGLI: Anema e csnainiaanen e iasaiiak mre within e © core EP6300 
GIGLI: S. Lucia/Wiegenlied/Mutterlied ~ EP8385 
GIGLI: O grande sommo Dio/Sole mio/Ninna anise EP8386 
MADELEINE GREY: Chants d’Auvergne : LP1064 
KORJUS: Danza/Funiculi funicula/Sadko/Kiss ‘lie. EP8315 
PANZERA: Recital of Duparc Songs ... LP104 
PANZERA: Recital of Faure Songs LP103 
PRINTEMPS: Serse/Berceuse/C’est mon n ami/Ma bele/i Io on etait 

Je suis bien/peine de coeur ... EP1029 
PRINTEMPS: Les Trois Valses: airs ... . EPIS8 
SCHIPA: Mandulinata a eatin de e  stlleMarenarielo 

Torna a Sorriento ~ : EP8372 
SCHLUSNUS: Serauss—Heimkeh/Liebe Dich/Geduld/Standehen/ 

Traum durch ... EP30155 
SCHLUSNUS: An die ied Geliebte Shite EP30189 
SCHLUSNUS: Don Giovanni/Traviata/Trovatore ... EP30153 
SCHLUSN US: Simon Boccanegra/Hoffmann/Hamlet EP30187 
SCHLUSNUS: Schubert—Forelle & Alinde/Wolf—Er ists & tis es EP30422 


JOSEPH SCHMIDT, tenor 
EP1008 Tiritomba/Frag nicht/Wiener bonbons/Launisches Gluck 
EP1046 Voga Voga/S. Lucia/Funiculi funicula/Don Cesar: arie... 
EP1047 Tosca/Postillon de Lonjumeau/Mattinata 
EP1073 Ariatella/Danza/Sole mio/Mandulinata a Napule 
EP1081 

rauscht 

EP1086 Pagliacci/Stradella/Cid/Fanciulla del West 


RUDOLF SCHOCK, tenor 


LPSI4 
Dieskau & Frick 

Hoffmann/Manon/Mignon/Boh e/C I ia/Ball Ik 
Stamboul/Giuditta/Cagliostro. 


RICHARD TAUBER, tenor 








LP603 


EPI045 Du bist die Welt/Flusterndes Silber/ich wollt/Ach, manche vergange 


EP1074 Merry Widow/Vienna Woods/La Paloma/La Danza 
GEORGES THILL, tenor 


LPIIS§ Alceste/Huguenots/Juive/Trojans/Cid/Romeo, etc. ee eae 
LP25039 Boheme/Tosca/Lakme/Werther/Carmen/Manon/Mireille/Fortunio has 
VALLIN: Manon, Herodiade & Werther airs ay eos ooo LP120 
VANNI MARCOU*X: D. Carlo/Hamlet/Habanera/Cleopatre/Boris/ 
Mignon/Louise/Jongleur de Notre Dame/Don Quichotte eco LP5035 
VEZZANI: Richard Coeur de Lion/Werther/Manon/Otello/Maitre 
Pathelin/Dinorah/Africaine/Carmen/Juive/Pagliacci/Mireille, etc. LP126 


VILLABELLA, tenor 


LP134 
Fortunio/Jongleur de Notre Dame 


EPIOI8 Roi d’Ys/Barber of Seville 
LOVE DUETS—Werther, Huguenots, Trovatore, Tosca, Manon, a 


Cernay, Affre, Verdiere, di Mazzei, Friant, etc. LPII7 
NEAPOLITAN ANTHOLOGY by Ricci, Martino, aii 

Lomanto, etc. ... e oo LPISO 
HERODIADE/JONGLEUR, w. - Valin, lacie: ‘atin: 

Tessandra, etc. eco oo ee coe eco LPIIO 
LAKME scenes by S. Delmas, Sentiidnie: ihataiads Villabella, etc. ... LPIII 
MIGNON/HAMLET, w. Vallin, Norena, Endreze, Lafont, etc. LPIO9 
MIRELLE/PEARL FISHERS, w. Endreze, Devries, Vallin, etc. LP107 
TALES OF HOFFMANN/ROI! MALGRE LUI, w. Micheletti, 

Sedira, etc. ... ove ove eee eee soe sas LPII9 
WERTHER: scenes, w. Vallin, Cernay, Tvtant, Veridiere, etc. LPII8 


All LP’s and EP’s sent post free anywhere in the U.K. 


Liebe kleine ee beim er & Wenn der alte Brennen 


5 duets—Boheme, - eaten Bartered nanny w. Erna stage caper 
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found Fischer-Dieskau in such good voice 
as in the Eichendorf Lieder, and he over- 
presses his tone more often at climaxes than 
on that disc. For this reason as low a level 
of volume as possible is desirable in playing 
this recording. German and English texts, 
the latter by Charles Osborne, are given on 
an accompanying leaflet. A.R 


RUDOLF BAUMGARTNER. Bach. 
Cantata No. 202, ‘“‘Weichet nur, 
betriibte Schatten”. With Irmgard 


Seefried (soprano), Wolfgang Schnei- 


derhan (violin), André Lardrot 
(oboe), Claude Starck (’cello). 
Respighi. Il Tramonto. Mozart. 


Divertimento in F major, K.138. With 
Irmgard Seefried (soprano). Lucerne 
Festival Strings conducted by Rudolf 
Baumgartner. D.G.G. @ LPM18606; 
@ SLPM138086 (12 in., 30s. plus 
9s, 9d. P.T.). 

Despite a game attempt by the sleeve- 
note writer to establish a relationship 
between Bach’s wedding cantata and 
Respighi’s poemetto lirico for voice and string 
quartet, this record represents a pretty odd 
jumble, and intending purchasers will want 
to be clear what it is that they are after. 
It is unlikely to be the little Mozart quartet 
Divertimento (which Einstein insists was so 
titled by some later hand, since it contains 
neither of the two minuets usual in a 
Divertimento), for this is, frankly, very 
small beer, the only points of interest being 
some expressive suspensions in the Andante 
and a minor-key episode (@ /a Johann 
Christian Bach) in the final rondo. The 
actual playing is quite good, though the 
bass line is too heavy in the Andante, and 
Mr. Baumgartner seems unable to make up 
his mind about the tempo of the first Allegro. 
The Bach is the most sizeable work on the 
record, but against some instrumental 
felicities (such as the oboe playing of André 
Lardrot—who nevertheless makes one ter- 
tible squawk on a low E) and generally 
admirably chosen tempi must be set the 
patent strain which the high tessitura makes 
on Mme Seefried. She sounds ill at ease 
throughout, and can bring little beauty of 
tone to her performance. Those who want 
this cantata—one of Bach’s most charming 
and endearing—should try to secure the 
Felbermayer version (Pye PVL7004—now 
deleted) before all the copies disappear; 
Danco is, as usual, impressive in her 
musicianship and control, but the Decca 
issue (LXT2926) is too sober in style. 

The one undisputed success here is the 
Respighi—a setting of an Italian translation 
of Shelley’s poem The Sunset. The substi- 
tution of a small string orchestra for the 
prescribed string quartet does not, thanks 
to the excellence of the ensemble, thicken 
the texture, and Mme Seefried is clearly 
far more at ease in the mezzo-soprano range 
for which Respighi writes. Even those 
ctitics who object to the theatricality of 
Respighi’s orchestral music and have no 
time for his picturesque writing cannot 
complain here that he lacked a talent for 
lyric melancholy. D.G.G. might well con- 

der issuing this work separately—but next 
time, I hope, giving the text. L.S. 
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ELY CATHEDRAL CHORISTERS. 
Anon. Missa cum Iubilo. Byrd. An 
earthly \tree, a heavenly fruit. 
Lallouette. O mysterium ineffabile. 
William Jeremiah solo treble), 
Choristers of Ely Cathedral con- 
ducted by Michael Howard with 
Arthur Wills (organ). Argo @ EAF8; 
© ZFAS8 (7 in., 11s. plus 3s. 7d. P.T.). 

I regret to say that I have rarely heard 

such insensitive singing as this. It is a 
caricature of a caricature, and does as much 
injustice to the lofty arches of plainsong as 
to the cantabile character of Byrd’s and 
Lallouette’s song-motets. ‘‘Aha-news day- 
hayhay heehee” sing the choirboys in the 
Agnus Dei of Mass IX, and the music is 
punched out, syllable by syllable and note 
by note in this way throughout the entire 
cycle, with sublime disregard for the shape 
of the phrases and the meaning of the text. 
Sibilants are hissed and r’s are trilled, 
unimportant syllables are spat out as if the 
music consisted of nothing but vocal 
exercises. Byrd’s melody, which is a very 
beautiful one, is hardly perceptible as such, 
for the contrast between the flowing poly- 
phony of the organ part and the staccatissimo 
jabs of the choir is so great that the recording 
might just as well be a superimposition of 
two entirely different sessions. DS. 


PAUL ROBESON. Ein’ feste Burg ist 
unser Gott; Christ lag in Todesbanden 
(Bach). Die Zauberfléte (Mozart): 
O Isis und Osiris. Symphony No. 9 
(Beethoven): Ode to Joy. Schlafe, 
schlafe, holder, siisser Knabe 
(Schubert). The Orphan (Moussorg- 
sky). Now sleeps the Crimson Petal 
(Quilter). We are climbing Jacob’s 
ladder (Spiritual). Song of Freedom 
Smetana). Songs my Mother taught 
me; By the waters of Babylon; Going 
Home (Dvorak). Eriskay Love Lilt 
(Folk Song). Deep River; Water 
Boy; Sometimes I feel like a Motherless 
Child (Spirituals). Paul Robeson 
(bass), Alan Booth (piano). Supra- 
phon @ SUA10062 (12 in., 30s. plus 
9s. Sd. PT.) 

The only things in this strange mix-up of 
material that reminded me with pleasure of 
the Paul Robeson we used to know and 
admire were the negro spirituals which he 
sings as expressively and convincingly as 
ever, though thereis, with the passage of time, 
more boom than bloom left in his great 
voice. He brings no sense of mystery into 
his matter-of-fact singing of “‘O Isis and 
Osiris”, little tenderness into ‘The Eriskay 
Love Lilt”, or poignance into ‘The 
Orphan” (sung in Russian), except for a 
moment at the end. One wearies of the 
deep organ tones and the unidiomatic 
singing of so many of the songs. Mr. 
Robeson’s splendid enunciation enables one 
to hear all too clearly the banal words set to 
the lovely cor anglais melody from the slow 
movement of Dvorak’s New World Sym- 
phony: they include the lines “Mother’s 
expecting you, father’s waiting too”! The 
change of language in the middle of some 
of the pieces is disconcerting; one verse in 
the second Bach chorale and one in the 
Schubert Wiegenlied in English, one. in 
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German, etc.; and why sing one of the 
(genuine) Dvorak songs in English and the 
other in Czech? Mr. Robeson has the same 
right as anyone else to express his political 
convictions even in a song recital, but it is 
a pity he should not do so with greater 
artistry. The on-going rhythm of the great 
tune from the finale of Beethoven’s “‘Choral”’ 
Symphony is sacrificed to the demands of 
“expression”. Smetana’s Song of Freedom, 
which was composed to celebrate the rise 
of the Czechs against absolutism, is, it will 
be seen, included in this recital. A.R. 


YOLANDA MARCULESCU. _ Enesco. 
Six Songs on verses by Clément Marot, 
Op. 15. Anon. Old French Bergerettes. 
Yolanda Marculescu (soprano), 
Alfred Holecek (piano). Supraphon 
@ SUF20040 (10 in., 14s. 9d. plus 
4s. 9d. P.T.). 

The idea behind this record was an 
interesting one—old French songs (five from 
the Weckerlin collection and three others, 
including that enchanting melody L’amour 
de moy) and settings by Enesco of verses by 
the 16th-century French poet Marot—but 
in the event, so many love-songs one after 
the other, however attractive in themselves, 
tend to a certain sameness. Better to savour 
their delicacy singly; but this needs an 
effort of will with an LP. as well as a hand 
near the gramophone. The six Enesco songs 
from his set of seven (I wonder why No. 1 
was not included? It takes only just over 
a minute) serve to illustrate this versatile 
musician’s fastidious taste and economic 
style: they are pleasant, however, rather 
than particularly remarkable. Yolanda 
Marculescu has artistry, impeccable inton- 
ation, a pure technique, clear words and a 
fresh, young-sounding voice admirably 
suited to Weckerlin’s artless ditties: without 
further evidence it is difficult to assess what 
range of colour she also commands. But her 
singing, and Alfred Holecek’s sympathetic 
accompaniments, will give much pleasure. 
The recording is quite good, although the 
surfaces are a trifle rough in places. L.S. 


OPERATIC 


BIZET. Carmen—excerpts. 


Carmen Oralia Dominguez (m.-sop.) 
Don Jose Josef Simandi (ten. 
Escamillo Joseph Metternich (bass 
Micaela Maria Stader (sop.) 
Frasquita Hanny Steffek (sop. 
Mercedes Liselotte Folser (sop. 
Remendado Paul Kuen (ten.) 
Doncairo Kurt Wehofschitz (ten.) 


Chorus and Orchestra of the Bavarian 
State Opera conducted by Ferenc 
Fricsay. D.G.G. @ LPEMI19191 (12 
in., 25s. 9d. plus 8s. 44d. P.T.). Stereo: 
SLPM136032 (6/60). Imported press- 
ing. 

Excerpts: Prelude; Ja, die Liebe; Wie, du kommst 
von der Mutter; Draussen am Wall; Was ist 
Zigeuners hochsten Lust; Euren Toast ... Auf, 
in dem Kampf; Ich hab’ ein Geschaft vorzutragen; 
Hier am den Herzen; Wenn dir die Karten; Hier 
in der Felsenschlucht . .. Ich sprach, dass ich 
furchtlos mich fuhle; Ha, sie naht; Du bist’s? 
Ich bin’s! 


Though I don’t see that there will be 
many people in this country who want to 
buy Carmen in German, this is an excellent 
performance; and Oralia Dominguez is 
certainly the most convincing Carmen. we 
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have heard on records since Supervia. The 
mono set is marked by the same clarity and 
keenness as the stereo; and avoids the slight 
absurdity of having Don José and Carmen 
standing, well apart and not moving, 
throughout the final duet. AP. 


BIZET. Carmen: 
m/’avais jetée”’. 

FLOTOW. Martha: “M’appari tutt’ 
amor”. Jan Kiepura (tenor), with 
orchestra conducted by Hans Wil- 
helm Steinberg. (Philips @ SBF289 
(7 in., 5s. 3d. plus Is. 84d. P.T.). 

The style is so sloppy and sprawling that 
these performances cannot be recommended, 
despite the good quality of Kiepura’s 
voice, and the full-blooded recording. The 
Martha aria, “Ach so fromm”’, is billed in 
Italian, but sung in French. AP. 


“La fleur que tu 


BOITO. Mefistofele—complete. 
Mefistofele Giulio Neri (bass) 


Faust Ferruccio Tagliavini (ten.) 
Margherita Marcella Pobbe (sop.) 
Marta Ebe Ticozzi (cont.) 
Wagner Armando Benzi (ten.) 
Elena Disma de Cecco (sop.) 
Nereo Armando Benzi (ten.) 
Pantalis Ede Marietti Gandolfo (cont.) 


With the Chorus and Orchestra of 
Radiotelevisione Italiana, Turin 
(Chorus-Master: Adolfo Fanfani) con- 
ducted by Angelo Questa. Cetra @ 
OLPC1260/1-3 (three 12 in., 56s. plus 
18s-'Sd- P-T.). 
Mono/Stereo: 
Serafin (6/59) LXT5487-9; SXL2094-6 
As a recording this does not supersede 
the finely wrought Decca set, nor has it 
anything so beautiful to offer as Tebaldi’s 
Margherita. On the other hand, it is 
interesting to hear the much discussed Miss 
Pobbe: she sings with feeling, a strong 
personal timbre and can fine her voice 
down nicely to sing dolce with Tagliavini 
whose account of the solos, the prison duet 
(‘“‘Lontano’’) and so on, is like a benediction 
after the heavily launched Faust of Mr. 
del Monaco. Giulio Neri was a justly 
famous Mefistofele in his day and_ this 
makes a fine memorial of his singing. 
H.-W. 


DONIZETTI. Don Pasquale—complete. 


Norina Alda Noni (sop.) 
Don Pasquale Sesto Bruscantini (bass) 
Malatesta Mario Borriello (bar.) 
Ernesto Cesare Valletti (ten.) 
Notary Armando Benzi (ten.) 


With the Chorus and Orchestra of 
Radiotelevisione Italiana, Turin 
conducted by Mario Rossi. . Cetra 
@ OLPC1242/1-2 (two 12 in., 37s. 4d. 
plus 12s. 2d. P.T.). 
Molinari-Pradelli (12/56) ABL3140-1 
Perhaps this is not the last word either in 
recording or in conducting. But it is a 
performance which has given me much 
pleasure and I recommend it to those who 
have found other versions unsatisfactory for 
one reason or another. One very good 
point: in the name part Bruscantini really 
sings the buffo music, instead of uttering 
those silly blustering and crowing noises 
beloved by some who take on the part. 
Borriello is a good Malatesta, not quite in 
the same class as Stabile but smooth-singing 
and a good enough actor to make the points 
nicely in the‘rehearsal duet, wherein Alda 
Noni, in spite of one sharp note, is vivacious 
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without being painful or vulgar. Ernesto’s 
music, in which some of us long always to 
hear the voice of Tito Schipa, is elegantly 
delivered by the graceful tenor Valletti. 
He has a slight tendency to bleat and some 
monotony, but I found it mostly very easy 
on the ear. He and Miss Noni duet charm- 
ingly together in the garden scene. Yes, it 
is—on important points—a very pleasant 
performance. P.H.-W. 


LEHAR. The Count of Luxembourg— 

excerpts. Erika Kéth (soprano), 
Helga Hildebrand (soprano), Rudolf 
Schock (tenor), Manfred Schmidt 
(tenor), Gustav Neidlinger (bass), 
with chorus and orchestra conducted 
by Frank Fox. H.M.V. @ DLP1210: 
© DSD1754 (10 in., 20s. plus 6s. 6d. 
Pet): 
Excerpts: Karneval! Ja du allerschonste Zeit— 
Mein Ahnherr war der Luxemburg; Pierre, der 
schreibt an klein Fleurette—Denn doppelt 
schmeckts dem Bubchen; Ein Stubchen so klein 
—Wir bummeln durchs Leben; Heut’ noch werd’ 
ich Ehefrau—Unbekannt, deshalb nicht minder 
intressant; Frau Grafin, Sie erlauben wohl—Sie 
geht links, er geht rechts; Bist Du’s lachendes 
Gluck; Ganz unverhofft warf mir das Gluck—So 
liri, liri, lari; Packt die Liebe einen alten— 
Liebe, ach du Sonnenschein; Kam ein Falter 
leicht geflattert; Schau’n Sie freundlichst mich an 
—Madel klein, Madel fein; Ein Lowe war ich im 
Salon—Polkatanzer, Polkatanzer; Der Handschuh, 
wie pikant!—Es duftet nach Trefle incarnat; 
Sind Sie von Sinnen, Herr Baron—Lieber Freund, 
man greift nicht nach den Sternen; Was mich 
betrifft—Bin jener Graf von Luxemburg; Adieu 
Angele. 


It was in the spring of 1902 that Franz 
Lehar became conductor of the Theater-an- 
der-Wien, Vienna, and within six months 
he produced his first operetta there. He 
wrote seven more operettas, including The 
Merry Widow (1905), during the next six 
years and in 1909 came The Count of 
Luxembourg. The English version was 
produced in 1911, at Daly’s Theatre, 
London, and with its star-studded cast, 
which included Lily Elsie, May de Sousa, 
May Leslie Stuart, W. H. Berry, Bertram 
Wallis and Huntley Wright, it was a 
tremendous success. 

The first performance I attended was 
some years later, with a good cast, but not 
so good as that of 1911. It was of course 
presented as a‘musical comedy rather than 
an operetta, as usual. A little later I saw it 
produced more as Lehar originally intended 
and from then I have always preferred it, 
even to The Merry Widow. It represents its 
composer still at the peak of his melodic 
inventiveness, but also taking a greater 
interest in orchestral colour, a feature of his 
music which became more and more pro- 
nounced as the years passed. It is one of 
three or four works that justifies one saying 
that first rate Lehdr is to be preferred to 
second rate Strauss. When the Sadler’s 
Wells Company made such a splendid job 
of The Merry Widow I hoped that The Count 
of Luxembourg might be high on their list for 
future productions. We have not yet had it 
from them, but I think that far more would 
enjoy this than their recent Merrie England, 
which is very dated, and I find rather dull— 
not the production but the work. 

This disc contains a generous selection 
with all the better known solos and con- 
certed numbers. This is made possible on a 
ten-inch disc by the omission of the 
overture (to my mind the overture is more 





often than not a waste of space in a record 
of operatic highlights). 
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Decca issued a similar selection in 195} 
? 


since deleted, and very good it was (and 
still sounds). This is even better, not op] 
as a recording but a performance. The 
production is lively and ebullient and the 
lesser known soloists, Helga Hildebrang 
and Manfred Schmidt and the hitherto 
unknown to me Gustav Neidlinger, team 
and match up splendidly with the mor 
familiar Erika K6th and Rudolf Schock 
Chorus and orchestra sing and play welj 
and Frank Fox, who conducts, exerts firm 
but flexible control. 


The recording is of admirable quality, 


bright, clear and clean, that in stereo being, 
as it should be, rather fuller and richer and 
giving a splendid impression of a gay and 
lively stage performance with plenty of 
atmosphere, particularly in the crowd 
scenes. 


W. A. Cuisterr, 


MASCAGNI. Cavalleria Rusticana— 


excerpts. 
Santuzza Marianne Schech (sop, 
Turiddu Lorenz Fehenberger (ten,) 


Alfio James Pease (bar. 
With the Chorus of the Munich State 
Opera and the Bamberg Sym 
Orchestra conducted by wel 
Reinshagen and Wolfgang Sawal- 
lisch. 


PUCCINI. Madama Butterfly—excerps. 


Butterfly Maria Stader (sop,) 
Suzuki Hertha Topper (m.-sop,) 
Pinkerton Cornelius van Dijk (ten) 


With the Chorus of the Bavarian 
State Opera and Munich Phil 
harmonic Orchestra conducted by 
Heinrich Hollreiser. Heliodor Q 
478076 (12 in., 15s. 10d. plus 5s, 2d. 
P.T.). Except for the item marked } 
below, the “Butterfly” excerpts were pre- 
viously available on EPL30461 (6/60). 
Imported pressing. 

Cawalleria excerpts: Prelude and Siciliana; I] 
cavallo scalpita; Voi lo sapete; Ah, lo vedi, che 
hai tu detto; Ah, il Signore vi manda; Mamma, 
quel vino. 

Butterfly excerpts: Ancore un passo or via; Un 
bel di, vedremo; Scuoti quelle fronda di ciliego; 
Viene la seraf. 

These are excerpts from “local” rather 
than from “international” performances—a 
German equivalent, one might say, of the 
Sadler’s Wells opera records made by 
H.M.V. (with the difference, however, that 
these ones are sung in the original language, 
and on that score might qualify for inter- 
national circulation). Marianne Schech re- 
minds me here very much of Joan Stuart in 
the same role—an attractive voice, very 
similar in timbre, plenty of feeling, but a 
slight touch of gentility that inhibits our full 
acceptance of her as a passionate Sicilian, 
and a certain unsteadiness under pressure 
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ofemotion. Fehenberger is a beefy Turiddu, 
whose singing of the Siciliana lacks elegance. 
‘ames Pease makes a good Alfio, robust and 
forthright—this is the only point at which 
the performance might be thought superior 
to the Covent Garden ones. Why does not 
some company record excerpts from that? 
| have written about the Butterfly excerpts 
before—all except the Love Duet. Here we 
meetanew and pleasing tenor, Cornelius van 
Dijk, who sings freely and lyrically in the 
upper reaches, but tends towards a nasal 
snarl when, in “‘Vieni! vieni!’’, he should be 
all tenderness. Good recording. A.P. 


MOZART. Le Nozze di Figaro: “Voi 
che sapete”; ‘‘Non so pit”; “Giunse 
alfin . . . Deh vieni, non tardar’’; 
‘“Venite inginocchiatevi”. Don Gio- 
vanni: “Batti, batti, o bel Masetto’’; 
“Vedrai carino”. Cosi fan tutte: 
“Una donna a quindici anni”; “Un 
uomini”. Die Entfiihrung aus dem 


Serail: ‘“‘Ach ich liebte”. Anna 
Moffo (soprano), Philharmonia 
Orchestra conducted by Alceo 


Galliera. Columbia © SBO2754 
(10 in., 22s. 3d. plus 7s. 3d. P.T.). 
Mono: 33C1063 (9/59). The excerpts 
from “Le Nozze di Figaro” are also 
available on @ SEL 1661: @ ESL 6275 
(7in., 11s. plus 3s. 7d. P.T.). 

Anna Moffo’s tone is not ideally steady 
in “Voi che sapete”—and that, I think, 
does not arise from her wishing to sound 
like a nervous boy—and her singing of 
“Non so pit’”’ has some untidy phrases, but 
she is delightful in Susanna’s and Zerlina’s 
arias, and “Deh vieni” is really most 
beautifully sung. The Despina arias lack 
sparkle, though they are well sung. Miss 
Moffo’s performance of Constanze’s exact- 
ing aria, “‘Ach ich liebte”, is admirable 
and stereo gives it the extra space it 


OFFENBACH. Orpheus in the Under- 


world—excerpts. 

Eurydice June Bronhill 
Orpheus evin Miller 
Pluto Jon Weaving 
Diana Suzanne Steele 
Cupid Mi aret Nisbett 
Minerva Deidree Thurlow 
John Styx Alan Crofoot 
Jupiter Eric Shilling 


With the Sadler’s Wells Chorus 
and Orchestra’ conducted by 
Alexander Faris. H.M.V. @ 
CLP1385: @ CSD1316 (12 in., 
25s. 9d. plus 8s. 44d. P.T.). 
Excerpts: Overture; Eurydice couplet; Concerto 
Duet; Aristaeus’ song; Invocation to Death; 
gr ge yg tog po yr nah eee real 
Fy Daet: wed to Beceens banust ou Gals. 
I was so hugely entertained by the recent 
Sadler’s Wells production of Orpheus in 
the Underworld, their most ambitious 
revival so far, that I contrived to hear it 
three times before it was put on in London. 
Written just over a hundred years ago 
and substantially revised a few years later 
one wonders what the original production 
was like. It delighted its audiences but it 
may be doubted whether it was as brilliant 
as this new one by Wendy Toye which 
sparkles like champagne of vintage quality. 
whole affair is a gorgeous mixture of 








The GRAMOPHONE 


slapstick comedy, subtle wit in the guying 
of ancient mythology, tunefulness of the 
most catchy and, on the stage, spectacle 
which rivals that of modern American 
musicals. 

Geoffrey Dunn’s new translation of the 
irreverent story is absolutely first rate and 
in this record the words come through very 
clearly for the most part, though those of 
the Diana Couplets are less clear than I 
should have liked. A little bit of hotting 
up of the music is not only discreet and 
inoffensive but would, one feels, have 
delighted Offenbach himself had he been 
here to hear it (as witness, for instance, the 


momentary suggestion of rock ’n’ roll in 
the famous can-can). 
This selection gives an_ excellent 


impression of the joie de vivre which dis- 
tinguishes the stage production, though 
being confined to musical numbers it cannot 
convey the wonderful artistry of Anna 
Pollak as Calliope, mother of Orpheus 
(the role which in the original presentation 
was given to “Opinion Publique”) which 
does so much to hold the whole production 
together. 

June Bronhill is a charming, provocative 
and richly humorous Eurydice and Kevin 
Miller is a perfect foil as the dull husband 
with whom she is bored. Jon Weaving is 
full of life and fire as Lord of the Under- 
world, particularly after he drops his 
disguise as a shepherd and is, so to speak, 
at home. On the stage the many gods and 
goddesses are splendid, each portraying 
admirably his or her individuality as 
represented in mythology, and of them 
Margaret Nisbett and Deidree Thurlow in 
Metamorphosis are here heard at their 
best and Eric Shilling is superb in the 
Fly Duet (as is June Bronhill, his partner). 
John Styx is a difficult role but is admirably 
filled by Alan Crofoot. 

But, as usual with the Sadler’s Wells 
Company, the whole is better than the sum 
total of the individual parts. There is a 
grand team spirit and Alexander Faris 
welds principals, chorus and orchestra into 
a magnificent whole. 

All that remains to be said is that the 
recording is of excellent quality, bright 
but not over keen and full of body. So 
good is it that one hopes for a stereo version 
to follow for this great production would 
lend itself better even than most operas to 
the suggestion of a stage performance that 
only stereo can give. W. A. CHISLETT. 


SAINT-SAENS. Samson and Delilah: 
“Mon coeur s’ouvre a ta _ voix”; 
‘Amour! Viens aider ma faiblesse”’. 
Maria von Ilosvay (contralto), 
Vienna Symphony Orchestra con- 
ducted by Wilhelm Loibner. Philips 
@ SBF214 (7 in., 5s. 3d. plus 1s. 83d. 
Beka} 

It happens that there is no other separate 
disc of these once-favourite arias, except for 
the reissue of the Marian Anderson versions 
in English. This one can be given a guarded 
welcome. Maria von Ilosvay, for some 
seasons the Fricka of the Covent Garden 
Ring, has a contralto voice of unusual 
beauty; but she sings these two arias, both 
of them erotic in content, in a style which 
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might equally well serve for “‘O rest in the 
Lord”. Ideally, these pieces need a more 
forward, more ‘‘dangerously” voluptuous 
kind of voice, a less comfortable one than 
Miss von Llosvay’s well-rounded contralto. 
The recording tends to be plummy, with a 
lurking edge of distortion. A.P 


PUCCINI. Tosca—complete. 


Scarpia Gian Giacomo Guelfi (bar.) 
Sacristan Alfredo Mariotti (bar. 
Spoletta Vittorio Pandano (ten. 
Tosca Gigliola Frazzoni (sop. 
Sciarrone Alberto Albertini (bar.) 
Cavaradossi Ferruccio Tagliavini oom 
Angelotti Antonio Zerbini (bass 
Gaoler Alberto Albertini (bar.) 


With the Chorus and Orchestra of 
Radiotelevisione Italiana, Turin, 
(Chorus-Master: Ruggero Maghini) 
conducted by Arturo Basile. Cetra 
@ OLPC1261/1-2. (12 in., 37s. 4d. 
plus 12s. 2d. P.T.). 


Mono: 


Fabritiis (12/52) ALP1020-1 
Sabata (12/53) 33CX1094-5 
Leinsdorf (3/58) RB16051-2 


Molinari-Pradelli (2/60) LXT5554-5 
~“olinari-Pradelli (2/60) SXL2180-1 
I wonder when this was made; none too 
recently, I guess. I found I had to turn the 
volume right up to get an adequate reaction. 
There are obvious points in favour of having 
such a performance available. One is the 
sweet tenoring of Tagliavini who was 
evidently in very good form at the time. 
His “‘E lucevan le stelle”, for instance, has 
a honey-toned quality and he sings charm- 
ingly in the church in the first act. Miss 
Frazzoni is said to be a fine stage performer 
and I can well believe it. What she is not 
is a superfine recording Tosca. One misses 
too many subtleties; but there is plenty of 
“*go”’, solid tone, capable phrasing, a sugges- 
tion of reserves even. She sounds a spirited, 
brave Tosca; and would need to be to stand 
up to, let alone stab, the thunderous Scarpia 
of Signor Guelfi, to whose huge hectoring 
baritone the recording is respectful. He 
sounds immenso and I feel sure must have 
brought down the house with just such 
beefy vociferations. Not being an out and 
out admirer of all the other Toscas on the 
market, I consider this one, with its idio- 
matic and spontaneous manner, a perfectly 
serious contender. P.H.-W. 


VERDI. Don Carlos—excerpts. 


Filippo II Nicola Rossi-Lemeni (bass 
Carlos Mirto Picchi (ten. 
Rodrigo Paolo Silveri (bar. 
Elisabetta Maria —— (sop.) 
Eboli Ebe Stignani (m.-sop.) 


With the Orchestra of Radiotele- 
visione Italiana conducted by 
Fernando Previtali. Cetra @ 
OLPC50168 (12 in., 18s. 8d. plus 6s. Id. 
UAly)F 


Excerpts: Io Vho perduta!; Canzone del velo; 


Ella giammai m’amo.. . rmiro sol; O don 
fatale; Per me giunto . . . O Carlo, ascolta; Tu 
che le vanita 


I presume these to have been taken from 
a complete Cetra set because in the Song of 
the Veil, for example, Stignani (still quite 
nimble then) is joined by unidentified 
seconds; which would hardly be the case 
if the numbers had just been put together 
to make a recital. But she has sung “‘O don 
fatale” better than this. Silveri’s Death of 
Posa is an agreeable souvenir of an artist 
who gave us some pleasure in an unstinting 
way. Maria Caniglia has had, I think I am 
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fair in saying, her best days. The queen’s 
great prayer in the last act is a very testing 
piece of music. The distinguished soprano 
sounds as if she found it fairly hard labour; 
and yet, one cannot forebare to admire the 
solidity of the tone and the dogged manner 
in which the heights are scaled. 

Has any soprano of recent times made a 
really satisfactory version of this noble scene: 
Grandi, Hammond, Brouwenstijn, Stella, 
Callas? None is quite the thing. If you feel 
a sort of loyalty to Caniglia for old time’s 
sake, you might try this present effort. 
Carlo’s aria at the end of the Fontainbleau 
scene is also welcome. Méirto Picchi is not 
ideal but he is better than Fillipeschi in the 
complete H.M.V. Rossi-Lemeni must be 
a fine Philip on the stage; better cantabile 
is to be had in other versions of the king’s 
monologue. 

This not quite brilliantly recorded disc 
would fill a useful gap in some collections. 

P.H.-W. 


La Traviata—complete. 

Victoria de los Angeles (sop.) 
Santa Chissari (sop.) 
Silvia Bertona (sop.) 
Carlo del Monte (ten.) 
Mario Sereni (bar.) 
Sergio Tedesco (ten.) 
Vico Polotto (bar) 
Silvio Maionica (bass) 
Dottore Grenvil Bonaldo Giaiotti (bass) 
Giuseppe Renato Ercolani (ten.) 
With the Chorus and Orchestra of the 

Rome Opera House (Chorus Master: 
Giuseppe Conca) conducted by Tullio 
Serafin. H.M.V. @ ALPI1780-2: 
© ASD359-61 (three 12 in., 90s. plus 


29s. 3d. P.T.). 


ono: 
Molinari-Pradelli 


VERDI. 


Violetta Valery 
Flora Bervoix 
Annina 

Alfredo Germont 
Giorgio Germont 
Gastone 

Barone Douphol 
Marchese D’Obigny 


(1/55) LXT2992-4 
Serafin (9/56) 383CX1370-1 

Santini (1/58) LPC1246/1-3 
Philip Hope-Wallace gave an admirably 
balanced review of what one might call the 
Traviata situation in his review of the 
Callas/Cetra recording (LPC1246) in 
January, 1958: and having now listened to 
the three previously issued versions listed 
above I decided that as Violetta is the 
opera—we all agree about that anyway—I 
infinitely preferred Tebaldi (Decca) to 
Stella (Columbia) and, though here the 
decision was painful, by a small margin to 
Callas. There is no question at all but that 
Callas is superior as a singing-actress, and 
P.H.-W. gives several examples of her 
sovereign power of moulding phrases, making 
words meaningful, and showing at every 
point her dramatic insight into the role. All 
this wins my profound admiration, but not 
my love. Tebaldi may miss the finer points, 
but I adore her generous outpouring of 
warm and lovely tone and am much moved 
by her pathos, even if, as P.H.-W. says, her 
performance is more moving in a con- 
ventional way, but Callas’s is the more 
haunting. Stella makes beautiful sounds, 
but I agree with P.H.-W. that she does not 
really come into the reckoning. Her per- 
formance does not affect me emotionally at 
all. Before coming to the Violetta of 
Victoria de los Angeles a few words, for 
comparison , about the other artists. The 
best and most appealing Alfredo is Francesco 
Albanese (Cetra), though I have a weakness 
for di Stefano (Columbia). Carlo del Monte, 
in the present recording, has a good voice 
and uses it well, but lacks charm. You 
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wonder what attracted Violetta to such a 
colourless character. He does, however, 
become emotionally involved in the last act 
and finally gains one’s sympathy. Mario 
Sereni, as Alfredo’s father, gives a well 
thought out and compassionate account of 
his part. His voice has ample power, but 
he is not one of the shouting Germonts, and 
there are many sensitive touches in his 
scene with Violetta in Act 2; for example 
when, touched by her youth and beauty, he 
says to her, “Bella voi sieti—e giovine— 
col tempo...”, his hesitancy, the way he 
enunciates “‘giovine’’, are really moving. 
He is a good and considerate partner in the 
duet that follows and manages to get the 
right feeling of nostalgia into ““Di Provenza 
il mar’. Gobbi is a better singing actor, 
but a less sure vocalist. The small parts, 
all well taken, call for no comparisons. 
Santini is the liveliest of the conductors; 
Serafin, whose second recording of the opera 
this is, is occasionally slow; but this grand 
veteran, it goes without saying, greatly loves 
his Verdi and gives the score the benefit of a 
lifetime of experience. He does, however, 
miss much of the tension of the Card Scene, 
handled so superbly by Toscanini; but so 
do the other conductors. If only Toscanini 
had received a recording worthy of him and 
had himself been more considerate of his 
singers we should have had an outstanding 
Traviata. 

All this time Victoria de los Angeles has 
been waiting in the wings. She steps now 
into a well cast opera and an excellent 
recording with one or two poor tape-joins 
and a few rough patches, but a recording as 
good, if not better, than any before. My 
general impression of her performance is 
that it is rather muted. Her Violetta has 
much feeling but little gaiety, even of the 
hectic kind associated with the character. 
She seems to be holding in—as she did 
recently in a Covent Garden performance 
of Bohéme—and this may be part of her 
conception of Violetta. She manages “Ah 
fors’ é lui’’, florid passages and all, very 
well, but fails to give the requisite force to 
such moments as the great outburst “Amami 
Alfredo’”’, when Violetta meets her lover 
after his father has left, and her terrible cry 
of anguish at having to die so young, in the 
last scene, ‘Ah, gran Dio morir si giovine”’. 
In such passages Tebaldi excels. But if this 
is a rather muted performance it has 
genuine pathos and much beauty of tone 
and expression, together with the musician- 
ship we expect from this distinguished artist 
and one can regard it with affection. Her 
singing of ‘‘Dite alle giovine” can compare 
favourably with the finest. She most 
movingly enunciates “‘Si bella e pura” as she 
pictures Alfredo’s sister and covers her tone 
beautifully on the phrase beginning a 
moment after at “‘cui resta un unico”. Her 
reading of the letter in the last act is most 
poignant and the “addio” is beautifully 
done. Los Angeles manages to laugh much 
more naturally in Act 1 than Tebaldi, but 
is, like her, not quite at ease with the 
ornamentation of the phrases in the duet 
with Alfredo—which are marked brillante. 

I should have wished to have spent much 
more time over comparing the various 
versions, but my conclusion, for what it is 
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worth, is that this is most certainly 
performance to be heard: and even if yoy 
come to feel that los Angeles is, to vor) 
extent, playing against herself you z 
agree, I think, that she does so with com 
siderable success and in so doing prov 
great deal of musical pleasure. 


This is the first Traviata to be available’ 
in stereo and from the two discs I have been” 
able to hear it comes out well, though there” 
does not seem to have been any parti 
positioning adopted. 


VERDI. Otello: “Dio! Mi potevitty 
“Niun mi tema”. Lauritz Melchior” 
(tenor), Columbia Concert Orch. 
estra conducted by Erich Leinsdorf, 
Philips @ SBF288 (7 in., 5s. 3d. pla 
Is. 83d. P.T.). ; 

Melchior’s voice had grown very thick ‘ 
and dark by the time he made this record” 

(when? Philips should have told us). And” 

in the microgroove transcription it seems ag © 

if artificial resonance has been added in” 
such a way as to make the B flats of “Dio mi - 
potevi” sound, if anything, rather more” 
strangled, “Heldentenor-ish” in a bad 
sense. Yet Melchior makes an impressive’ 
Othello for all this, with a certain poetry” 
and grandeur as well as pain in his interpre.’ 
tation of the two monologues. But on the 
whole, this is a record to be heard once’ 
or twice with interest, rather than a joy for 
ever: I hope the Camden Martinelli 

recital, which includes the same i 

excerpts, will soon reach us. AP. 


WAGNER. Tannhiuser: “Dich, 
Halle’; ‘‘Dich treff’ ich hier’; A 
of the Guests and Speech of the : 
grave. Gétterdammerung: “Hier” 
sitz’ ich zur Wacht”’; “Hoi-hol 
Hoi-ho!”’. Elisabeth Griimmer 
(soprano), Gottlob Frick (bass), with 
the Chorus and Orchestra of the Berlin 
State Opera conducted by Franz © 
Konwitschny. H.M.V. @ ALP1784: © 
© ASD363 (12 in., 30s. plus 9s. 9 
Pil.) ad 
Elisabeth’s “Greeting to the Hall of 
Song”’—a wonderful entrance for the singer,” 
as the Hall is empty when she comes on—i8_ 
a natural for stereo and as Elisabeth: 
Griimmer sings it extremely well but for a” 
slight hesitance before she rises to the” 
climax at the end—a moment of nervous 
ness, I imagine, which does not impair het 
ringing top B natural. This is a thrilling 
excerpt and its comes out remarkably " 
also, on mono. b 


The second excerpt begins after the due 
between Elisabeth and Tannhauser. * 
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| watches him go from the balcony and then 
F runs up to the Landgrave and (this is 
- romantic opera) “hides her face on his 
preast”. Gottlob Frick sings his part with 
splendid tone, great dignity and feeling. 
The remainder of the side is taken up with 
the famous march, with chorus, as the 

ests arrive and the Landgrave’s rather 
dull address to his guests—for which Mr. 
Frick does his best. The chorus here, as in 
the second excerpt from Gétterddmmerung on 
the reverse, are not altogether happily 
placed: one hears them as if from a 
distance. This is not so serious as the poor 
balance between voice and orchestra in 
“Hagen’s Watch”. Mr. Frick appears to be 
singing with an unvarying forte right into 
one’s ears and so one is given little impression 
of Hagen’s sinister brooding. He sounds 
rather as if addressing a public meeting. 
When, however, he addresses the vassals, 
after blowing loudly on his cowhorn, his 
voice is in proper perspective and one can 
hear more of the fine playing of the 
orchestra. This exciting scene makes a 
great impact and the male chorus respond 
lustily to their master’s commands. The 
scene ends with the arrival of Gunther and 
Briinnhilde. 

As I have indicated the recording, in 
both versions, is not perfect in point of 
balance, but these well performed extracts 
are most welcome, especially the last two, 
for the prospect of a complete Ring seems 
remote. 


GIACOMO LAURI VOLPI. William 
Tell (Rossini): ‘“‘O muto asil”; “Ah! 
Matilde io t’amo” (with Walter Mona- 
chesi, baritone). La Favorita (Doni- 
zetti): ‘‘Una vergine, un angel di Dio’’. 
“Spirito gentil’. Guarany (Gomez): 
“Sento una forza indomita”’ (with Marg- 
herita Benetti, soprano). I Lombardi 
(Verdi): “La mia letizia”. Poliuto 
(Donizetti): ‘“‘Lasciando la terra”; “Il 
suon dell’arpe angeliche” (both with 
Margherita Benetti,soprano). Giacomo 
Lauri Volpi (tenor) with the orchestra 
of Radiotelevisione Italiana, Rome 
conducted by Cennaro d’Angelo. 
Cetra @ LPV45017 (10 in., 22s. 3d. 
plus 7s. 3d. P.T.). 

The veteran tenor, Lauri Volpi, has been 
the subject of controversy almost throughout 
his career. The beauty and power of his 
voice and the remarkable range and freedom 
of his head notes cannot be disputed, and 
he was in complete command of an exquisite 
mezza voce when he was in his prime. 
Personally I have always found his singing 
most exciting, but his not infrequent lapses 
of style and his too frequent use of an 
unwavering forte have proved rather 
frustrating. 

His finest records are undoubtedly those 
which he made for ‘‘La Voce del Padrone” 
(Italian H.M.V.) in the late twenties and 
early thirties, when he was in his prime. 
' The selections given on this LP were prob- 
ably recorded in 1955, and it has been 
suggested that they were taken from Italian 
broadcasts. Whether this is so or not, I 
cannot say, but certainly the recorded 
quality is not what one would expect from 
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a first-class disc of modern origin. There are 
one or two instances of over-modulation, and 
the voice quality tends to coarsen in the 
forte passages. 

However, the main point is that Lauri 
Volpi was 61 in 1955, and for a man of his 
age his singing is amazing. The voice is not 
so easily produced as before, but it is still 
beautiful most of the time, and it is a firm, 
strong, clean voice, with a splendid ring in 
the upper register. 

The most successful effort is probably 
“Una Vergine” which is really first class, 
and includes what appears to be a resonant 
and powerful high C sharp. “La mia 
letizia” is almost as good, and the duets 
with Benetti and Monachesi are quite well 
done. Lauri Volpi took part in a revival of 
Poliuto in Italy in 1955, which would account 
for the recording of two duets from this 
little-known opera, and would almost cer- 
tainly place the recording date as 1955. 

“O muto asil” is not good, and both this 
and the taxing “Spirito gentil’’ show only 
too clearly that the tenor was past his prime, 
but the disc is well worth acquiring, and is 
a remarkable souvenir of a great tenor, and 
one of the few surviving pupils of that 
superlative teacher Cotogni. 

JOHN FREESTONE. 


FERRUCCIO TAGLIAVINI. Tosca 
(Puccini): “‘O dolci mani”. L’Arlesiana 
(Cilea): ‘‘E la solita storia”. I Quattro 
Rusteghi (Wolf-Ferrari): ‘‘Luceta xe 
un bel nome”. Rigoletto (Verdi): 
“Parmi veder le lagrime”. Andrea 
Chénier (Giordano): “Come un bel 
di di maggio”’+t. Il Barbiere di 
Siviglia (Rossini): ‘‘Ecco ridente in 
cielo”. Falstaff (Verdi): ‘Dal labbro 
il canto”. L?Amico Fritz (Mascagni) : 
“Ed anche Beppe amd”. La Son- 
nambula (Bellini): “Prendi l’anel ti 
dono”. Ferruccio Tagliavini (tenor), 
Orchestra of Radiotelevisione Itali- 
ana, Turin conducted by Ugo Tansini 
except item marked + by Mario Rossi. 
Cetra @ LPC50155 (12 in., 30s. ~-lus 
9s. 9d. P:T.). 

Ferruccio Tagliavini has been the leading 
tenore di grazia of the post-war operatic scene. 
In this LP collection—mainly of recordings 
made some 10 to 15 years ago, I should 
imagine—he is heard at his best. His 
failings are also apparent. To demonstrate 
the best I would choose perhaps the 
Serenade from The Barber of Seville—the 
andante, not the allegro. Here the phrases 
are shaped beautifully, with the under- 
standing, not common today, that to 
deliver Rossini’s music in strict tempo is to 
destroy its elegance and vitality. I had 
noted that this was “the most De Lucia-like 
performance of our time’, and so it is: 
but this is only relative. Beside De Lucia 
(in a conscientious moment I compared 
their performances to check the opinion— 
the new Olympus LP offers a convenient 
way to do so) Tagliavini is a shadow. For 
all that, his “Ecco ridente’” is highly 
enjoyable. In the allegro however, ‘““Tacete! 
Gia veggo”’, his divisions tend to be sketchy. 

His main fault is what might be described 
as “‘crooning”’, a dulcet flow of very gentle 
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tone which can be effectively used for certain 
phrases or notes, but which becomes mono- 
tonous when it is applied to a whole aria, as 
it is here to “Prendi, l’anel ti dono”, for 
example. And—unlike Schipa, or Gigli— 
Tagliavini seems to have developed very 
little between the full supported voice, such 
as he brings to Tosca, and his “‘croon’’. The 
Rigoletto aria (not the same performance 
as in the complete Cetra set) offers a good 
illustration of this. And the final phrase 
of “O dolci mani” is breathed with such 
infinite, swooning tenderness as to seem 
almost like a parody. To anyone who 
listens to a single aria from the recital, this 
opinion will seem exaggerated. But that is 
often the way with Tagliavini records. At 
first you think: how exquisite, how beautiful. 
But after a while the honeyed murmuring 
begins to pall. And you wish that more 
often he used the kind of voice that he brings, 
so effectively, to the last strophe of the 
Lamento di Federico. 

If you are an out-and-out Tagliavini fan, 
go ahead. If not, well, it is still safe to go 
ahead provided you play the items one at 
a time (that is what I propose to do). But 
if Cetra should consider an EP of, say, the 
Barber, Arlesiana and L’ Amico Fritz arias, and 
Filipeto’s charming “Luceta xe un bel 
nome” (not a misprint, but Venetian 
dialect), then this would admirably represent 
Tagliavini in any collection. The orchestral 
accompaniments are routine. The recording 
is poor but passable, not “high-fidelity”. 
The length of the sides is not generous. 


A.P. 
TASSINARI/TAGLIAVINI. Mefistofele 
(Boito): “Lontano, lontano”. La 


Traviata (Verdi): ‘“‘Parigi, o cara, 
noi lasceremo’’. L’Amico Fritz 
(Mascagni): Cherry Duet. Tosca 
(Puccini): “Or lasciami al lavoro’’. 
Werther (Massenet): “Dividerci dob- 
biam”. Pia Tassinari (soprano) and 
Ferruccio Tagliavini (tenor) with 
orchestral accompaniment. Cetra @ 
LPC50018 (12 in., 30s. plus 9s. 9d. 
Per.). 

Duetti d’Amore, the disc is titled; and 
these love duets are sung by husband and 
wife. They must have been recorded 
several years back, for Pia Tassinari eased 
down into the mezzo roles some time ago. 
She is perhaps best known here for her 
Mistress Ford in the old Columbia set of 
Falstaff, deleted in 1949 (and for mezzo 
roles in the more recent Cetra Martha and 
Masked Ball). There is no special pleasure 
to be got from her share of this record, 
but it is capable routine singing. Here and 
there the voice sounds somewhat worn, and 
there are one or two unsteady notes. On 
the whole, one gets the impression of 
an unremarkable singer past her best, but 
still managing her voice with skill. 
Tagliavini is at his most dulcet in the 
Traviata duet; he croons the sweet sequences 
of “‘Lontano, lontano, lontano”—that “little 
flimsy duet”, as Santley called it—attract- 
ively. He succeeded to Schipa’s repertory, 
and here he is heard in it at his best form. 
His share of the Cherry Duet (is this from 
the old Cetra complete set?) does not 
efface memories of Schipa, but it is the next 
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best thing. Cavaradossi has long been one 
of his best roles too, and he is a fine 
Werther. In this last duet, where Werther 
wants to talk about love but Charlotte 
insists on talking about her dead mother, 
it is amusing to note that while in French 
the lovers stick formally to vous (except for 
one isolated outburst, “la bénédiction du 
ciel sur toi repose’) in the Italian translation 
Werther is more forward and _ calls 
Charlotte ‘u throughout. 

The recording is not good by modern 
standards. The Mefistofele duet is rough, 
with a noisy surface, variable in quality, 
and the others, rather better, have the 
quality, more or less, of early post-war 
Cetra 78s. The sides are short, 16 and 18 
minutes. AP. 


WARSAW STATE OPERA. Don Gio- 
vanni (Mozart): (a) “Deh vieni alla 
finestra’”’; (b) ““Madamina’”’. La Forza 
del Destino (Verdi): (c) ‘‘Pace, pace”’. 
Don Carlos (Verdi): (d) “Ella giam- 
mai m’amo’”’. Un Ballo in Maschera 
(Verdi): (e) “Eri tu che macchiavi 
quell’anima”. Carmen (Bizet): (f) 
“La fleur que tu m/’avais jetée’’. 
Madama Butterfly (Puccini): (g) 
“Un bel di vedremo”. La Bohéme 
(Puccini): (h) “Che gelida manina”’. 
Andrea Chénier (Giordano): (i) 
“Nemico della patria?”. Andrzej 
Hiolski (baritone, a, e and i), Ed- 
mund Kossowski (bass, b and d), 
Alina Bolechowska (soprano, c and 
g), Bogdan Paprocki (tenor, f and h), 
Berlin Radio Symphony Orchestra 
conducted by Mieczyslav Mierze- 
jewski. D.G.G. @ LPEM19148 (12 
in., 25s. 9d. plus 8s. 44d. P.T.). Stereo: 
SLPM136014 (5/59). 

This is the quartet of voices—soprano, 
tenor, baritone and bass—who gave us that 
enjoyable disc of selections from Moniusko’s 
Halka. Now we hear them in German, 
Italian and French repertory, in standard 
arias (and all sung, incidentally, in the 
original language). One’s first impression 
is: what splendid voices; one’s second: 
rather uninteresting interpretations. Much 
what P.H.-W. said, in fact, when reviewing 
the stereo edition. Hiolski, the baritone, 
sings Don Giovanni’s Serenade cleanly, 
roundly, but without allure; it is all rather 
heavy in final effect. He is distinctly more 
impressive in “Eri tu”, but comes fully to 
life only in a fine ““Nemico della patria ?”’. 
The bass, Kossowski, also lacks liveliness in 
the Catalogue aria; there is more imagina- 
tion in his singing of King Philip’s mono- 
logue, though the phrase “‘Gia spunta il di” 
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goes for nothing. One might describe this 
as very well studied and well schooled sing- 
ing, spoilt in the last resort by a lack of 
dramatic feeling. The singers produce their 
best tone all the time: fine tone it is, but the 
colour is sustained without much change. 
The conductor, Mieczyslav Mierzejewski, 
has no sense of urgency in his readings; they 
are static. He is, however, a responsive 
accompanist, and so takes some fire from 
the tenor, Paprocki, who sings the Flower 
Song with passion, and “Che gelida manina” 
with warmth. His voice, too, is effortlessly 
produced, ringing and smooth. The so- 
prano, Alina Bolechowska, has a beautifully 
clean way of singing. There is no great 
depth of tone or darkness of colour—she is 
more a Toti than a Tebaldi—but it is true 
and bright, and the moves from note to note 
are defined with a pleasing accuracy. And 
so her ‘Pace, pace” is enjoyable, even 
though the aria really requires a heavier 
kind of voice. Butterfly’s aria is very gently 
done, appealing in an unvivid sort of way. 

One feels that these singers, under a 
stylish conductor, would be extremely 
successful in the western world. The disc 
prompts another reflection. Is it not high 
time that the company of the Royal Opera 
House, Covent Garden, were invited to 
make such a record? Sutherland, Shuard, 
Collier, Carlyle; Veasey; Vickers and Turp; 
Geraint Evans and Quilico; Rouleau. 

A.P. 


POETRY AND DICTION 


KEATS. Poetry reading. Ode to a Nightingale; 
de on a Grecian Urn; To Autumn; Ode on Melan- 
choly; Endymion—beginning; Endymion—Hymn 
to Pan; Keen fitful gusts; When I have fears; Lines 
on the Mermaid Tavern; A song about myself; 
On first looking into Chapman’s Homer; Bright 
Star; La Belle Dame sans Merci; The Eve of St. 
Agnes. Read by Sir Ralph Richardson. Philips 
Caedmon @ TC1087 (12 in., 30s. plus 9s. 9d. P.T.). 
A complete LP of Keats is no more than 
his due. Up to now we have had a side by 
Margaret Rawlings (August 1953) and 
isolated poems in various anthologies, the 
latest being a generous selection in Robert 
Donat’s record of February this year. To 
compare Donat’s reading of La Belle Dame 
Sans Merci with that of Sir Ralph Richardson 
is fascinating. Donat reflected while Sir 
Ralph is in the middle of the action. Like 
Chatterton and Schubert, Keats suffers 
critically from the hypothetical question of 
what might have been, but in barely five 
years of writing he left a considerable variety 
of work in short and long forms, and 
probably no comparable poet has left so 
high a proportion of masterpieces. Keats 
was lucky in his schoolmaster, Mr. Clarke 
of Enfield, and his early reading of Spenser’s 
Faerie Queene marked him for life, so that 
when he renounced medicine after passing 
his examinations, he knew his road and, in 
fact, completed the 4,000 lines of Endymion 
in seven months, a feat which failed to 
impress the Edinburgh Magazine, which curtly 
advised him to go back to his “‘plasters, pills 
and ointment boxes”. Sir Ralph begins 
with a strangely muffled reading of the well- 
known odes, but then opens up gloriously 
in his Endymion extracts, and his complete 
performance of The Eve of St. Agnes is 
masterly. This is comparable with his 
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recent Ancient Mariner, and suggests that he 
is at his best in narrative poems. The 
selection includes Bright Star, Keats’s last 
sonnet, and also a surprise. A Song Aboy 
Myself sounds like Dylan Thomas out of 
Thomas Hood by W. S. Gilbert. This gentle 
apothecary and cricketer, who wrote his 
own enigmatic epitaph—Here lies one 
whose name was writ in water”’—certainly 
had a sense of fun, but why have we neyer 
heard this before? Or have you? R.W, 


MARK TWAIN. Introduction; On smoking; Journalism 
on horseback; My encounter with an Interviewer. 
Huck battles his conscience; How to be seventy 
Read by Hal Holbrook. Philips @ ABL33i6 
(12 in., 30s. plus 9s. 9d. P.T.). 


Samuel Langhorne Clemens, known to 
himself and the world as Mark Twain 
lived from 1835 to 1910. He was a printer 
river pilot on the Mississippi, gold miner, 
writer and lecturer. Years ago the present 
reviewer contributed to newspapers a daily 
series called “Little Stories of the Great” 
and whenever in doubt as to the origin of 
some obiter dictum we invariably inscribed it 
to Mark Twain. Listening to this record 
has salved the conscience. How right we 
were! Hal Holbrook has done for Mark 
Twain what Emlyn Williams has done for 
Dickens. He has brought him to life for a 
new generation. Here is rich character. 
isation and rich humour. Since Mark Twain 
and his ghost are masters of the pause and 
the punch-line, a live audience is rightly 
part of the show. The stage presentation 
was something of an act of faith, but when 
it opened in New York last year it created 
a mild sensation. The record is well pro- 
duced and carries a most informative sleeve. 
The reading from Huckleberry Finn may 
appear as a bit of a jumble to anyone 
unfamiliar with the story, but the rest is 
sheer joy. I will allow myself one quote: 
‘Man is God’s noblest creation. Now, I 
wonder who discovered that.’ Yes, it was 
Mark Twain who said these things. R.W. 


OSCAR WILDE. The Picture of Dorian Gray. Read 
by Hurd Hatfield. Philips Caedmon @ TC1095 
(12 in., 30s. plus 9s. 9d. P.T.). 


A recording of Dorian Gray was made by 
Ian Hunter and others in dramatic form in 
June 1952 and is still listed. This new 
version is a straightforward reading. Mr. 
Hatfield begins at the beginning with the 
famous opening paragraph, and his abridge- 
ment keeps the story absolutely clear, though 
of course we lose much of the book. After 
hearing this record I turned up an article 
which Aldous Huxley contributed to the 
Daily Express in 1926 in which he argued 
that Dorian Gray was essentially for adoles- 
cents. There is a point there in that Dorian 
could not come to terms with life, but the 
story is not only beautifully told but it is 
still valid—never more so than today. 
Oscar Wilde wrote some of the best faery 
stories in the language, and every faery 
story should contain a moral. Because he 
was essentially a moralist, he wrote as he 
did, and Dorian, with its hints of auto- 
biography, is a story with which we should 
all remain familiar. Mr. Hatfield reads well 
—no drama, no posturing, no false sentiment. 
He just tells a tale, and in the process we do 
get a measure of the jewelled writing. This 
record should, in fact, make anybody go 
out and buy the book. R.W. 
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JOHN MASEFIELD. A Fox’s Day—a special adapta 
tion of Reynard the Fox. Read by John Masefield. 
Argo @ RG224 (12 in., 30s. plus 9s. 9d. P.T.). 

It is sometimes useful to start with the 
bare facts. Born 1878, Salt Water Ballads 
1902, Poet Laureate 1930, O.M. 1935, 
The Story of Ossian 1959. The recording of 
this last was a major event in the history of 
the gramophone, and Argo did not stop 
there. There is at least one more record to 
come in addition to that under review. This 
is an “arrangement” by the poet taken from 
his long poem Reynard the Fox, published in 
1919. The verses are interspersed with 
narrative, and there is a wonderful passage 
early on when the poet breaks off to tell us 
how he suddenly felt the urge to see a fox at 
close quarters, and how he was sure that if 
he left his home and walked north- 
wards he would do so, This in itself 
is a spell-binding vignette. In a sleeve 
note John Masefield tells how he wanted 
to write a poem about English types 
on the lines of Chaucer’s Pilgrims, but the 
members of the Hunt do not appear here; 
only the hunted animal, the beautiful, cruel 
and vicious creature, whose cry at night is 
satanic. This record really contains a 
magical piece of scene painting, as “true” 
as the poet’s maritime pieces. Here is the 
intimacy of the English countryside as seen 
by one who lives both in it and on it. Now 
that the rabbits have gone the fox is coming 
down the Great North Road into the 
London suburbs and our subtopian factories. 
Perhaps one day Mr. Betjemann will tell us 
what he finds there, but for the present we 
are content with this superb evocation of 
afox’s day. The cover design, an engraving 
by Thomas Berwick, was chosen by the poet, 
who at 82 sustains these two sides without 
a blemish. R.W. 


DOROTHY PARKER. Poetry reading. The Lady’s 
reward; The false friends; Tombstones; Inscription 
for the ceiling of a bedroom; Resume; Story; 
They part; War Song; One perfect rose; The 
veteran; Parable for a certain virgin; The satin 
dress; A fairly sad tale; The little old lady. Read 
by Dorothy Parker. Argo @ EAF3 (7 in., 11s. 
plus 3s. 7d. P.T.). . 

Welcome to Dorothy Parker. It is only 
right that she should have her place in the 
catalogue alongside Ogden Nash. Both 
have their heart in the right place, but 
whereas Mr. Nash has evolved his own 
involute scansion, Miss Parker is content to 
insert her barbs into a romantic setting. 

One Perfect Rose, in fact, begins as a rather 

charming little poem. The sleeve contains 

an encomium by Mr. Somerset Maugham, 
and if we are apt to regard Miss Parker as 
no more than the author of the warning that 

“men seldom make passes at girls who wear 

glasses”, this record provides a salutary 

correction. After all, it wasn’t Dorothy 

Parker who said: ‘“‘a rose is a rose is a rose”’! 

R.W. 

THE OLD LADY DRIVES TO DOLGOCH. A Sound 
Story of the Talyllyn Railway. Sound Stories @ 
LP600 (12 in., 37s. 6d. inc. P.T.). Available through 


Stanley Schofield Productions Ltd, 6/8 Old Bond 
Street, London, W.1. 


In so often asking for a record of British 
railway working I did not expect to be 
handed one about the little Welsh narrow- 
gauge lines which are a source of great 
attraction to those on holiday in the 
Principality. However, the story of the 
resurrection and preservation of the 
Talyllyn Railway running from Towyn 
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(Wharf) to Abergenolwyn (Merionethshire) 
is a romantic story that is well worth telling 
in sound. Topically this notice is written on 
the day of the re-opening under similar 
conditions of the Bluebell Line in Sussex 
just as we must apparently mourn the 
closure of the Ravenglass-Eskdale in 
Cumberland. An imaginative attempt is 
here made at production, in contrast to 
simply letting the trains speak for themselves 
as in the American Vogue and Audio 
Fidelity records. This is praiseworthy, and 
it is fascinating to hear the voices of old 
pioneers of the line, which has been in 
continuous service since 1866 and is for ever 
dedicated to steam. Unfortunately it is 
terribly coy, far too long and therefore 
surely too expensive as a Booking Office 
souvenir, and unbalanced. There is much 
conscious padding, and the long recital of 
extracts from the original regulations could 
have been broken up and usefully injected 
into the narrative. Still, all who know the 
Talyllyn will be glad to have this, and it is 
presumably most unlikely that we shall get 
it on a 10-inch disc. R.W. 


SOUNDS OF A VANISHING ERA. Steam Loco- 
motives and some Diesel Locomotives. Audio 
Fidelity @ AFSD5843 (12 in., 35s. 54d. plus 
lls. 6$d. P.T.). 


This train is very late, and I cannot 
honestly plead engine trouble. These are 
simply noises of shunting, which I personally 
enjoy as a background, but you have really 
got to feel passionately about railways to 
pay 47s. for an hour in the goods yard. The 
record compares unfavourably with the 
Vogue issue reviewed in December 1959, 
which was of an actual journey with a 
descriptive sleeve. This comes in an album 
with the most extravagant notes, which are 
little more than advertising copy. The 
whole enterprise is American, with no 
attempt to explain what is happening, for 
English customers. I still plead for a 
modern recording of British railway working 
carried out with the imagination of the 
B.B.C.’s wartime Junction X. R.W. 


HUMOROUS 


GERARD HOFFNUNG. Gerard Hoffnung at the 
Oxford Union. Decca @ LF1330 (10 in., 17s. 3d. 
plus 5s. 74d. P.T.). Recorded in co-operation with 
the B.B.C. on 4th December, 1958. 


This is hilarious. I have seldom heard 
quite so many old gags in a row, and yet 
never laughed so much. It is partly the 
personality, partly the timing and—let us 
be frank—a good deal the audience. You 
will be caught up in this as surely as in the 
old Parlophone laughing record, over which 
many bets were made and lost. It is as 
English as Mr. Newhart is American. 
Gerard Hoffnung, who died suddenly last 
year while still in his thirties, is remembered 
not only as an artist and as the impressario 
of two Festival Hall jamborees of musical 
burlesque (happily recorded), but also as 
a gentle and humane man, who believed 
passionately in certain values. At the end 
of this record the atmosphere suddenly 
changes from gay to grave, the laughter dies 
away and Hoffnung pleads for more 
Government expenditure on the arts. An 
interjection—a rebuke, in fact—from the 
body of the hall only underlines the point 


183 


about values. To all who knew Hoffnung 
this record will be both moving and poig- 
nant, and for all of us it will, I think, be— 
yes, screamingly funny. ‘The artist’s sense 
of the ridiculous grows out of his sense of 
proportion, and Gerard Hoffnung was a 
well-proportioned man. A fitting memorial. 
R.W. 


BOB NEWHART. The Button-down Mind of Bob 
Newhart. The Cruise of the U.S.S. Codfish; Abe 
Lincoln vs. Madison Avenue; Merchandising the 
Wright Brothers; The Kruschev Landing Rehearsal; 
Driving Instructor; Nobody will ever play baseball. 
Bob Newhart (diction). Warner Bros. @ WM4010: 
© WS8010 (12 in., 27s. plus 8s. 93d. P.T.). 

A new label, a new name. Quieter than 
Shelley Berman, more relaxed; a gentle 
personality; rather obvious humour on the 
lines of the old routine; ‘Imagine if we had 
radio at the time of the Battle of Hastings”’. 
This is a burlesque of “The Hidden 
Persuaders” and “The Image Merchants”. 
It should be popular with American ex- 
patriates in London, but I cannot honestly 
see it winning converts here. Shall we say 
about half-way between the New Yorker and 


Sunday Night at Radio City? R.W. 
GINALD GARDINER. Trains. Decca @ 
45-F5278 (7 in., 4s. 6d. plus 1s. 6d. P.T.). First 


issued December, 1934. 

This record was originally issued in 
December 1934 and is therefore 26 years 
old, but since it has never before appeared 
in microgroove it cannot decently come 
under reissues. I can only repeat what I 
said then: it is the record of the month, 
now as then. All that has changed is that 
the slow departure of steam has given Mr. 
Gardiner’s performance an element of 
nostalgia, but this is still one of the very few 
classic comic records for all ages, all tastes 
and all time. With this one performance 
Reginald Gardiner entered the hall of fame, 
and because it is so essentially gramophonic 
the industry can take some pride in an 
original creation. R.W. 


CLASSICAL REISSUES 


ORCHESTRAL 
ZDENEK CHALABALA._ Scheherazade (Rimsky- 
Korsakov). Czech P.O. Parliament @ PLP103 


(12 in., 16s. 114d. plus 5s. 6}d. P.T.). 
phon LPV245 (2/58). 


In its old form this was one of Supraphon’s 
best recordings; and in this new American 
edition it is perhaps even more successful. 
It is not first-flight; there is congestion at 
the climax of the fourth movement. But the 
sound of the individual instruments is rich, 
and true, and the whole is pleasing. It is 
an unusually affectionate and eloquent per- 
formance, not hurried, and never treated 
merely as an opportunity for orchestral 
display. And therefore, at its low price, it 
is thoroughly recommendable. If you are 
prepared to pay nearly a pound more, there 
is Beecham on H.M.V. 


From Supra- 


FERENC FRICSAY. (a) Carmen (Bizet): Preludes to 
Acts 1, 2, 3, 4; Ballet Music from Act 4. La 
Gazza Ladra: Overture. Semiramide: Overture 
(Rossini). Berlin R.LA.S. S.O. and Chamber 
Choir. Heliodor @ 478075 (12 in., 15s. 10d. plus 
5s 2d. P.T.). (a) in part from EPL30453 (3/60), 
(b) from DGM19041 (9/57). p 

The Carmen Suite, as T.H. remarked, is 
as bright and lively as one expects from this 
orchestra and conductor. It is an excellent 


piece of work on every count—beautifully 
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phrased, vital, delicate, and admirably 
recorded. The LP side here contains more 
than did the EP: there is also the ‘‘synthetic”’ 
ballet music consisting of the Farandole 
from L’Arlésienne; the pretty wordless chorus 
from the same score (No. 7, without the 
introduction), which has a delightful piccolo 
melody over the voices; and the Danse 
Bohémienne from The Fair Maid of Perth. 
Though there is a choir in the Arlésienne 
excerpt, there is none for the Carmen March. 
The other side is less recommendable. 
The recording is rather less good. And the 
Semiramide Overture is taken too fast. The 
violins simply cannot articulate the main 
subject of the allegro at this tempo; and in 
general the reading lacks the essential 
Rossini “poise”. The Thieving Magpie is 
more enjoyable. AGE. 
JOHN HOLLINGSWORTH. 
{Sullivan arr. Mackerras): Opening Dance; Belaye’s 
Solo; Poll’s solo; Grand Finale. Pro Arte Orch. 


Pye @ PEP100 (7 in., 6s. Od. plus 2s. Od. P.T.). 
From CML33000 (7/58). 


Pineapple Poll is one of the most successful 
light ballet scores of our day; however 
many times one sees the ballet, or hears the 
music, it always seems fresh and captivating. 
And so there should be a welcome for this 
Pye disc, the first of a series called ‘“‘Pieces 
of Eight’—the more so because the record 
costs only 8s., which is little enough for a 
generously filled EP. The performance 
under Hollingsworth is ebullient; the 
recording is bright and lively, if not very 
refined. A.P. 


Pineapple Poll 


PAUL PARAY. Carmen (Bizet): Prelude; La Garde 
Montante; Les Dragons d’Alcala; Intermezzo; 
Aragonaise; Les Toreadors. L’Arlésienne (Bizet): 
Prelude; Minuetto; Adagietto; Carillon; Pastorale; 
Intermezzo; Menuet; Farandole. Detroit S.O. 
Mercury @ MMA11102 (12 in., 28s. 9d. plus 9s. 44d. 
P.T.). From MRL2569 (1/58 

ANTAL DORATI. Feste Romane; Vetrate di chiesa 
(Respighi). Minneapolis S.O. Mercury @ MMA 
11095 (12 in., 28s. 9d. plus 9s. 43d. P.T.). From 
Mercury MRL2002 (6/56). 

The performances of the Bizet suites have 
the Paray characteristics of clarity and 
brightness, conveyed in similar recordings, 
and for the most part it is all very enjoyable. 
Paray can relax and phrase a melody with 
affection, and in these performances he 
often does; but he is occasionally liable to 
take some bit of music by the scruff of its 
neck and deal with it mercilessly—as in the 
quick, relentless, chug-chug of the Minuet 
from the first L’Arlésienne suite. However 
this was the only part I didn’t like and the 
rest is greatly enjoyable, by turn beguiling 
and exhilarating. When I reviewed this 
record before, I mentioned a spot which 
my pick-up wouldn’t play, and also some 
absence of bands. The new copy plays 
without fault and is fully banded. Good 
value all round, I would say. 

Respighi’s tone-poems are a lot of nothing 
dressed up in garish orchestration. I can 
enjoy The Fountains of Rome on occasion, and 
even parts of The Pines, but I find the two 
here recorded under Dorati either noisy or 
dull. Mercury cope pretty well with the 
loudest noises and there is a superb solo 
tam-tam whack at the end of the second 
“church window”, almost worth the money 
for the record itself. I ought to add that 
both works are in the form of which Respighi 
was so fond, a series of four impressions 
linked together by a pictorial idea, here the 
Church Windows and Roman Festivals. T.H. 
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VACLAV TALICH. Slavonic Dances, Opp. 46 and 72 
(Dvorak)—complete. Czech P.O. Parliament 
@ PLP121/1-2 (two 12 in., ig 11d. plus 11s. 1d. 
P.T.). From Supraphon LPV214-5 (10/53). Im- 
ported pressings. x 
This reissue of the Slavonic Dances is 
discussed in detail alongside a further 
recording of the Dances by the Bamberg 
Symphony Orchestra and reviewed on 


p. 162 of this issue. 


MOGENS WOLDIKE. Symphonies (Haydn): No. 99 
in E flat ynaior No. 100 in G major, ‘‘Military” 
(BUY/037); No. 101 in D major; No. 102 in B flat 
major (BUY/038); No. 103 in E flat major, “Drum 
Roll’; No. 104 in D major, ‘‘London” (BUY/039). 
Vienna State Opera Orch. Top Rank 
BUY/037-9 (three 12 in., 16s. 8d. plus 5s. 4d. P.T. 
each). The symphonies come from V anguard records 
as follows: Symphonies Nos. 99 and 102 from 
PVL7063 (8/58); Nos. 100 and 101 from PVL7064 
(1/59); Nos. 103 and 104 from PVL7065 (10/58). 


These versions of the second set of “‘Salo- 
mon” symphonies, which Haydn wrote for 
his second visit to London, have one great 
merit in that they give us the notes as 
Haydn wrote them. The scores have all 
been thoroughly revised by H. C. Robbins 
Landon (who also supplies excellent sleeve 
notes) and pruned of the innumerable altera- 
tions, misprints and additions with which 
they had become encumbered. This set in 
fact represents Haydn’s scoring much more 
accurately than does Beecham’s. What is 
sad is that it also remains almost con- 
sistently less musical. Woldike seems un- 
able to persuade this orchestra to do justice 
either to Haydn’s wit or to the miraculous 
balance of his melodic writing. However 
the recording itself is very clear, and a little 
over three pounds is really extraordinarily 
little to pay for such a group of masterpieces 
as these. Jj.N. 


CHORAL AND SONG 


BACH. St. Matthew Passion. Karl Erb (tenor), Willem 
Ravelli (bass), Jo Vincent (soprano), Ilona Durigo 
(contralto), Louis van Tulder (tenor), re 
Schey (bass), Louis Zimmermann (violin), G. 
Blanchard (oboe d’amore), W. Peddemors (oboe 
da caccia), Hubert Barwahser (flute), Piet van 
Egmond (organ), Joh. den Hertog (harpsichord), 
Amsterdam Toonkunstchoir, “Zanglust” Boys’ 
Choir, Concertgebouw Orchestra conducted by 
William Mengelberg. Philips @ A00320-2L 
(three 12 in., 90s. plus 29s. 3d. P.T.). Recorded in 
the Concertgebouw, Amsterdam on Palm Sunday, 
1939. Previously available on ABL3035-8 (3/55). 


This recording, which I reviewed in 
March, 1955, has an historic significance 
for it represents a style of performance 
which would not be found acceptable 
to-day, but one by a great conductor that is 
often moving and has often remarkable 
clarity of texture and beauty of phrasing 
in the orchestral part and is, on the whole 
with one notable exception, very well cast. 
The chorus are splendid, Karl Erb is a 
distinguished Evangelist and both women 
soloists are admirable; but Willem Ravelli, 
the Christus, is woefully lacking in rhythmic 
sense and sentimentalises his part. Louis van 
Tulder and Herman Schey (whose arias 
are all cut, leaving him, except for recita- 
tives, only with the arioso, ‘Twas in the 
cool of eventide’’) are adequate. 

It is the constant use of ritardandos that 
is particularly disturbing to our ears: one 
—for example—at the end of each line of 
the first chorale, and in the first soprano 
aria “‘Blute nur” at the first repetition of 
the opening words: and soon one grows 
to dread this. On the other hand Mengel- 
berg gives fine rhythmic impetus to the 
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dramatic choruses and gets his chorus to 
sing the shouts of “Crucify” more male. 
volently than in any other recording we 
have had since. The continuo, as recorded, 
is a liability almost throughout giving a 
continual surge of bass tone and the 
orchestral bass is unnaturally boosted up— 
with dire results in Ilona Durigo’s beautify] 
singing of “Have mercy, Lord”. As the 
recording was made at a public performance 
the rising and sitting down of the chorus are 
audible, but that is of small account. There 
are many cuts, sometimes in the middle 
of passages of recitative, and all of them 
grievous. The pamphlet gives only the 
German text with the recitatives divided 
into numbered verses and without indication 
of the cuts. 

With all these disadvantages, which are 
not to be minimised, this re-issue is worth- 
while for there is a dedicated feel about the 
performance that is often strangely moving 
and which is sometimes absent from 
performances of Bach more authentic in 
style. AR, 


GERARD SOUZAY. Songs. (a) Seligkeitt; (b) Heiden- 
roslein; (c) Die Forelle; (d) Litaneit (Schubert); 
(e) Schlafendes Jesuskindt SNomoahe ne (f) Le 


Colibri; (g) Les papillons (Chausson); Chanson 
triste; (i) L’invitation au voyage epoch. (j) Green 
(Faure) (CEP662). Souzay (bar.), with piano 


accompaniments by Bonneau except those markedt 
by Baldwin. Decca @ CEP661-2 (two 7 in., Ls, 
plus 3s. 7d. P.T. each). Items (a) and (d) "trom 
LXT5023 (6/55), (b) from LXT2543 (2/51), (c) from 
LX3154 (5/57), (e) from LXT5216 (5/57), (f) and 
(g) from LW5201 (12/55), (h) and (i) from LXT2823 
(10/53), (j) from LX3149 (3/56). 

KATHLEEN FERRIER. Songs (Schubert): An die 
Musik; Gretchen am Spinnrade; Die junge Nonne; 
Der Musensohn. Ferrier (cont.), Spurr (piano), 
Decca @ CEP663 (7 in., 11s. plus 3s. 7d. P.T.). 
From LW5098 (8/54). 

LISA DELLA CASA. Songs. 
singen (Schubert); Immer 
Schlummer; Standchen (Brahms); Befreit (Richard 
Strauss). Della Casa (sop.), Hudez (piano), 
Decca @ CEP664 (7 in., lls. plus 3s. 7d. P.T.). 
From LXT5258 (3/57). 

HEINZ REHFUSS. Songs. (a) 
(b) Fischerweise (Schubert); (c) Storchenbotschaft: 
(d) Gesang Weylas; (e) Der Freund (Wolf). Rehfuss 
(bar.), Haeusslein (piano). Decca @ CEP665 
(7 in., 11s. plus 3s. 7d. P.T.). Items (a, b) from 
LW65235 (8/56), items (c, d, and e) from LW5162 
4/55 


Auf dem Wasser zu 
leiser wird mein 


Der Wanderer; 


RENATA TEBALDI. Songs. (a) Le Violette 
(Scarlatti); (b) La Promessa (Rossini); (c) Ridente la 
calma (Mozart); (d) A la Barcillunisa (arr. Favara). 
Tebaldi (sop.), Favaretto (piano). Decca Q 
CEP666: © C5065 (7 in., 11s. plus 3s. 7d. P.T.). 
Items (a, b and d) from LXT5272 (5/57); (c) from 
LXT5410 (5/58) in Mono: Stereo appears for the 
first time. 


These are five in a new series called 
‘Beloved Songs”. At their price of some- 
thing under 15s. they are attractive little 
records. The best of them would make good 
presents. And the contents have evidently 
been chosen, for the most part, by someone 
with an ear for quality and with a gift for 
building attractive programmes. Personally 
I think that such EPs—rather than LP 
recitals all by one artist—are probably the 
most suitable form for songs that do not 
form part of a complete cycle. 

Someone who is starting a record collec- 
tion might well acquire the two Souzay 
discs. CEP662 contains some of the finest 
songs written by Chausson, Fauré and 
Duparc, matchlessly sung. The other disc 
has two serious songs on one side, Litanei 
and Schlafendes Fesuskind, and three happy 
ones on the other; and the only miscalcu- 
lation is that the D major of Heidenrislein 
cuts in unfortunately on the E fiat of 
Seligkeit. Souzay sings German songs as well 
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Columbia LP Record 


2 e a / 
Perfection in Recording 
Behind those brilliant, flawless performances on your favourite records lies a major technical 
triumph—EMITAPE ! For some years now the 


masters” of most LP and STEREO records 
have been made on the same standard .0015 in. base Emitape that you can buy... 
Proved technical superiority and durability of the PVC recorded tape—make Emitape the 


choice of world-famous companies like ““H.M.V.”, Columbia, Parlophone— 
for recording all the greatest artists of our day... 





For the same reason, the B.B.C., Independent Television and broadcasting authorities 

all over the world use hundreds of millions of feet of Emitape every year; 

it is equally in demand in the fields of industry and science. 
- ? 


Backed by E.M.I.’s unique experience—going back over 60 years—and manufactured 
in the largest and most modern magnetic tape factory in Europe 
Emitape is the basis for perfection in recording 


ah ee wm ot: my oy — the world’s finest 








magnetic recording tape made by E.M.I 
EMI SALES & SERVICE LTD., (Recording Materials Division) HAYES, MIDDLESEX 
es/n/az 
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FROM THE SEPTEMBER 1960 RELEASE 


iC. CHOPIN s et eee 
oe \ Frans Schubert: Die achiine Mullorin op, 29 (Ne 15-20) 
totes », 6 OD. 3 
8 - Polonaise Robert Schumann: {0 Lieder 


‘HIGHLIGHTS?’ 


t HasSiges. Fem fe gaclione Senses Pico 


CHOPIN: 24 Préludes, *. 28 SCHUBERT: Die schéne Miillerin, Op. 25 
Polonaise in A flat, Op. 53 SCHUMANN: 10 Lieder 


Géza Anda, Piano Ernst Haefliger, Tenor 
LPM 18604 (Mono) SLPM 138 084 (Stereo) Jacqueline Bonneau, Pi 


, Piano 
LPEM 19207/8 (Mono) SLPEM 136 039/40 Stereo) 





ANDOR FOLDES 


Bamberg Symphony Orchestra/Leitner 
BEETHOVEN: Piano Concerto No. 1 in C major, Op. 15 
LPM 18636 (Mono) SLPM 138 636 (Stereo) 


AMADEUS QUARTET 


BRAHMS: Quartet No. 3 in B flat, Op. 67 
DVORAK: Quartet in F major, Op. 96 (American) 
LPM 18626 (Mono) SLPM 138 126 (Stereo) 











MOZART: Symphonies Nos. 32, 35 and 38 

(K.385 ‘‘Haffner,’’ K.318, K.504 ‘‘Prague’’) Free leaflet of Selected Opera Recordings and complete list of September releases 
Berlin Philharmonic Orchestra /Béhm may be obtained from your local dealer. 

LPM 18612 (Mono) SLPM 138 112 (Stereo) 


HISTORICAL RECORDINGS ON E.P. 
AT ONLY 12/3} EACH 


RICHARD STRAUSS ALFRED PICCAVER, Tenor FRANZ VOLKER, Tenor 


Conducts his own works Torna a Sorriento - Di-Te - Ideale Addio Allmaicht ’ger Vater, from ‘‘Rienzi’’ 
Waltzes from ‘‘Der Rosenkavalier,’’ Act 3 With Orchestra Accompaniment Mit Gewitter und Sturm, from ‘‘Der 
Dance of the Seven Veils (‘‘Salome’’) EPL 30195 (Mono) fliegende H6llander”’ 
Bavarian State Orch./Berlin Phil. Orch. Imbrunst im Herzen, from ‘‘Tannhauser’’ 
Conductor: Richard Strauss EPL 30544 (Mono) 
EPL 30538 (Mono) 
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Eugen Jochum 


Complete Recordings on 2-12” L.P. records ! 





Irmgard Seefried 


Pare ere 


DER FREISCHUTZ 


Carl Maria von Weber 


Oad 


Oe 


S 


Irmgard Seefried, Soprano 
Rita Streich, Soprano 
Richard Holm, Tenor 

Eberhard Waechter, Baritone 
Kurt B6hme, Bass 


Choir and Orchestra of the Bavarian Radio 
Conductor: Eugen Jochum 


On Oe bond 


STEREO SLPM 138639/40 - MONO LPM 18639/40 
(not available separately) 


S 


These records are supplied in a free special presentation 
ox with English libretto 


_. 
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DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD. 
12/13 RATHBONE PLACE, OXFORD STREET/ 
LONDON, W.1. / TELEPHONE: LANGHAM 8156/7/8/9 
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Armstrong on 
“SATONMO playing 


Titles: Side 1 


St. James Infirmary 

| Want a Big Butter and Egg Man 

| Ain’t Got Nobody 

Panama 

Dr. Jazz 

Hot Time in the Old Town To-night 


Side 2 


Frankie and Johnny 

| Ain’t Going to Give 

Nobody None of This Jelly Roll 
Drop That Sack 

Jelly Roll Blues 

Old Kentucky Home 

Chimes Blues 


The artistry of Louis Armstrong, 
superbly recorded on the top of his 
form, playing the classical jazz 
numbers of that great master King 
Oliver. Plus the backing of a group 
comprised of such famous names 
as Billy Kyle, piano; Peanuts Hucko, 
clarinet; Trummy Young, trombone; 
Mort Herbert, bass; Danny 
Barcelona, drums; and, of course, 
Satchmo’s ‘gravel pit’ vocalising. 


Stereo. AFSD 5930. Mono. AFLP 1930. 












f 


PLAYS 
OLIVE 


A STUDY IN STEREOPHONIC HIGH FIDELITY 








St. James Infirmary Chimes Blues 

Frankie & Johnny Dr. Jazz 

& Hot Time In The My Old Kentucky Home 
Old Town Tonight Drop That Sack 

None Of My Jelly Roll Jelly Roll Blues 

Big Butter & Egg Man Panomo 

1 Ain't Got Nobody 


wy [24 = O STEREODISC 458° 


AUDIO FIDELITY 
{a} 








SYMPILONIE Po 


FANTASTIOUVE 3 
BERLIOZ 














FIRST COMPONENT SERIES 





BEETHOVEN “EGMONT” 
BRAHMS “ACADEMIC FESTIVAL” 
MOZART “MARRIAGE OF FIGARO” 
VERDI “LA PORZA DEL DESTING” 
WAGNER “DIE MEISTERSINGER VON NURNEREG” 
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FIRST COMPONENT series | 





SYMPHONIE FANTASTIQUE. BERLIOZ 
FCS 50003 

The Virtuoso Symphony of London, 
Conducted by Alfred Walienstein. 


OVERTURE! 
FCS 50012 
A collection of operatic and classical 
overtures. The Virtuoso Symphony of 
London, conducted by Alfred Wallenstein. 


AUDIO FIDELITY cenctano) cro, dept. F10, 
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Other Great Audio Fidelity releases for September 
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AUDIO FIDELITY! 


King Oliwer Classics 


These new titles are representative of the extremely high standard already set by Audio Fidelity in 
bringing to you the best of the recorded world of sound in the highest of high fidelity. 
Send S.A.E. now for full catalogue of all releases and track titles to-date. 


Prices: Monaural AFLP 1800 Series 44/- inc. P.T. Stereophonic AFSD 5800 and FCS 50,000 Series 47/- inc. P.T. 


A STEREO 
ya ee 





LEON BERRY Vol. Ill. 
Stereo. AFSD 5844 

Leon is a stranger to Wurlitzer lovers on 
this side of the Atlantic, but not for long! 
This giantest of giant Wurlitzers is built in 
Berry's basement —we can’t describe the 
impact of the sounds — you'll have to experi- 
ence them for yourself. 


STEREO 


AUDIO FIDELITY. 
4 wd 


GUITARRA FLAMENCA 

Mono. AFLP 1896. Stereo. AFSD 5896 

An incredible successor to Fernando 
Sirvent’s ‘LA ZAMBRA' (stil! our best 
seller). The genuine fire and passion of 
authentic flamenco! 











HAMP’S BIG BAND 
Mono. AFLP. 1913. Stereo. AFSD 5913 
LIONEL HAMPTON’S New ‘Powerhouse’ 
Band — another big name for Audio Fidelity 
—swinging through such numbers as 
‘Flying Home’, ‘Big Brass’, ‘Airmail Special’ 
and a host of other great titles. 


MOLTO 
ITALIANO! 


Johnny Puleo 
and his 
Harmonica Gang 


MOLTO ITALIANO — PULEO 

Stereo. AFSD 5883 
Little Johnny Puleo again, this time with 
a brilliant and effervescent collection of 
exciting and easy swinging folk tunes from 
sunny Italy. 








AUDIO FIDELITY 
4 


HAPPY SOUND OF RAGTIME 
Stereo. AFSD 5912 

Ragtime, source of jazz. Here presented by 
the inimitable Harry Breuer in quite a differ- 
ent way. Remember his ‘Mallet Magic’? This 
is even more fun. He uses everything — 
whistles, syrens, blocks, bass, the lot. 
There’s no other record quite like this. 


Ja Basile, 
his Accardion and 
Orchestra 





Mono. AFLP 1815 
Introducing that wizard of the accordion, 
Jo Basile. The musical themes of Parisian 
life — captivating and nostalgic. 


44, Crawford Street, London, W.1. Telephone: PADdington 2103. 
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Founded in 1906 for 
the Purchase, Sale and Exchange 
of records of good music 


THE 


GRAMOPHONE 
EXCHANGE 


LTD 
where 
the L.P. Record you want 
is always in stock 


There are also wonderful bargains in the slightly- 
used department, both 78 and L.P., and you get a gen- 
erous allowance on your unwanted records (or purchased 


for cash) which must be in good condition. 


If you are a collector you will find it profitable to 
browse through the many records of singers of the 


“Golden Age” which are very moderately priced. 


AUDIO DEPARTMENT 
Conversions: The Gramophone Exchange will 
give estimates for the conversion of your existing 


equipment to Hi-Fi or Stereo. 


The Gramophone Exchange Ltd 


80-82 WARDOUR ST. LONDON WI Tel: Gerrard 5313 





Wed. 10-5.30 
Thurs. 10-1.00 
Fri. 10-7.00 


Open Mon. 






Sat.  10-4.00 
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RECORDS 
BY 


POST 


OF SIDNEY STREET, CAMBRIDGE. 








A ‘BY RETURN’ EXPRESS POSTAL SERVICE 


FACTORY FRESH RECORDS ONLY SENT 
FULLY INSURED AGAINST LOSS 
OR DAMAGE 


ORDERS DEALT WITH BY FULLY QUALIFIED 
SECTION SUPERVISORS IN THE FOLLOWING 
CATEGORIES :— 


POPULAR - JAZZ « CLASSICAL - CHILDREN’S 
EDUCATIONAL - CONTINENTAL 


YOU HAVE A CHOICE OF SELECTION 
FROM ONE OF THE MOST COMPREHENSIVE 
RECORD STOCKS IN ENGLAND 


MANY FOREIGN LABELS IN STOCK 
INCLUDING:- BEL-AIR BRUNO - FOLK- 
WAYS - CANTATE « BLUE NOTE -: BARCLAY 
RIVERSIDE 


FULLY OPERATIONAL DIRECT AND 
PERSONAL EXPORT SCHEMES 


Vv VV Vv VY 


Send for our fully 
descriptive brochure 
NOW! 





OUR POSTAL SERVICE COVERS THE WORLD 
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gs he does French: these are performances 
to give lasting pleasure. 

For more Schubert and Wolf, we can 
tun to the Rehfuss disc. This is accom- 

ished, but not so highly distinguished: as 
AR. said when reviewing the Wolf, ‘“‘Often 
one feels, this is going to be good: and then 
jmagination falters or technique fails and 
one is reminded once again that in the short 

age of a song, in which everything must 
tell, there is no place for such faults”. All 
the same, though not up to the Souzay 
standard, this record gave me pleasure; and 
its programme ranges beyond what might 
be considered the “‘Beloved Songs” reper- 
tory. In fact this is the only available 
recording of Der Wanderer, which is not 
Schubert’s well-known song of that title, 
but his Schlegel setting, D.649. 

The Kathleen Ferrier disc contains 
Beloved Songs all right; but it is to be 
recommended mainly to those who want a 
souvenir of the Beloved Singer. Her 
personality is captured in these perform- 
ances; there is sincerity and a warmth of 
feeling in them; but absolutely, as examples 
of Lieder interpretation, they are not in the 
highest class. The scaling of the voice is too 
conscious. A 78 surface noise troubles the 
disc. Lisa della Casa sings three very well- 
known songs and Richard Strauss’s less 
familiar Befreit; and this last is the finest 
part of her recital. There is care, but a lack 
of imaginative insight, in the others, and 
Immer leiser suffers from being sung in a high 
key. The recording is thinner and more 
sibilant than the date of the original issue 
would suggest. 

I enjoyed the Renata Tebaldi recital. 
With more skill, more flexibility and charm 
than one might have guessed at, she sings 
these pretty songs; and when she does use 
the full resources of her voice, at the climax 
of the passionate and very beautiful Sicilian 
song, A la Barcillunisa, the result is very 
moving. 

Each cover is decorated with a photo- 
graph of spring flowers (daffodils for Tebaldi, 
gladioli for Della Casa, tulips and narcissi 
for Ferrier, and so on). On the back there 
are English translations or summaries of the 
texts. And in fact Decca have published 
booklets of texts and translations, costing 
only 6d., to accompany all the LPs from 
which these new discs have been drawn; 
80 for quite a small sum one can acquire all 
the original words. A.P 


KIRSTEN FLAGSTAD. Songs (a) Befreit (Richard 
Strauss), (b) Zur Ruh’ (Wolf). (c) Eros (Grieg). 
(d) Sylvelin; Den Jomfru gik i Valmu-Vang (Sinding.) 
(e) i giver mit digt til Varen (Grieg). (f) De 
hundrede Violiner (Alnaes). (g) Arioso; Var det en 
drom; Komm nu hit, Dod (Sibelius). Flagstad 
(sop.), with McArthur (piano, a-d) and L.S.O./ 
Fjeldstad (e-g). Decca @ BR3059 (10 in., 15s. plus 
4s. 10}d. P.T.). Item (c) from LXT5264 (6/57), 
items (e) and (f) from LXT5558 (3/60), item (g) 
from LXT5444 (1/59). Items (a), (b) and (d) appear 
for the first time. : 

disc will be an irritation to those 
who aim to acquire all Flagstad’s records, 
since there are three new items here, but 
only three out of ten: the rest have appeared 

m various 12 inch recitals. Strauss’s Befreit 

is one of five Dehmel settings composed in 

1898; it has a slow, aspiring melody very 

well suited to Flagstad’s tones (remember 

how superbly she sang the first performance 

of Strauss’s Four Last Songs); yet there is a 
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certain sense of strain in the sustained high 
notes such as we do not usually find, even 
in her latest recordings (and this one was 
made several years ago). Wolf’s Zur Ruh’ 
is also an interesting item, since this is not 
from one of the song-books, but is an early 
isolated masterpiece, a setting of a poem 
by Justinus Kerner, dating from 1883. 
This is its first appearance on microgroove, 
and Flagstad sings it magnificently, its 
late-Wagnerian style, broader in manner 
and less intimate or delicate than Wolf’s 
later work, suiting her admirably. The 
new Sinding piece is also fairly slow and 
sustained, and makes a good contrast with 
the pretty Den Jomfru gik i Valmu-Vang by 
the same composer. One side of the disc 
is of songs with the piano, the other with 
orchestra; and the ease, majesty and 
radiance of Flagstad’s singing here need 


no further description. AGE. 
OPERA 
FRITZ LEHMANN. Hansel and Gretel (Humperdinck) 


—complete. Streich, Schech, Liedermeier 
(sop.), Litz (m.-sop.), Gunter (bar.), Fischer 
(cont.), Bruckmann (boy sop.), Children’s 
Choir of the Wittelsbacher Gymnasium, 
Munich, Women’s Chorus of the Bavarian 
Radio, Munich Philharmonic Orch. D.G.G. @ 
LPM18215-6 (two 12 in., 60s. plus 19s. 6d. P.T.). 
From DGM18217-8 (10/57). Available in free 
Presentation Box with libretto and notes. 


This is the recording which I reviewed in 
October 1957 and from which an abridged 
version was reviewed by A.P. in November 
of the following year. It is now four 
shillings cheaper and is accompanied by a 
handsome pamphlet giving an essay on 
Humperdinck, by his son, with photo- 
graphs of him and his two children (dressed 
as Hansel and Gretel) reproductions of 
the score and a stage production at Frankfurt 
(undated), photographs of the artists, and 
the libretto. All this is very nice but, as 
the text is in German, not a great deal of 
use to the majority of our readers. The 
performance is not so stylish or effective as 
the Columbia one under Karajan (33CX 
1096-7) and though they sing charmingly 
neither Streich nor Litz do much in the 
way of vocally acting their parts, whereas 
that experienced artist, Les Fischer, sings 
better and makes a more sinister witch 
than Elsie Schiirhof in the other issue. 
The low level of the recording makes the 
orchestral part sound rather dull. A.R. 
ERICH KLEIBER. Le Nozze di Figaro -egomh 3 Cinque 

dieci; Bravo, Signore Padrone . . . Se vuol ballare; 

Non so piu cosa son, cosa faccio; Non piu andrai; 

Porgi amor; Voi che sapete; Riconosci in questo 

amplesso; E Susanna non vien. . .. Dove sono; 

Sull’aria; Tutto e disposto. . .. Aprite un po’ 

quegl’occhi; Deh vieni non tardar; Tutto e tranquillo 

e placido. Della Casa, Gueden, Danco, Roessl- 

Majdan, Felbermayer (sop.), Siepi, Corena, 

Proeglhoef (bass), Poell (bar.), Dickie, Meyer- 

Welfing (ten.), Vienna P. O. Decca @ SXL2035 

(12 in., 28s. 9d. plus 9s. 44d. P.T.). From SXL2087- 

90 (3/59). Mono: LXT5459 (11/58). 

The famous Kleiber Figaro needs no 
further review by now. This is a generous 
selection from it, tempting to those who 
might hesitate before a four-disc complete 
set. The sound of the stereo is excellent. 
It is not a “staged” performance, like 
Decca’s later opera recordings; but the 
stereo brings greater clarity and presence, 
not only in the Recognition Sextet (where 
the enhanced clarity is at its most striking) 
but also in the arias. I was glad to note that 
the voices of the Countess and of Susanna, 
in the Letter Duet, had not been divided 
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between the channels: correctly, the 
Countess stands beside Susanna while she 
dictates. Kleiber’s conducting is such as to 
make one fall in love with Figaro all over 
again! A.P. 


RICHARD AUSTIN. The Beggar's Opera (John Gay): 
Thro’ all the employments of life; Virgins are like 
the fair flower; Our Polly is a sad slut; Were I laid 
on Greenland’s coast; If the heart of a man; Let 
us take the road; Youth’s the season; Is then his 
fate decreed?; How happy could I be with either; 
In the days of my youth; Would I might be hang’d; 
Thus I stand like the Turk. Noble (bar.), Lipton 
(sop.), Westbury (cont.), Prietto (sop.), Jones 
(bar.), Camburn (bass), McAlpine (ten.), Argo 
Chamber Ensemble. Argo @ EAF2 (7 in., Ls. 
plus 3s. 7d. P.T.). From RG101-2 (5/57). 


The Argo’s Beggar’s Opera was a successful 
and enjoyable set, sung with style and spirit, 
and accompanied by a light, lively chamber 
ensemble. This is an ample selection of the 
tunes. The only drawback is that, without 
the bridging dialogue, they do seem some- 
what short and scrappy. ‘Were I laid on 
Greenland’s coast”’ is, to my mind, taken 
much too fast, so that it loses its fragrance 
and sentiment. But otherwise no criticisms. 
Admirable recording. ye 


POETRY AND DICTION ETC. 


ANNA RUSSELL. (a) German Lieder: Schlumph. 
French Art Song: Je n’ai pas la plume de ma tante. 
Schreechenrauf (with Harry Dworkin, piano— 


NBE11119). (6) La Donna Nannella; Nacht und 
Tag; Trink (with Eugene Rankin, piano— 
NBE11120). (c) Oh! Night Oh! Day; The Tender 


Snowdrop; I’m only a faded rose; La Danza (with 
Eugene Rankin, piano—NBE11121). (d) How to 
enjoy your bagpipe; Folk Song—Rikki Tikki 
(NBE11122). (e) The French Horn (NBE11123). 
(f) How to write your own Gilbert and Sullivan 
Opera (with John Coveart, piano—NBE11124). 
Anna Russell (comedienne). Philips @ NBE11119- 
24 (six 7 in., 9s. $d. plus 3s. 0}d. P.T. each). (a) 
from BBL7008 (2/55), (b) and (4 from BBL7093 
(11/56), (4) from BBL7174 (10/57), (e) from BBL7271 
(11/58), (f) from BBL7033 (5/56). 

It is, of course, high time that Anna 
Russell was broken down—her phrase, I 
feel. There is no need at this time of day 
to explain what all this is about, but it is 
perhaps worth saying again that truth is 
funnier as well as stranger than fiction. 
These are lessons on the bagpipes and the 
French horn. This is a German Lied and a 
French mélodie. It is also a jolly good 
English music-hall song! Miss Russell’s 
Ring cycle is probably just too long for an 
EP, but since it is coupled on LP with the 
Gilbert and Sullivan piece it is already a 
bargain. One way or another these per- 
formances are essential. R.W. 


STANLEY HOLLOWAY. Bab Ballads (W. S. Gilbert): 
The Sensation Captain; Phrenology; Ben Allah 
Achmet, or, The Fatal Tum; The Ape and the 
Lady (TCE145); Babette’s Love; Peter the Wag; 
The Yarn of the “Nancy Bell” (TCE146). Read by 

tanley Holloway. Philips Caedmon @ TCE145-6 
(eye 7 in., 11s. plus 3s. 7d. P.T. each). From TC1104 
(3/60). 

DYLAN THOMAS. Poet's reading. (a) In Country 
Sleep (TCE149); (b) A Few Words of a kind 
(TCE150); A Winter’s Tale (TCE151); Ballad of 
the Long-Legged Bait (TCE152). Read vy Dy’ 
Thomas. Philips Caedmon @ TCE149-152 (four 
7 in., 11s. plus 3s. 7d. P.T. each). (a) and (b) from 
TC1043 (1/59), (c) from TC1018 (11/58), (d) from 
TC1002 (11/58) 


BASIL RATHBONE. The Masque of the Red Death 
(Poe). Basil Rathbone. Philips Caedmon @ 
TCE155 (7 in., 11s. plus 8s. 7d. P.T.). From 
TC1028 (11/58). 

Like P.H.-W. I was brought up on the 
Bab Ballads and I agree with him that they 
could not be better done. They were 
originally paired with Belloc’s Cautionary 
Tales. I will only draw attention to the fact 
that Nancy Bell contains the famous couplet: 
‘‘He gave a hitch to his trousers which”, to 
the current topicality of the reference to the 
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stage door of the Royalty, and to the 
typically Gilbertian rhyme of Deism with 
Trusteeism. But what Stanley Holloway 
puts into all this is, thank goodness, every- 
body’s business, or it ought to be. These 
records are masterpieces. 

I reviewed the Dylan Thomas poems 
at the time of issue, and once again it is 
good to have them broken down, particularly 
the longer poems, which fit conveniently 
onto the EP size. A Winter’s Tale is remark- 
able for a wonderful crescendo in _ its 
utterance. The Few Words were originally 
spoken in 1953 and are recorded live with 
audience reaction. They contain some high 
argument among much showing-off and 
some good puns. 

Nobody could record this story of Poe 
better than Basil Rathbone. I have often 
remarked on his velvet voice, and in a story 
that is wrapped in velvet what more can 
one ask? R.W. 


TOM LEHRER. Poisoning pigeons in the Park; The 
Masochism Tango. Tom Lehrer. Decca @ 
45F-11243 (7 in., 4s. 6d. plus ls. 6d. P.T.). From 
LK4332 (12/59). 

A reissue of two numbers from Lehrer’s 
latest. I didn’t like it much the first time, 
and I like it rather less now. I just don’t 


find this kind of smart-aleck sickness very 


funny. R.W. 

HISTORICAL 

ANDERS/BERGER. Martha (Flotow): ‘Letzte Rose’’; 
“Martha, lass mich dir sagen”; “Der Lenz ist 
gekommen”; “Diese Hand, die sich gewendet’’. 


Peter Anders (tenor), Erna Berger (soprano), 
Berlin State Opera Orchestra conducted by 
Johannes Schuler. D.G.G. @ EPL30521 (7 in., 
9s. 3d. plus 3s. 0$d. P.T.). 

I must confess to being completely baffled 
as to the date of these recordings. They are 
not listed in a “discography” of Anders 
which I possess. He was apparently engaged 
by Clemens Krauss for Munich in 1938, and 
then went on the Berlin State Opera, and 
since these selections are with the Berlin 
State Opera Orchestra, it is feasible to think 
that they may date from about 1939. 
Berger is in youthful voice, but then she has 
been for over twenty years, and so this gives 
little clue. 

The excerpts from Martha are reasonably 
well sung, and as they are not often recorded 
they can be recommended to anyone who 
may be interested. On the other hand, 
Anders lacks any sensuous beauty of voice, 
and the recording is only so-so. 

JOHN FREESTONE. 


FERNANDO DE LUCIA. II Barbiere di Siviglia 
(Rossini): ‘Ecco ridente in cielo’ (052078: 1904); 
“Se il mio nome” (2-52667: 1908); ‘‘All’idea’”’ (with 
Pini-Corsi: 054080: 1906); ‘‘Numero quindici” 
(with Pini-Corsi: 54293: 1906); ‘Ah qual colpo” 


(with Huguet and Pini-Corsi: 054083: 1906). 
Pieta Signore (Rossini: 2-52608: 1907). L’Elisir 
d@’amore (Donizetti): Obbligato (with Badini: 


54357: 1907). Rigoletto (Verdi): ‘‘Eilsol dell’anima”’ 
(with Huguet: 054084: “La Donna e 
mobile” (52411: 1903). : “Salve 
dimora” (2-52519: 1906); ‘‘Tardisi fa, addio” (with 
Huguet: 054173: 1907). I Pescatore dt Perle (Bizet): 
“Mi par d’udir ancora”’ (2-52520: 1906); ‘‘Della mia 
vita” (2-52474: 1906); ‘‘Non hai compreso” (with 


Huguet: 054082: 1906). Fernando de Lucia 
(tenor). Olympus @ ORL216 (12 in., 30s. plus 
9s. 9d. P.T.). All red G. & T., Milan. 


No singer of the so-called ““Golden Age’’ 
has aroused more controversy than De Lucia. 
No one can deny his fantastic technique, 
which enabled him to sing coloratura with 
the ease of a light soprano, and to produce 
any note within‘his range from a penetrating 
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forte to a melting pianissimo. On the other 
hand his singing, as shown on records, was 
highly mannered, and the actual timbre of 
his voice does not appeal to all tastes. 

The selections given on this disc generally 
show De Lucia at his best. In J/ Barbiere he 
was, of course, inimitable, and no one has 
produced a recording of ‘Ecco ridente” to 
rival his 1904 performance. Jadlowker on 
H.M.V. VB54 had the requisite agility but 
lacked the elegance of style, while Schipa 
gave a very polished performance on 
H.M.V. DA874, but did not possess the 
necessary agility to sing the fiorituri with real 
brilliance. De Lucia, apart from the usual 
cut, sings the music as Rossini wrote it, and 
makes of the aria a real showpiece, as it was 
obviously intended to be. All the other 
Barbiere excerpts are excellent, and the re- 
recordings are very well managed, leaving 
the voices undimmed, but keeping the 
surface noise down to a necessary minimum. 

The only disappointing items are the 
‘La Donna é mobile” which appears to 
have been transferred from a poor copy, 
and the Faust duet with Huguet, which 
becomes noisy about half-way through. All 
the other items are of a very high standard, 
and apart from the Barbiere excerpts already 
mentioned I would particularly recommend 
the duets from L’Elisir d’amore and Les 
Pécheurs de Perles which are both quite 
delicious. 

This disc is a notable addition to the 
growing library of historical re-recordings, 
and can be strongly recommended. 

JOHN FREESTONE. 


AMELITA GALLI-CURCI. La Sonnambula (Bellini): 
Come per me sereno (1920); Sovra il sen la man mi 
posa (1919); Son geloso del zeffiro(With Tito Schipa, 
1923); Ah! non credea mirarti (1917). I Puritani 
(Bellini): Polonaise—Son vergin vezzosa (1923); Qui 
la voce sua soave (With Manuel Berenguer, flute, 
1917). Lucia di Lammermoor (Donizetti): Verrannoa 
te sull’aure (With Tito Schipa, 1924); Il dolce suono 
(1916) ; Spargid’amaro pianto (With Clement Barone, 
flute, 1922). Linda di Chamounizx (Donizetti): O 
luce di quest’anima (1922). Don Pasquale (Doni- 
zetti): Quel guardo il cavaliere (1919); Tornamia dir 
che m’ami (With Tito Schipa, 1922). Amelita 
Galli-Curci (soprano). R.C.A. Camden @ 
CDN1024 (12 in., 15s. 10d. plus 5d. 2d. P.T.). 

We are told in the sleeve notes to this 
record that it contains all of Galli-Curci’s 
recorded Bellini and Donizetti music. This 
is not quite accurate, for neither the sextet 
from Lucia which she recorded first with 
Caruso and later with Gigli, nor her ‘Ah 
non giunge” which was issued on H.M.V. 
Archive VBS, is given on the disc. 

Nevertheless, collectors will, I am sure, 
warmly welcome this well-recorded Camden, 
which gives careful transcriptions of some 
of her loveliest singing. The excerpts from 
Sonnambula are particularly welcome, and 
are exquisite by any standards. 

Her “Qui la voce” is taken from the 
version issued in double-sided form (H.M.V. 
DB259) and is definitely not the same, nor 
so fine, as her singing of it on the old single- 
sided H.M.V. record (2-053157). The long 
cadenza with flute is rather out of place, and 
necessitates a slight hurrying of the beautiful 
andante section. Nevertheless, her singing 
of this section is incomparably superior to 
that of Joan Sutherland in the recent 
Glyndebourne revival, where the latter was 
brilliant in the coloratura passages, but gave 
a curiously wispy and uneven account of 
“Qui la voce”. 
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The duets from Sonnambula and Lyjy 
have never been generally available jy 
England in their original form, although 
they were issued in Italy on H.MY. 
DB811, while the Don Pasquale duet by the 
same two artists was only issued in double. 
sided form on Victor 3034. 

All the items given on this disc are pre. 
electric recordings, and are worthy example 
of Galli-Curci in her prime. In this respect 
Volume 2 of “‘The Art of Galli-Curci” is an 
improvement on Volume 1, which contained 
some rather trite ballads, and some of the 
later records which were made when the 
voice had lost its freshness. 

The standard is very high in all the 
excerpts given on this latest Camden, and 
it can be recommended unreservedly to al] 
lovers of fine singing. 

JOHN FREEstTong, 
ALFRED PICCAVER. Songs. Torna a Sorriento {ée 
Curtis—1930). Di-Te (Tirindelli—1929).  Ideale 
(Tosti—c. 1929). Addio (Tosti—c. 1929). Alfred 
Piccaver (tenor) with orchestral accompaniment, 


Dec. © EPL30195 (7 in., 9s. 3d. plus 3s, 04d 


My pressings of Torna a Sorriento and Di-T: 
have the dates 1930 and 1929 respectively, 
printed in the shellac, and these may be 
assumed to be the dates of recording. | 
have no pressings of the other items, but 
they were obviously made about the same 
time, and towards the end of Piccaver’s long 
engagement at the Vienna State Opera, 
These songs are all well sung, and are an 
excellent vehicle for Piccaver’s fine voice, 
but they add nothing to his reputation, and 
surely some more of his operatic work would 
have been a better choice. They are of no 
historical significance whatever, but will no 
doubt serve to revive nostalgic memories 
among those who heard the great singer 
in his prime. The transcriptions add a little 
roughness to the recording of Torna a 
Sorriento in particular. 

JOHN FREEsTONE. 

RICHARD STRAUSS. Rosenkavalier _ (Richard 
Strauss): Waltzes from Act 3. (Recorded 28/8/41.) 
(b) Salome (Richard Strauss): Dance of the Seven 
Veils. (a) Bavarian State Orchestra p) Berlin 
Philharmonic Orchestra, both conducted by 
Richard Strauss. D.G.G. @ EPL30538 (7 in, 
9s. 3d. plus 3s. 04d. P.T.). 

This is part of a series called “‘Great Ones 
of their Time’’, and the label calls it 
“Strauss conducts Strauss”. The so-called 
Walzerfolge is no mystery; it has been in 
Deutsche Grammophon’s historical cata- 
logue fairly continuously (perhaps not since 
the arrival of LP). But the Dance of te 
Seven Veils at first presents a problem. The 
pre-war Decca catalogue contained CA8017 
which was this, so attributed; the Polydor 
catalogue (and R. G. Darrell’s encyclo- 
pedia) gave the orchestra as the Berlin 
State Opera Orchestra. Were they identi- 
cal? There was only the one recording, as 
far as I can see. ; 

Strauss conducted his own music with 
great gusto and finesse, and the readings 
here reissued have become traditional. 
you want to know how the pieces go, you 
can discover here, for just over twelve shil- 
lings. You can learn much the same from 
listening to modern conductors who have the 
benefit ofmore vividsound (perhaps Lehmann 
for the Dance, and Jochum for the waltzes); 
but it isn’t quite the same as learning from 
the creator himself, and the historical, 
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hi-fi perfection with 
enough volume fo fill a small hal 
on BATTERY or MAINS 


TRANSISTOR 


lt Cm OCI ETM 


BIG REELS / 


The only BIG recorder 
with BIG performance 
on MAINS or BATTERY 


BIG 2 WATTS 
UNDISTORTED 





53” TO GIVE 3 
HOURS PLAYING TIME 


Note these other features:— 


Revolution counter ° Transistorised 


Mixing facilities - Superimposing facilities 


40/15000 cycles amplifier response 
Signal/Noise ratio better than -40db. 


WALTER INSTRUMENTS LIMITED, GARTH ROAD, MORDEN, \SURREY. Tel: DERwent 4421 
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GU!NEAS 
(Batteries extra) 


The WALTER records or plays Outdoors 
or Indoors . . . anywhere... everywhere 
Double your fun with this revolutionary tape 
recorder. It makes you independent of mains 
electricity supplies; yet it’s full size (takes 53” 
reels) and gives you BIG 2 watt output and faith- 
ful reproduction on batteries or on mains. 
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authentic, not to say sentimental attractions 
of this disc are considerable. I wish that 
D.G.G. could have avoided a change of 
pitch in the middle of the waltzes. W.S.M. 


HEINRICH SCHLUSNUS. (a) I] Barbiere di Siviglia 


(Rossini): “‘Largo al Factotum”. (b) La Boheme 
(Puccini): ‘‘O Mimi tu piu non torni’. (c) Rigoletto 
(Verdi) : “Cortigiani vil razza dannata”. (d) La 


Forza del Destino (Verdi): ‘‘Solenne in quest’ora’’. 
Heinrich Schlusnus (baritone) with Koloman 
yon Pataky (tenor, b and d) and Berlin Staats- 
kapelle in (a) and (c) only. D.G.G. @ EPL30158 
(7 in., 9s. 3d. plus 3s. O$d. P.T.). From (a) Decca 
CA8172 (5/34), (b) and (d) Decca CA8061 (5/32), 
(c) Decca LY6148 (6/39). 
The “Largo al factotum’’ was apparently 
recorded in 1930, and the “‘Cortigiani vil 
razza dannata”’ in 1929, and they were 
issued some years subsequently as Decca- 
Polydor in England under the numbers 
given above. I am sure English collectors 
will find these Italian versions of the arias 
from Il Barbiere and Rigoletto more easy to 
listen to than the ones in German which 
were issued on a 12-inch LP some months 
ago. Schlusnus’s fine voice seems to take on 
an added beauty, and his Italian is generally 
good, although he sings “Un/’altra volta” 
instead of ‘Uno alla volta” in the “Largo 
al factotum”, which is given a virtuoso 
performance, including a first-rate trill! 
The duets with von Pataky are also 
excellent, and both artists sound happy in 
Italian. “Solenne in quest’ora” is particu- 
larly well sung and for once the tenor shows 
suitable restraint, so that when he sings 
“Or muoio tranquillo” it does sound 
credible! Altogether this is a fine souvenir 
of two most distinguished singers. 
JOHN FREESTONE. 


RICCARDO STRACCIARI. 
vedremo, veglio audace (Fonotipia No. 69154, 
Mat. No. XPh4999, recorded in Milan, 1914); 
O de’ verd’anni miei (Fonotipia No. 69153, Mat. 
No. XPh4996, recorded in Milan, 1914). Aida 
(Verdi): Quest’assisa (Fonotipia No. 39160, Mat. 
No. XPh191, recorded in Milan, 1905). Faust 
(Gounod): Dio possente, Dio d’amor (Fonotipia 
No. 39166, recorded in Milan, 1905). Riccardo 
Stracciari (baritone). Belcantodisc @ EB58(7 in., 
12s. plus 3s. 11d. P.T.). 


MEYERBEER. L’ Africana (Meyerbeer): Figlio del sol 
(Fonotipia No. 39357, Mat. No. XPh401, recorded 
in Milan, 1905, Giannina Russ,soprano) ; Adamastor 
te dell’acque profonde (Fonotipia No. 92337, 
Mat. No. XPh3488, recorded in Milan, 1907-9, 
Mario Sammarco, baritone); O Selika (Phonotype 
No. C2560, Fernando de Lucia, tenor, and Angela 
de Angelis, soprano); O Paradiso (Odeon, Alfred 
Piccaver, tenor). Belcantodisc @ EB61 (7 in. 
12s. plus 3s. 11d. P.T.). 


FRANCESCO TAMAGNO. Samson and Delilah 
(Saint-Saens): Figli miei v’arrestate (G & T 52681, 
Mat. No. 3019ft., recorded in Milan, 1903); Otello 
(Verdi): Esultate (G & T 052101, Mat. No. 10ft., 
recorded in Milan, 1905); Ora e per sempre addio 
(G & T 052102, Mat. No. 12ft., recorded in Milan, 
1905); Niun mitema (G & T 052068, Mat. No. 269ft., 
recorded in Milan, 1904). Francesco Tamagno 
(tenor). Belcantodisc @ EB66 (7 in., 12s. plus 
3s. 11d. P.T.). 

BURZIO/RUSS. La Forza del Destino (Verdi): Me 
pellegrina (Fonotipia No. 62417, Mat. No. X Ph4267, 
recorded in Milan, 1907-8); Madre, pietosa (Fonotipia 
No. 62416, Mat. No. XPh4266, recorded in Milan, 
1907-8). _Eugenia Burzio (soprano). Atda 
(Verdi): Ritorna vincitor (Fonotipia No. 39354, 
Mat. No. XPh400A, recorded in Milan, 1905); 
I sacri nomi (Fonotipia No. 39855, Mat. No. 
XPh400H, recorded in Milan, 1905). Giannina 
Russ (soprano). Belcantodisc @ EB73 (7 in., 
12s. plus 8s. 11d. P.T.). 


Stracciari was a very great Italian baritone 
and his apparent neglect by collectors is 
hard to understand. He was a prolific 
recorder first for Fonotipia, and later for 
Columbia, and he recorded well into the 
electric era. Two of these excerpts date 
from 1905, when he made his first records, 
and the other two are approximately ten 
years later, and were probably made in 


Ernani (Verdi): Lo 
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1914-15. All are well sung, and the 
““Ode’ verd’ anni miei’ alone shows some 
signs of discomfort on the final high note. 
The re-recording is reasonably well done, 
but the original of “Dio possente” from 
which the transcription was made appears 
to have been in only fair condition. 

The excerpts from L’ Africana are interest- 
ing. The best is without doubt the seldom 
heard duet sung by De Lucia and De 
Angelis, and collectors will no doubt be 
attracted to this rare item. Russ and 
Sammarco are both excellent, and Piccaver 
gives a well sung but rather nonchalant 
account of “‘O Paradiso” which lacks the 
necessary note of ecstasy. 

The Tamagno re-recordings are well 
done and on pitch, and may be recom- 
mended to those who do not wish to 
purchase the larger disc issued by Olympus 
(ORL211, reviewed last May) which 
contains re-recordings of all his published 
titles. 

Russ was one of the leading singers at 
La Scala in the first decade of the present 
century and, according to Roberto Bauer, 
she was more highly esteemed in Italy 
than Boninsegna. She gives a first-rate 
account of Aida’s great scena, but the 
singing of Burzio on the reverse of the disc 
gives me little pleasure. It is singing in the 
modern Italian manner, and cannot hold 
a candle to such an artist as Tebaldi. 

JOHN FREESTONE. 


VIORICA URSULEAC. (a) J] Trovatore (Verdi): 
“Mira d’acerbe lagrime”’. With Alexander Sved 
(baritone), Berlin State Opera Orchestra con- 
ducted by Clemens Krauss. (b) Arabella (Richard 
Strauss): ‘“‘Aber der Richtige”; ‘So wie sie sind’’. 
With Margit Bokor (soprano) and Alfred Jerger 
(baritone) and Ber Staatskapelle. Viorica 
Ursuleac (soprano). D.G.G. @ EPL30541 (7 in., 
9s. 3d. plus 3s. O$d. P.T.). (a) from Plydor 67173 

(c. 1932), (b) from Polydor 62712 (c. 1934). 


The Arabella excerpts can truly be 
reckoned as historical since the artists who 
sing on this record were all, I believe, in the 
original cast. Ursuleac also took part in the 
first performance at Covent Garden in 1934. 
She was obviously an outstanding artist 
with a very beautiful, well-managed voice, 
and the Arabella excerpts are entirely 
authoritative. 

In the Tvovatore duet she is joined by 
Alexander Sved, and together they give an 
exciting performance, although the colora- 
tura passages just before the end are rather 
untidy. However, the performance has 
plenty of rhythmic drive and dramatic 
intensity, and I enjoyed it very much. 

JOHN FREESTONE. 


FRANZ VOLKER. (a) Rienzi (Wagner): “‘All’macht’ger 
Vater”. (b) Der Fliegende Hollander (Wagner): 
“Mit Gewitter und Sturm’’. (c) Tannhauser 
(Wagner): “Inbrunst im Herzen”. Franz Volker 
(tenor). D.G.G. @ EPL30544 (7 in., 9s. 3d. plus 
3s. O¢d. P.T.). (a) from Polydor 67799, (b) from 
Polydor 95233, (c) from Polydor 67141. 


Volker was, of course, one of the most 
distinguished of the German tenors of the 
inter-war years, and as one would expect, 
the items which are given on this little disc 
(recorded around 1930) are most musically 
sung. On the other hand, they are not so 
outstanding as to be definitive versions, 
and they hardly justify their appearance 
in England, where Volker was largely known 
through his recordings. In Germany, of 
course, where he was an operatic “‘star’’, 
they are certain to receive a warm welcome. 

JouN FREESTONE. 
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SPECIAL ISSUES 


(The records reviewed in this column are not neces- 
sarily available through record dealers. Details may be 
obtained from the address given. 


NIELSEN. Symphony No. 6 (“Sinfonia Semplice”’). 
Danish National State Radio Orchestra con- 
ducted by Thomas Jensen. World Record Club 
@ SC4 (12 in., 26s. 3d. including P.T., plus 2s. 6d. 
postage). World Record Club, Box 11, Lion House, 
Red Lion Street, Richmond, Surrey. 


Nine years or so ago, when something of 
a Nielsen cult started up in this country, a 
great many of his works, hitherto unknown 
here, became available on records. The 
Sixth Symphony however was not one of 
them; and its belated appearance in a 
transfer from the original Danish Tono 
recording, now that the wave of fashion 
has passed again, catches us on the hop, as 
it were, and causes us once again to ponder 
Nielsen’s claim to a footing in the musical 
repertoire. The sub-title of Sinfonia semplice 
is not to be misconstrued. The “simplicity” 
lies only in the composer’s delight in pure 
sound and his clear perception of instru- 
mental sonorities (for the scoring, despite 
its eccentricities, has a chamber-music 
finesse); but the symphony’s demands on 
players’ technique and listeners’ compre- 
hension are anything but slight, and Dr. 
Simpson (Nielsen’s chief protagonist in this 
country) is undoubtedly right in thinking 
the work “‘will always be a source of con- 
troversy . . . never [to] be played where 
Nielsen’s music is not familiar’. As an 
entity it is not altogether convincing: 
though the third movement (Proposta seria) 
is deeply felt, none of the movements 
matches the first in standard; and the 
second, a lunatic Humoreske which sounds 
like a bad parody of Barték’s nocturne-type 
scoring, arouses only impatience. But the 
long opening movement, with its un- 
orthodox structure and its baffling changes 
of mood from cheerful naiveté to violent 
passion, is arrestingly original; and this 
recording is valuable in offering the 
opportunity to come to terms with it. 
The performance is excellent (save momen- 
tarily in one or two fiendish passages for 
unison strings), and the recording, especially 
considering it was made a decade ago, is 
entirely satisfactory. L.S. 





A further “Sound Story” 

Motor racing enthusiasts are well catered for 
in the latest of the “Sound Stories” produced by 
Stanley Schofield Productions Ltd., of 6, 7 and 
8 Old Bond Street, London, W.1. Entitled 
The Formula One Grand Prix Car, and priced at 
37s. 6d. (including P.T.), the record takes the 
form of an historical document, its authenticity 
being vouched for by the fact that the script 
has been written by Laurence Pomeroy. The 
disc traces the history of this formula between 
1937 and 1960 and the sleeve carries relative 
specification tables and scale drawings of the 
most outstanding cars produced during this 
period. 

Books Received 

The following books have been received and 
may be reviewed at a later date. Composer and 
Nation—The Folk Heritage in Music (S. 
Finkelstein): Lawrence & Wishart, 30s. 
Chopin—An Index of his works in chronological 
order (Maurice Brown): Macmillan, 35s. A 
History of Song (Ed. Denis Stevens): Hutchin- 
son, 63s. Jazz Discography—1958 (McCarthy): 
Cassell, 18s. 
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PASSING NOTES 


By ARTHUR JACOBS 


It has taken an American ensemble to give 
us our most lively and most striking experience 
in medieval music. I refer to the members of 
the New York Pro Musica, whose recording of 
The Play of Daniel (Brunswick AXTL1086) was 
enthusiastically hailed in this journal, and who 
have recently given this work in proper 
dramatic form in several of our churches. It 
was at St. Albans Abbey that I caught them, 
with Russell Oberlin not merely displaying 
his superb counter-tenor voice but clashing a 
small pair of cymbals expertly. Rebec, 
minstrel’s harp and bowed vielle were among 
the other instruments which sent their strangely 
fascinating sound through the church, mostly 
played by the same performers as took part in 
the recording. 

Later I spoke to Noah Greenberg, the 
founder-director of the New York Pro Musica. 
Today the ensemble fulfils about seventy 
concert engagements each year, but it is to 
the long-playing record that Mr. Greenberg 
ascribes his main success. He made his first 
recordings (they included music by Blow and 
Morley as well as English medieval carols) 
on the American Esoteric label from 1955. 
At that time, he told me, the smaller American 
companies were actively prospecting for a 
distinctive repertory. “Anyone who really 
wanted to make a record and had something 
to offer could make one’’, since these smaller 
companies had not the resources to record 
symphony or opera. Today, he admits, a 
performer attempting to enter the American 
record market with new ideas would not find 
such a propitious situation. 

Mr. Greenberg also attributes to the long- 
playing record a marked growth of appreciation 
of lesser-known music. ‘In the tiniest American 
town you'll find some LP bugs who have every- 
thing from Elliott Carter to Léonin”. His own 
ensemble keeps strictly to “‘early”’ music, rarely 
venturing as late as the 18th century, despite 
suggestions that modern composers should 
write works specially for them. Mr. Green- 
berg’s view is that the performance of “early” 
music has been so mauled by the amateurs and 
the unskilled that his own highly professional 
team does well to concentrate on it. Mr. 
Greenberg himself was born in 1919, learnt 
the piano, but went through no musical 
academy. ‘“‘When I was sixteen, one of my 
teachers introduced me to Josquin, and I think 
I was lost.” 

Some months ago I mentioned the sumptuous 
Oxford University Press edition of The Play of 
Daniel (25s.) edited by Mr. Greenberg, with 
the scoring actually used by the New York 
Pro Musica. There is, I am reminded, a 
simpler version (the music unbarred and 
without instrumentation) published by the 
Faith Press for the Plainsong and Medieval 
Music Society at 15s. and 7s. 6d. From the 
Decca group, whom D.S.-T. justifiably scolded 
last January for bringing out the record without 
either Latin text or English translation, I learn 
that a booklet giving both will shortly be 
available—probably for less than ls. Better 
late than never. 

* * * 


As stereo takes over more and more of the 
orchestral repertory, it seems fitting to bring 
up a point mentioned to me by Sir Adrian 
Boult in recent correspondence. It concerns 
the seating of orchestras. ‘‘Until somewhere 
about 1914,” writes Sir Adrian, “orchestras 
were always seated in a balanced way with the 
second violins opposite the first, and even (I 


can remember) four double-basses in one 
corner of the stage and four in the other corner: 
this was a practice of Hans Richter in particular. 
Is this coming back for stereo recording, or are 
the companies going to concentrate on pushing 
all the treble into the left-hand speaker and all 
the bass into the right-hand speaker according 
to the modern method of seating an orchestra?” 
He is referring, of course, to the preference of 
most conductors today for seating all the 
violins to the left and the ’cellos immediately 
on the conductor’s right. Sir Adrian himself, 
in concerts, sticks to the older layout and adds: 
*“Monteux, Klemperer, Bruno Walter and, I 
believe, Mitropoulos stick to the old layout, 
and Toscanini was adamant about it. I am 
quite certain that people like Weingartner, 
Hans Richter and Nikisch would have been 
horrified with the present arrangement.” 

There is a case, of course, on both sides: 
Sir Adrian’s favoured scheme gives better 
overall balance and is especially apt when the 
composer demands “‘answering”’ effects between 
first and second violins, whereas the other 
seating gives a stronger and bolder sense of 
unified attack. What interests me is whether 
the companies are going to give conductors 
freedom to carry out their differing individual 
ideas under stereo, and would readers agree 
with me that conductors should have this 
freedom? We might then find ourselves with 
an additional cause for discriminating between 
a dozen recordings of the same work. 

* * * 


Two sidelights on the Hallé Orchestra: 

“He (Barbirolli) has been known to spend 
up to ten hours working on the master copies of 
a new piece. The librarian copied well over 
sixteen thousand pencil-markings from Barbi- 
rolli’s master score in the orchestral parts of 
the Fantastic Symphony by Berlioz. In the 
Mahler symphonies, which he came to com- 
paratively recently, in addition to bowings and 
fingerings he has all the changes of tempo, 
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expression marks and other instructions traps. 
lated from the German, so that his players are 
never in any doubt as to the composer's 
intentions and the manner in which he wishes 
them to be carried out.” 

“The orchestra does most of its travelling 
by coach. When I first joined there were 
three—the ‘Ten-Minute Bus’, named  thys 
because it left for Manchester ten minutes after 
the concert; the ‘Passion Bus’ (there being 
twenty-three women in the orchestra, this j; 
self-explanatory); the ‘Boozers’ Bus’, also self. 
explanatory.” 

The first item is musically revealing, the 
second is mere gossip, but I confess I find both 
fascinating. This is why I gulped down 
Malcolm Tillis’s new book, Chords and Discord; 
(Phoenix Press, 18s.) with relish. Mr. Tillis 
a former Hallé viola-player, starts by splendidly 
conveying the way that music drew him from 
the days of his Manchester boyhood, and then 
proceeds to snapshots of musical life (including 
recording sessions). My eyebrows went up a 
few times—for instance, he is under the 
impression he saw Zandonai’s opera Romeo and 
Juliet at Sadler’s Wells, but it was really Suter. 
meister’s—but on the whole, though Mr. Tillis 
is no literary stylist, he is a pleasurable com. 


panion. 
* * 


Operetta seems to be enjoying a new vogue, 
A disc of highlights from Orpheus in the Under. 
world, reviewed on page 179, comes newly from 
Sadler’s Wells; and Sadler’s Wells itself, having 
sent June Bronhill and others off to give 
Australia a taste of The Merry Widow, has gone 
on to perform Merrie England. Not that any 
of these works will, I think, stand up in the long 
(or possibly the short) run to Die Fledermaus, 
That work is, you might think, well enough 
represented on records : a new E.M.I. recording 
was reviewed last month. But now from Decca 
comes a mock-invitation card supposedly sent 
by Prince Orlofsky, obviously heralding some 
kind of tricked-up Fledermaus with an outsize 
star cast. ‘“Heralding”: that is the point. 
Hitherto record companies have usually mani- 
fested spinster-like alarm at any “premature” 
publicity for an issue not yet released. (How 
unlike the theatre or film world!) I hope we 
are in for a change. 





NIGHTS AT THE 
By W. A. 


ATLAS TALE-SPINNERS. Gulliver in Lilliput. 
Derek Hart and the Atlas Theatre Company directed 
by Isaie Disenhaus. Music by William Boyce and 
Henry Purcell (EN10 005). e Nutcracker. 
Denise Bryer and the Atlas Theatre Company 
directed by Isaie Disenhaus. Music by Tchaikovsky 
(EN10 009). The Story of Chopin told to Young 
People. Robert Hardy and the Atlas Theatre 
Company directed by Isaie Disenhaus (EN10 024). 
The Delta Record Co. Ltd. Each Tale-Spinner com- 
prises one ten-inch mono disc in wallet with a 
twelve- or sixteen-page booklet illustrated in colour 
(22s. 6d. inc. P.T.). Delta Record Co. Ltd., 697 
Harrow Road, London, N.W.10. 

This new series is akin to but not quite the 
same as the Talking Book series reviewed last 
month. The format is a stout, attractively 
produced folder in which are bound twelve or 
sixteen pages of text (i.e. the actual script 
heard on the record), happily illustrated in 
colour by Robert Planet and Vicky Gerard 
respectively and with a ten-inch LP record 
playing at 334 r.p.m. in a pocket inside the 
back cover. The records, made in France, are 
of good quality and well pressed. 

Gulliver in Lilliput is a brief, dramatised 
condensation of the essentials of Swift’s great 
novel Gulliver’s Travels, with howling winds, 
dashing waves and other sound effects and a 
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background of contemporary string music by 
Boyce and Purcell. The music is not identified 
in the printed text. It should be, I think, but 
this is a minor blemish. Derek Hart is 
admirable as Gulliver and the Lilliputians are 
well portrayed by various‘ members of the 
Atlas Theatre Company and, thank goodness, 
without undue vocal exaggerations to suggest 
that they are Lilliputians. This is an excellent 
record and book for younger children. My 
own, aged 7 and 9 respectively, responded to it 
enthusiastically. 

The Nutcracker is a similar condensed 
dramatisation of the Hoffmann story upon 
which Tchaikovsky’s famous ballet is based 
and the background music is, of course, taken 
from the ever-popular suite. Denise Bryer 1s 
excellently cast as Mary, the little heroine, 
and is well supported by other members of the 
company. Again it would be advantageous 
to have the names of the musical numbers in 
the printed text. This is a story with which 
my children are not familiar but again they 
responded with enthusiasm. In both these 
presentations Isaie Disenhaus’s production 3 
first-rate. 
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THE WALYWOOD BOWL, sy Mirth. 


—_— “Talia 


New 
CLASSICAL SERIES 


AT AN ATTRACTIVE PRICE 


33° 


FEATURING THE 


HOLLYWOOD BOWL SYMPHONY ORCHESTRA 
CARMEN DRAGON FELIX SLATKIN 


: conducts 
L ITALIA : = SYMPHONIC DANCES 
Funiculi Funicula; Bohm’s Tarantella; KHACHATURIAN—Sabre Dance; 


a of the Camorristi BizET—Farandole; KABALEVSKY—Galop; 
THE HOLLYWOOD BOWE *AP-1-8351 (mono) - . 
SV RI a ners MASSENET—Navatraise 


ROGER WAGNER FAP-1-6369 (mono) 


conducts his Chorale in . 
STARLIGHT CHORALE GRIEG— Music from Peer Gynt 


, : ae ania Morning Mood; 
veERDI—Triumphal Chorus (from “Aida’’); In the Hall of the Mountain King; 
GouNoD—Waltz and Chorus (from “‘Faust’’) Solvejg’s Song 
FAP-1-8390 (mono) FAP-1-8329 (mono) 


AND A FINE PIANO EP RECITAL 


LEONARD PENNARIO 
RACHMANINOFF—Prelude in C sharp minor; CHoPpIN—“Minute” Waltz; 


LECUONA—Malaguena; FALLA—Ritual Fire Dance 
FAP-1-8439 (mono) 


Oo a | 9 4 at the new reduced price 
se): a wal ire \ 2 NEW CAPITOL LPs of 37/94d inc. tax 


7 ¢ aa’. 


for Nid i a, mele Vere), | 

The Capitol Symphony Orchestra 

AMERICANA! 

Dixie; poe cage tg and oe forever; 48 € 

, AN 

oo Battle Sime of the Tenia: . ~ - > WwW 
America, the Beautiful; Hoe Down; ’ CARMEN DRA 


RITUAL ey DANC r Home on the Bane: Pavanne ‘ “x3. AMERICANA 
‘ 3 t i SP8523 (stereo) or P8523 (mono) 
WAAC 
i ebb. 





Jott 


WILLIAM STEINBERG 

Pittsburgh Symphony Orchestra 

138 | THREE ITALIAN LANDSCAPES —_ 
MENDELSSOHN—Symphony No. 4 (Italian); 

MIN ut W Atr Z WOLF—Italian Serenade; q & sad 
LLONARD PINNARIO. 7 TCHAIKOVSK y—Capriccio Italien 

SP8515 (stereo) or P8515 (mono) 


E.M.I. RECORDS LTD -. E.M.I. HOUSE : 20 MANCHESTER SQUARE : LONDON - Wl. 

























THE PHILHARMONIA ORCHESTRA 


conducted by Alceo Galliera Sym 
Concerto No. 2 in B flat ¥ Over 
Piano Solo: Sonata No. 7 .. 
Sa 
Columbia SAX2346 (stereo) or 33CX1696 (mono) 
On sale in September Alrea 
No. 1 
Already available on Columbia yy 
No. 1 in C (with Sonata No. 24) SAX2: 
33CX1625 (mono) No. 2 
No. 3 in C minor egg 
(with Sonata No. 26 (‘‘Les Adieux”)) sab 
33CX1616 (mono) No. ( 
No. 4 in G SAX2 
33CX1333 (mono) No. 
33CX! 
No. 5 in E flat (‘‘Emperor’’) No. ‘ 
SAX2297 (stereo) or 33CX1653 (mono) SAX2 
RL DOLE HIS 
KEVIPE ind | 
Hugo \ 
Pull details of E.M.1. September Berlin PI , , Orches 
classical releases are to be found in a - . =— 
“Record Times” available from His 
your usual record dealer or by direct * RAH AIS Ssmphons No. 1 in © minor 
subscription (3/-a year.) 
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E.M.I. RECORDS LTD : B.M.I. HOUSE) MAN 
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THE PHILHARMONIA ORCHESTRA 


Symphony No. 4 in B flat 

Overture: ““Consecration of the House” 
Columbia 33CX1702 (mono) 

On sale in September Stereo in preparation 


Already available on Columbia 

No. 1 in C; No. 8 in F 

$AX2318 (stereo) or 33CX1554 (mono) 

No. 2 in D (with Beethoven Overtures) 
$AX2331 (stereo) available September, or 33CX1615 (mono) 
No. 3 in E flat (‘‘Eroica’’) 

33CX1346 (mono) 

No. 5 in C minor 

33C1051 (mono) 

No. 6 in F (‘‘Pastoral’’) 

$AX2260 (stereo) or 33CX1532 (mono) 

No.7 in A 

33CX1379 (mono) 

No. 9 in D minor (‘‘Choral’’) 

$AX2276-7 (stereo) or 33CX1574-S (mono) 


HSCHER-DIESK Al 
mn GERALD MOORE 


Hugo Wolf Lieder Recital No. 2. 
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MUSICAL ENCORES ON 


A 


ee 
“4” WNote the new reduced prices for the following series— 
H.M.V.7 ER, Columbia SEL and ESL — now 173/3d. each including P.T. 


"LA BOHEME” EXCERPTS No. 1 
VICTORIA DE LOS ANGELES 
JUSSI BJORLING 


RCA Victor Orchestra 
conducted by SIR THOMAS BEECHAM Bart., C.H. 


Che gelida manina; Si. Mi chiamano Mimi; 
O soave fanciulla 
H.M.V. 7ER5179 (mono only) 


HANDEL 
“MESSIAH” CHORUSES 


SIR MALCOLM SARGENT 
The Huddersfield Choral Society 
Royal Liverpool] Philharmonic Orchestra 


Behold the Lamb of God; Surely He hath borne our griefs; 
All we, like sheep, have gone astray; He trusted in God 


Columbia ESL6273 (stereo) or SEL1657 (mono) 


DINU LIPATTI 


CHOPIN WALTZES 
No. 2 in A flat; No. 12 in F minor; 
No. 10 in B minor; No. 14 in E minor 
Columbia SEL1660 (mono only) 


RAND NEW EPs 
CARL DOLMETSCH 
and JOSEPH SAXBY 


HANDEL—Sonata in F for Treble Recorder and Harpsichord 


TELEMANN—Movements from Partita No. 5 
for Descant Recorder and Harpsichord 
A.M.V. PES5265 (stereo) or 7EP7105 (mono). Price 12/34d. inc. tax 


HIS MASTER’S VOICE pote] mil T-i7.\ 


MAGIC NOTES 
TRADE MARK 
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The Story of Chopin told to Young People tends to 
fall between two stools so to speak. My own 

jldren were not very interested and yet I feel 
that both style and material are rather too 
elementary for older children. Again the 
casting, with Robery Hardy in the role of 
Chopin, is good although it seems a bit odd 
to hear the concierge speaking in Frenchified 
English while Chopin himself, Berlioz, George 
Sand, Prince Radziwill, the Rothschilds and 
others use normal English. Here the music, 
excerpts from many of Chopin’s best known 
compositions, is identified in the printed text. 
In part it is heard alone and elsewhere it forms 
a background to the spoken words. Despite the 
excellence of the production the whole idea 
behind this Tale-Spinner would seem to be 
better in theory than in practise, although 
others may well feel differently. 

I see from the covers that there are, or are 
to be, other similar releases in several different 
groups. One aimed at young children and 
containing fairy tales and stories, a second of 
adventure stories and a third dealing with the 
lives of other famous composers. I look forward 
greatly to hearing some of these, particularly 
Cinderella, Robin Hood, The Three Musketeers, the 
story of Christopher Columbus and Hans Andersen’s 
Little Mermaid which are among those 
announced. 

HUNGARIAN AND SLAVONIC DANCES. (a) 
Brahms. Hungarian Dances Nos. 5 in G minor 
(orig. F sharp minor); 6 in D major (orig. D flat 
major); 7in A major; 10in F major; 1in G minor; 
2in D minor; 3in F major. (6) Dvorak. Slavonic 
Dances, Op. 46, Nos. 1 in C major; 2 in E minor; 
3 in A flat major; 4 in F major; 8 in G minor. 
Vienna Symphony Orchestra cond. by (a) Tibor 
Paul, (5) Karel Ancerl. Fontana @ CFL1047 


(12 in., 30s. plus 9s. 9d. P.T.). Stereo: SCFL111 
(12/59). ; é 
T.H. reviewed the stereo version of this 


recording in December 1959 and praised both 
the playing and the quality of the stereo record- 
ing. I endorse his praise of the playing, 
particularly that of the Dvorak dances under 
Ancerl. Like T.H. I am no Hungarian and 
am therefore diffident about criticising the 
tempo contrasts indulged in by Tibor Paul in 
the Brahras pieces. He certainly makes the 
very most of them and some listeners may think 
that he rather overdoes it. But I am left with a 
feeling of authenticity. 

I assume that the Dvorak side is taken from 
the complete recording of the Opus 46 dances 
issued on a ten-inch disc in November 1959. 
I have not this by me to make direct com- 
parisons but I recall feeling when I heard this 


that the sound was a bit constricted and boxy, 


in places. There is certainly no such effect 
now, probably because with only five dances 
on a twelve-inch side there is more room to 
breathe. Whatever the reason the recording 
is now full, clean and spacious, as it is also on 
the reverse side. It only suffers by comparison 
with the stereo issue of December last as we 
have now come to expect when comparing good 
quality single and double track—a little less 
richness and not quite the same sense of 
immediate presence, and even this is not very 
apparent when played on stereo equipment. 
In short then, a very desirable disc on all 
counts with the possible reservation that some 
English ears may find the tempo variations in 
the Brahms a little exaggerated. 


AMERICANA! Dixie (D. D. Emmett, arr. Dragon); 
The Stars and Stripes Forever (Sousa); Aura Lee 
(G. R. Poulton, arr. Dragon); On the Trail (from 
Grofe’s “Grand Canyon Suite”); Battle Hymn of the 
Republic (W. Steffe, arr. Dragon); America the 
Beautiful (S. A. Ward, arr. Dragon); Hoe Down 
(Aaron Copland); Home on the Range (trad. arr. 
Dragon); Pavanne—American Symphonette No. 2 
(Morton Gould). Capitol Symphony Orchestra 
cond. Carmen Dragon. Capitol @ P8523; © 
SP8523 (12 in., 30s. plus 9s. 9d. P.T.). 

Although it does not get off to a very good 

Start this selection of American music of the 

last hundred years or so eventually turns out to 
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be entertaining and thoroughly enjoyable. My 
objection to the opening item, Dixie, is that 
although this most famous of American airs is 
otherwise arranged in brilliant style there are 
too many long meaningless flourishes for the 
drums. Its composer, Daniel Decatur Emmett, 
was a member of the Dan Bryant negro minstrel 
company and wrote this tune for the company 
in 1859. It became enormously popular very 
quickly and was adopted by the Southern 
States as a national air during the Civil War. 
Stars and Stripes is here notable for the nice 
easy march tempo. Mr. Dragon resists all 
temptation to add false brilliance by galloping 
through it. The sweetly sentimental Aura Lee 
is in pleasant contrast, being arranged for 
strings and the popular On the Trail makes a 
brilliant finale to the first side. 

The Battle Hymn of the Republic is, of course, 
none other than “John Brown’s Body’’, one of 
the greatest marching songs in the world. 
Emanating from the Southern States in the 
1850s it soon conquered the North as well. 
America the Beautiful is arranged and played as 
befits its homely sentiment. Hoe Down is 
a movement from Aaron Copland’s ballet 
Rodeo and presents the prairie with what might 
be called something of a Scottish accent. It 
may not say a great deal but says it very 
agreeably. Home on the Range is perhaps the 
most successful of all Carmen Dragon’s arrange- 
ments on this record. Its pleasant, broad and 
sweeping melody is preserved intact and variety 
is secured by many piquant touches. Pavanne 
is the second of a suite of four numbers by 
Morton Gould, a great figure in the entertain- 
ment and musical worlds of America, whose 
hotting up, so to speak, of the old four-in-a-bar 
dance measure is very attractively and dis- 
creetly done. 

The playing is superlatively good, the mono 
recording is first class and judging from the 
one side only which I have, that in stereo is 
even better. 


* * * 


“Behind the Footlights, No. 1” is the title 
given to selections from The Desert Song, The 
Student Prince, The Vagabond King, Show Boat and 
Rose Marie played by the Regimental Band of 
the Scots Guards conducted by Lieutenant- 
Colonel S. Rhodes and grouped on Col. @ 
33SX1241: © SCX3317. All the most popular 
numbers from these great American musicals of 
the between-wars years are included and they 
are well played in attractive and workmanlike 
arrangements. The recording is good and the 
stereo realism is excellent. 

The same can be said of the recording of ““The 
World’s Favourite Piano Music” (Philips @ 
BBL7400: © SBBL534), but who will wart to 
buy such a hotchpotch arrangement played by 
the popular piano duettists Rawicz and 
Landauer with the Sinfonia of London 
Orchestra conducted by Fistoulari I cannot 
conceive. Some of the arrangements are enough 
to make the composers turn in their respective 
graves. The titles are the “Main Themes” from 
Tchaikovsky’s Piano Concerto No. 1, Grieg’s 
Piano Concerto in A minor and Liszt’s Hungarian 
Rhapsody No. 2, Rachmaninov’s Prelude in 
C sharp minor, Chopin’s “Minute” Waltz, 
Gershwin’s Rhapsody in Blue, the scherzo from 
Litolff’s Concerto Symphonique and Debussy’s 
Clair de Lune. There is plenty of room in the 
world for many varied tastes, thank goodness, 
but this represents one that I just do not 
understand. The playing is average. 

My last LP presents a “Concert Tour with 
Patrick O’Hagan” comprising a_ baker’s 
dozen Irish songs sung by a young: Irish tenor 
with a pleasing voice and a style which evidently 
suited the audiences before whom he sang when 
the recording was made, better than it does me. 
With greater musicianship and integrity of style 
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Mr. O’Hagan might be a very good singer 
(Starlite @ STLP1). Mr. O’Hagan also sings 
four other songs on an EP (Beltona @ IEP76). 

Ireland is particularly well represented in this 
month’s EPs. The one that pleases me most is 
Richard Hayward’s “This is Ireland, No. 3” 
on Fontana @ TFEI17291. The Stone Outside 
Dan Murphy’s Door, as Mr. Hayward points out 
in his admirable sleeve note, is a product of the 
exiles to whom Ireland is a dream land of 
shamrocks and fiddles, jigs and blarney; an 
Ireland that never was and never could be. The 
Bright Silvery Light of the Moon was taken down 
by Mr. Hayward in 1933 and featured in his 
film ‘“The Luck of the Irish”. The Galway Shawl 
really comes from Galway and The Girls of 
Coleraine is the work of Mr. Hayward himself 
and was inspired by hearing a couple sing in the 
Coleraine market many years ago. Now a 
veteran, Mr. Hayward’s voice may not be quite 
as fresh as it once was, but there is all the old 
authenticity and the words come through as 
clearly as ever. 

Father Sydney MacEwan has four EPs in a 

‘Memories of Ireland” series containing twenty 
songs between them, mostly traditional (Philips 
@ ABE10139-42). All are so good that choice is 
merely a matter of individual preferences 
between the songs. I particularly like The 
Stuttering Lovers on ABE10140 and Down by the 
Sally Gardens on ABE10142. 

Lastly, Charlie McGee sings four songs on 
Beltona @ IEP84, of which the traditional 
Skibereen and Lovely Annascaul are much to be 
preferred to the more sentimental ballads Come 
home to stay and Dreamer from Ireland. 

The Delysé Company goes to Wales for its 
new EPs. ‘‘Welsh Love Songs”, there are five 
of them, introduces Philip Talfryn, born in 
Morriston, a pupil of Dame Maggie Teyte and a 
member of the Glyndebourne Company from 
1955 to 1957. This is a delightful record both 
in its matter and the manner of singing. These 
songs of unknown authorship and uncertain age 
deserve to be more universally known than they 
are (@ EDP208). The Sunday evening Welsh 
programme of music and song “Land of Song” 
is one of ITV’s best regular programmes; 
Ivor Emmanuel and the Pontcanna Chil- 
dren’s Choir being particularly popular. In 
‘Land of Song”, Vols. 1 and 2, on Delysé @ 
EDP209 and 210, they are joined by Sian 
Hopkins and the Norman Whitehead 
Singers in typical selections and the quality of 
sound is far better than that usually heard from 
a TV receiver. 

To complete this tour around the British 
Isles the Waverley Company offers two EPs of 
Scottish music. “Tartan and Tweed (@ 
ELP103) is a happily chosen concert by the 
Eric Roberts String Orchestra (well known 
for its B.B.C. Gaelic broadcasts) with Jean 
Campbell (soprano) and John Tainsh 
(tenor). It is particularly good to have the 
lively The Deil’s awa’ wi? the Exciseman by 
Robert Burns. The second disc is a further and 
desirable addition to the many records of 
**Scottish Country Dances” now available. The 
four tracks are Madge Wildfire’s Strathspey, 
Maxwell’s Rant, The Blue Bonnets and a Foursome 
Reel, all arranged for four couples, and they are 
played in authentic style by Johnstone’s 
Scottish Accordion Band (@ ELP102). 

I have fewer orchestral EPs than usual this 
month. I reviewed very favourably LP 
selections from Tchaikovsky’s Casse Noisette 
music played by the Boston Pops Orchestra 
conducted by Arthur Fiedler in July 1957 
(mono) and October 1958 (stereo). Selections 
from these are now transferred on to R.C.A. 
@ RCX182 and © SRC7020 and are par- 
ticularly recommended not only for the quality 
of performance and recording, but also because 
along with more familiar numbers are included 
several that are less frequently heard. 
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Similarly extracts from mono and stereo LPs 
of a group of Strauss waltzes played by the 
Melachrino Orchestra reviewed in May 1959 
are now offered. The titles are Wine, Women and 
Song, Wiener Blut, Tales from the Vienna Woods 
and Artist’s Life. I feel about them in their new 
form just as I did originally; that the sound as 
such is among the most sumptuous I have heard 
on record, but I like my Strauss complete, not 


cut, and not tampered with (R.C.A. © 
RCX183: © SRC7021). 
Nelson Eddy fans are unusually well 


catered for. On Fontana @ TFE17096 he sings 
Water Boy, Tramp, tramp, tramp, With a Song and 
The Laughing Song, the last rather tamely I feel. 
He has also two mono discs in the Philips 
Musical Gems series of singles and these I like 
better. They are Beautiful Dreamer and Come 
where my love lies dreaming (SBF280) and Without 
a Song and Jeannie with the light brown hair 
(SBF281). 

Other Philips Musical Gems and Fontana 
Musical Cameos (all mono, of course) include 
Charles Kullman in the entertaining Whiffen- 
poof Song and Sweetheart of Sigma Chi (SBF286) 
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and Richard Tucker in Kol Nidre and Eli, Eli 
(SBF287). Strauss’s Emperor and Vienna Blood 
waltzes are very well played, but sadly trun- 
cated by the Vienna Symphony Orchestra on 
EFF532, as are Tales from the Vienna Woods and 
Acceleration on EFF531, but Smetana’s Bartered 
Bride Overture is given a lively and affectionate 
performance by the Cleveland Orchestra 
under George Szell on EFF539. This is only 
marred by the necessity of the turnover in the 
middle. Some may not feel as strongly about 
this as I do, but surely unnecessary turnovers 
should be avoided. Berlioz’s Rakoczy March and 
Elgar’s Pomp and Circumstance March No. | are 
brilliantly played by the Concertgebouw 
Orchestra under Dorati on SBF275. This is 
an admirable coupling. 

Finally, the Central Band of the Royal 
Australian Air Force show their paces to 
excellent effect under Squadron Leader L. H. 
Hicks in four well established and perennially 
popular marches—Blaze Away and El Abanico 
on SBF273 and Sussex by the Sea and Great Little 
Army on SBF274. 
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Probably this dreary summer will be 
remembered in years to come by a nonsense 
song that caught on at the height of it: Jtsy-Bitsy 
Teeny-Weeny Yellow Polka-Dot Bikini, all about a 
strangely modest modern miss who was too 
embarrassed to face the world in what the title 
suggests. The song leaves her stranded in the 
sea; I’m dying to know what happened in the 
end, but neither Paul Hanford (Parlo. R4680) 
nor Brian Hyland (London HLR9161) com- 
plete the story, though they both sound so much 
alike, it’s only the slightly greater volume of the 
Parlophone version that distinguishes them. 

Another cheerful bit of arrant nonsense that 
helped cheer us up this passing season was 
Papa Loves Mama, offered by, amongst others, 
Anne Shelton (Philips PB1042), Joan Regan 
(Pye NI15278) and Donald Peers (Col. 
DB4488). There are better Sheltons; the Pye 
sounds like Vera Lynn, especially on the 
coupling (When You Know Someone Loves You) 
and Mr. Peers is decidedly more at home with 
House Of Love. 

I didn’t find Charlie Drake very amusing 
in Naughty on Parlo, R4675, but when a 
comedian plays (and sings) Hamlet as in Old 
Mr. Shadow, I feel it’s time to look elsewhere. 
What do I find? An excerpt from a three-year- 
old Mel Tormé LP made while he was over 
here, since deleted, on Philips PB1045, which 
includes a most refeened Lovely Bunch Of Coconuts 
sung in Yank-at-Oxford accents to a polite 
Dixieland accompaniment, backed by a rather 
embarrassed White Cliffs Of Dover, which sounds 
as dated as Tipperary and Bless ’Em All. The 
coconuts saga is mildly funny, but I’m sure it 
wasn’t meant to be! 

The Browns on R.C.A. 1193 are folky as 
often in their case with Lonely Little Robin, and 
positively depressing in Margo, the story of a 
young girl killed on her wedding-day in 1892 
and still remembered by her husband. I thought 
it was only the Victorians who liked wallowing 
n death. The perfect antidote is fortunately to 
hand on Pye N15277, on which Gary Miller 
sings Happy Together, but even this isn’t a funny 
record. Doris Day (Philips PB1043) is aboard 


The Blue Train, unlike her, though Perfect 
Understanding is more like her usual self, and 
though Bob Cort on Decca F11256 is quite 
stirring in yet another American Civil War song, 
concerning one Walter Williams, I still went 
on looking for a really amusing single record 
to recommend. 

I suppose the Bruvvers and Joe Brown on 
Decca F11246 might amuse some in Jellied Eels, 
harking back fifty years to the great days of 
music-hall, as they appear to have been, but 
neither this nor the original make me even 
snigger. So I looked to Australia and Rolf 
Harris (Col. DB4483), who is quite funny in 
a Donegan-cum-Sellers way in the mock-sad 
tale of a dying bushman called Tie Me Kangaroo 
Down, Sport, which like the backing, Nick Teen 
And Al. K. Hall, is accompanied by a wobble- 
board, a sheet of metal made to undulate on 
the beat. Some of it is in Australian slang, and 
lost on me, but the idea is fun in a macabre way, 
and at least it’s new. 

The Italian song La Montana, known in 
English as If She Should Come To You, is offered 
rather ingratiatingly in a wooden-toned voice 
by Anthony Newley on Decca F11254, backed 
by a disjointed Latin-flavoured ballad, Lifetime 
Of Happiness, and by an unnamed male soloist 
and chorus with Gordon Jenkins and his 
Orchestra on London HLR9158. This is by far 
the more satisfying performance, and the disc 
is a good choice for the backing is April Moon— 
Lovers’ Moon, one of the old-style waltzes that 
never lose their charm, though I think it’s a 
new number. Ray Conniff, however, turns an 
old old-style waltz, Paradise, into another of 
those wordless vocal chants against brass section- 
work and in doing so, squeezes all the character 
out of it. Much the same happens to Smoke Gets 
In Your Eyes on the other side of Philips PB1048. 
I’m a bit tired of Mr. Conniff’s overworked 
gimmick. 

Michael Hill has a new one on Parlo. 
R4671, featuring rocking and jangling harpsi- 
chord in Juke’s Jingle and Joey’s Song, and I 
think I'll weary of that quicker than I did the 
Ray Conniff noise; the clear, sweet tones of 
Pete Fountain’s clarinet on Coral 072404 are 
very attractive in Sentimental Journey, and I 


September, 1960 


think he sounds better when supported by , 
rhythm section, as here, than when accom. 
panied by a big band as on the other giq. 
Columbus Stockade Blues. This too is quit 
pleasing, though, for it has a wistful melody 
and reminds me of the days of Benny Good. 
man’s greatest band. 

Cyril Stapleton usually wins my attentio, 
and approval, but while Havana Merry-Go-Rounj 
is lush and romantic, it is hardly an accurate 
picture of present-day Havana, and The Doli 
Dance on the other side is a barely-recognisable 
cha-cha version of the old piano “novelty” py 
Nacio Herb Brown (Decca F11257). . 

André Previn, American pianist barred 
from this country in July, is nevertheless here on 
a single disc (Philips PB1049), on which he js 
heard incidentally with a plushy string orchestra 
and heavy bass in Love Me Or Leave Me and 
Like Love, playing angular piano that makes 
obscure and involved comments on the melodies 
of these numbers. 


EPs and LPs 


Four EPs that for one reason or another are 
worth mentioning are all I have of this type of 
record this month. I don’t know how many 
are going to like what is called the Harnell 
Piano and Orchestra in four tunes based on 
“themes” by Chopin, Grieg, Tchaikovsky and 
Brahms, with monotonous um-tching rhythm 
and no tastefulness whatever. This is on 
Fontana @ TFE17166. 

Perry Como sings four songs as diverse as 
Red Sails In The Sunset and The Birth Of The 
Blues on R.C.A. © RCX184, and Roy Hamil. 
ton projects emotion with sleek accompaniment 
in The Mood Moves on Fontana © TFE17163, 

Best of the EPs is “Paddy Roberts Strikes 
Again’’, four songs from a new LP also issued 
this month. ;The EP, in case you cannot afford 
the more expensive disc, is Decca © DFE6641; 
the LP is © LK4358; © SKL4104, and both 
give acidulated accounts of modern life in the 
Coward-Porter-Frankau manner, gentler but in 
similar vein to Tom Lehrer, less sophisticated 
than Cole Porter and less bitter than Noél 
Coward. 

Among the other vocal LPs is a set of what 
are called folk songs sung with masculinity and 
excellent diction by Mitch Miller’s Gang on 
Philips © SBBL551, though some of them are 
Stephen Foster compositions. These gain by 
being produced stereophonically, but Doris 
Day on Philips © SBBL537 gains nothing from 
it. She waxes romantically enough to get her 
admirers buying stereo if they have not already 
done so, however. 

The King Sisters, who were making records 
for Victor in America during the early part of 
the war, now present 25 old and _ not-so-old 
standard pops on Cap. @ T1333; © ST1333 
under the title Baby, They’re Singing Our Song. 
No one can say this isn’t value for money, but 
I wonder if it’s not in the nature of an embarrass- 
ment of riches! 

One record that is first-class value for any 
money is Philips @ BBL7399, on which we are 
treated to Noel Harrison’s act recorded in 
the Blue Angel in London last March. The 
son of Rex Harrison sings blues, pops, point- 
numbers, calypsos (yes, especially these) and 
fills in any odd corners with absurdities that 
defy description, and obviously loves doing it as 
much as the audience love him for it. 

I referred above to the cheapness of the 
Harnell Piano in its treatment of four classical 
“themes”. Ray Conniff now devotes a whole 
LP—Philips © SBBL528—to a Concert In 
Rhythm, in which poor old Tchaikovsky, Chopin 
and Rachmaninov come in for it again. | 
mention the record in case anyone thought it 
was a set of good big-band rhythmic numbers 
in the same good taste as, say, Eric Delaney 
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and his Band, a small unit sounding big, with 
just one trumpet, one sax rhythm, led by the 
Delaney tymps and augmented by electric 
and vibraphone. They play a good 
glection of favourite show-tunes on Parlo. 
9 PMC1120. 
Another LP featuring the electric organ 
inst brass is Top Rank @ BUY/042, on 
which Cherry Wainer bounces popular 
waltzes of yesterday—Charmaine and so on— 
along as quick-steps to the Knightsbridge 
Brass. Usually I don’t care much for the 
organ, but this is done with some taste. David 
Carroll invites us to dance again in stereo on 
Mercury © CMS18028, and the effect in this 
medium is most impressive. We are accustomed 
to unusual orchestral colour from this conductor; 
here it is in abundance. 

Martinas, on the other hand, I found 
distinctly tiresome either way (Col. @ 
335X1242; © SCX3318) in Rhythm In Colour, 
which is cha-cha en masse, featuring far too 
much doo-de-oo, which is doubly absurd 
coming from deep masculine throats. I’m sure 
it isn’t really like that in the Caribbean islands 
whence came these rhythms. For those who 
have been abroad, it says on Warner @ 
WM4006; © WS8006, Raoul Meynard and 
his Orchestra provide highly-coloured versions 
of Delicado and The Harry Lime Theme and that 
sort of thing, with the usual local clutter of 
zithers, cembaloms, accordions and so on, in a 
feverish attempt to be Continental or burst. 

According to the sleeve and label of Fontana 
@ TFL5012, Mel Davis plays Trumpet With A 
Soul, but soul is exactly what seems to me to be 
lacking from most of his tired-sounding per- 
formances. He argues with his flautist and a 
rather bored time seems to have been had by 
all, myself included. I got very tired of the 
insistent low-register droning of Bert Weedon’s 
King Size Guitar on Top Rank © BUY/026, 
though no doubt the legions who like electric 
guitars anyway will lap this up. 

Eddie Barnes (Audio-Fidelity 6 
AFLP1827) had sacked his noisy and disjointed 
drummer, I might have liked his Honky-Tonk 
Piano better than I did, but there is no fault to 
fnd with Cy Walter’s unpretentious but 
appealing unaccompanied piano on London 
@HAK2042, as he plays all the best Richard 
Rodgers tunes in a deceptively simple, tasteful 
way. 

I had quite a shock as I read on the label of 
Warner © WM4011; © WS8011 that I was 
about to listen to (I quote) ‘““The Best Damn 
Dance Band In The Land”. Well, all right, I 
thought, keep your sleeve on; the proof of the 
pudding, and all that. The band is Ira Iron- 
string’s, and the titles consist of a number of 
standard pops of all ages swinging out with a 
banjo. The arrangements are a bit dated, of 
course, but not impossible to listen to in full; 
but we can do as well, or better, over here, with 
our big bands. If you doubt this, listen to the 
last track of all on Col. @ 33SX1244, entitled 
Blackpool Nights. ‘This consists of Alyn Ains- 
worth conducting Bedtime For Drums, and is 
preceded by a collection of past successes on 
H.M.V., Columbia and Parlophone. You 
get Adam Faith, Ruby Murray, Johnson 
and Carr, and Reginald Dixon to mention 
only a few. No audiences dubbed in, just a 
track by each artist. Here’s another example of 
excellent value on one disc. JOHN OAKLAND. 


LATIN-AMERICAN 


Two neatly packaged LPs released by The 
Record Society are Songs Of Cuba sung by 
El Duo Segrera (@ RSX4) and Songs And 
Rhythms Of Venezuela performed by the Galipan 
Ensemble (@ RS27). 
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The first is a ten-inch album containing 
rather a mixed selection of songs, in view of its 
title, including some from Mexico and a 
Brazilian samba of all things! Carolina 
Segrera and Belen Marshall are a contralto 
and a soprano (I am unable to identify who is 
which) singing throughout the record to a 
guitar accompaniment. We have already 
heard them in H.M.V.’s Cuban Panorama LP 
(mono CLP1241) rendering the Afro-Cubano 
Olile, which they repeat in this selection. Their 
style is rather polite and unemotional, and 
they cannot be ranked as outstanding exponents 
of Latin American folk song. The material on 
this new record is interesting and novel, apart 
from the familiar strains of Babalu and Drume 
Negrita, whilst the enclosed leaflet giving the 
Spanish words is useful, although not free from 
error and spelling mistakes. The modest talent 
of the duettists coupled with the poor quality of 
the recording (the disc has a persistent surface 
noise) makes this album a somewhat dubious 
proposition for all but the most ardent collector 
and aficionado. 

The 12-inch record of the Galipan Ensemble 
is better in all respects. The lilting rhythm of 
the Venezuelan joropo predominates, and the 
members of this group, described only as 
“native Venezuelans”, present the music 
competently and attractively. Again, they do 
not qualify as expert artists by any means and 
the recording is not of the “highest fi”, but its 
contents are entertaining, especially the second 
side. A leaflet gives the lyrics of the songs, 
which are all new to me with the exception of 
La Partida. 

The Norman Luboff Choir can be heard 
in a West Indian mood once again in Songs Of 
The Caribbean (Philips @BBE12376). They sing 
four more calypsos which I believe are based on 
traditional themes in their polished, disarming 
manner, and this EP fills the gap caused by 
the deletion of this same choir’s charming 
Calypso Mood EP some time ago. Donkey Small 
and Let’s Go To De Market Place are gay, 
rhythmic numbers in which a piccolo makes an 
effective substitute for the tin whistle of the 
Caribbean isles. Woman Sweet and Sunset And 
Moonrise are romantic songs with words which 
are expressive without being banal, and the 
record is worthy of everyone’s attention. 

Austrian maestro etz and his 
Orchestra play a pleasantly varied selection of 
Latin-American favourites and European com- 
positions in the idiom in Olé! (Polydor © 
SLPHM237507). The stereo recording is 
superb, capturing the aural brilliance of a fine 
concert orchestra to perfection. The per- 
formance of O Cangaceiro (““The Bandit”) is a 
particular tour de force with its richly sonorous 
trombones. The only fault of the album is a 
common enough one. Afro-Cuban percussion 
instruments are used indiscriminately in every- 
thing, including the Brazilian rhythms, and 
their irrelevance and inappropriateness in these 
latter are emphasized by the excellence of the 
stereo sound. NiceL Hunter. 


CONTINENTAL RECORDS 


Line Renaud needs no introduction. She is, 
of course, one of today’s best French singers, and 
is having great success at the Casino de Paris in 
the review “Plaisirs”. Her fans belong to all 
age groups. She is married to song-writer 
Loulou Gasté who works almost exclusively for 
her. With Mon Coeur Au Portugal and Jeremy 
(Columbia © 45-DB4485) Line Renaud presents 
us with the best Continental offering of this 
month, in my opinion anyway. The songs are 
by no means new. Mon Coeur Au Portugal was 
composed for the Estoril Carnival (Portugal is 
trying to compete with the South of France in 
attracting, and amusing, Winter season tourists) 
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which took place at the end of February. The 
other side of the pressing brings back Jeremy, a 
song that has been enjoying great success in 
France for quite a while. Both songs are by 
Loulou Gasté and it is not surprising that they 
are doing so well for they have excellent rhythm 
and a very catchy melody. The orchestration, 
if at times a little blaring, adds colour to these 
already very wonderful songs. 

A little gem from Greece, no doubt destined 
to international fame, is Children of Piraeus 
a © 45-DPG350), the theme song 
rom the Greco-French film “Jamais Le 
Dimanche’”’, a film shortly to be shown in this 
country. Children of Piraeus is an enchanting 
ballad well rendered in this recording by Greek 
singer Elsa Lambo. The accompaniment is 
refreshingly free from the flood of electronic 
instruments and electric “bouzoukis” and 
guitars which are nowadays giving Continental 
music such an extremely Americanised flavour. 
Adding to the attraction of this 45 pressing we 
have Chrysafi—one of Greece’s most 
successful “‘bouzouki”’ singers—in Nobody Knows, 
from the Greek film “The Young Lady’s 
Scapegoat”. The rhythm of the song and the 
pleasant and forceful voice of jovial Anna 
Chrysafi builds this tune into an excellent 
companion to Children of Piraeus. If you enjoy 
good, popular Greek music this pressing offers 
you value for money. I do hope, however, that 
E.M.I. will soon come to realise that an English 
sub-title would greatly assist those who do not 
understand Greek in deciphering the otherwise 
illegible labels—even if these 45s are published 
mainly for the Greek colony in Britain. 

Those “electric bouzoukis” are present in the 
four songs recorded in ‘‘Portrait of Greece No. 2” 
(Columbia @ SEGC52) for Manos Hadjidakis 
—the composer of Where Is My Loved One?, and 
E. Hiotis—the composer of Suddenly, are both 
well known in Greece for their partiality to them. 
Where Is My Loved One? won the Ist Prize in the 
Festival of Greek Song of 1959, and in this 
recording Tonis Maroudas and Jenny Vanou, 
accompanied by the Trio Moreno, make quite 
a pleasant job of it. I prefer, however, Children 
of Piraeus, and if that is a sample of what the 
Greek colony in Britain enjoys, I certainly 
congratulate them for their good taste. 

Running a very close second to Children of 
Piraeus is the Greek version of Mustapha (H.M.V. 
@ 45-JOG303) which has just come on to the 
market. The Greeks, very understandably, 
possess a natural feeling for the type of Arab 
music from which Mustapha springs, and which 
they call “‘tsiftiteli rhythm”. The trio singing it 
—one of the best in Greece—is composed of 
Yiota Lidia, Emmanuel Angelopoulos and 
S. Attalidis. Of all the Mustapha versions I 
have heard to date, this one is the best for my 
taste. Doctor, Doctor—on the other side of this 
pressing—has plenty of vitality and completes 
a satisfying record. 

Still talking of Mustapha, a large brickbat to 
Cetra for their version of this song (Cetra © 
SP4015), sung by none other than Gino Latilla. 
The arrangement in this Cetra recording was 
intended, I believe, to convey the feeling of an 
Arab bazaar, but all it manages to achieve is a 
collection of weird and meaningless sounds 
which tend to aggravate the listener by intruding 
and thoroughly spoiling both the delightful 
rhythm and the catchy melody of the song. 
Gino Latilla ought really to know better, but 
perhaps the fault lies with Cetra for in another 
of their offerings this month (@ EPE7004) the 
orchestration and the technical recording 
quality of the four songs featured are indeed 
poor. For instance, in Colpevole, sung by Tonina 
Torrielli, the opening bars are horribly dis- 
torted and should never have been accepted 
technically. The balance in the other songs: 
Vente Poggia Scarpe Rotte, sung by Gino Latilla, 
and E Vero, sung by Latilla’s wife, Carla Boni, 
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causes overcrowding and consequent distortion. 
It is a pity that such poor recordings were 
received in London as, judging from the names 
on the sleeve, I was looking forward to a real 
treat. 

Cetra’s recordings in the two LPs I received 
this month are very much better. It is best, 
however, to disregard one of them: ‘‘Favourite 
Italian Songs—Vol. 2” (Cetra @ LPE2025) 
sung by Claudio Villa, which is just a motley 
collection of songs rendered in internationally 
accepted dance rhythms—as can be judged 
from the titles: Polka Brasiliana, Calypso Della 
Stelle, Torero, Mexico; and concentrate on 
another LP with a very similar title, ““Claudio 
Villa Sings Popular Italian Songs’’ (Cetra © 
LPE2022). This is a very enjoyable issue of well- 
tried successes such as Modugno’s Volare, or 
Nisa’s Timida Serenata. For quality of rhythm, 
pace and lyrics I enjoyed most, of all the songs 
on this record, La Canzone Che Piace A Te. It is 
Claudio Villa at his best in the style that the 
people of Italy, and particularly of Rome, enjoy. 

Vittoria Mongardi (Collector Records @ 
JEP3002) is featured in “Songs from San Remo 
1960” and the “Italian Hit Parade”’. She is not 
one of the top Italian singers but her voice is 
pleasant enough, and this pressing, though not 
a collector’s piece, is quite acceptable. The 
balance between singer and orchestra is, how- 
ever, not up to standard, particularly in 
Romantica—Rascel’s San Remo Festival winning 
song—where Vittoria Mongardi’s voice is not 
only swamped, but almost pushed into second 
place by the All Star Group that accompanies 
her. WILLIAM GILMAN. 


STAGE AND SCREEN 


The Chaplin Revue (Chaplin). Background Score cond. 
by Eric’ Spears. Brunswick @ LAT8345 (12 in., 
27s. plus 8s. 94d. P.T.). 

The Chaplin Revue consists of three vintage 
Chaplin films, A Dog’s Life, Shoulder Arms and 
The Pilgrim, to which the great clown has now 
added his own musical scores. He has done this 
before; he wrote music for the reissue of Modern 
Times and scored a hit with the tune “Smile’’. 
I think we first became aware of him as a 
musician when Limelight appeared and we 
marvelled that a man at the peak of one career 
could so successfully enter another. It’s accepted 
now: Chaplin can write music, and I’m afraid 
that The Chaplin Revue proves that he can write 
dull music. Good background music is often 
dull when heard outside the cinema, and the 
kind of music appropriate for silent films is 
dullest of all—Chaplin’s is no exception. 


Songs from The Hostage (Behan) and Irish Ballads. 
Brendan Behan. Argo @ RG239 (12 in., 30s. plus 
9s. 9d. P.T.). 

He sounds like a punch-drunk busker and he 
knows it, the voice is as rough as a three-day 
beard. He explains at the start that you need 
not blame “your imperfect hearing” or be 
worried by the accent, it’s simply that he’s lost 
a few of his teeth. Because he’s not sure how to 
begin he recites a clerihew about Gertrude Stein 
and Alice B. Toklas before getting down to the 
first song. Brendan Behan sings unaccompanied 
throughout the record, any kind of accompani- 
ment would probably inhibit him. These are 
songs to sing when you’re thrown out of a pub 
at closing time and musical perfection is not the 
primary aim. They happen to be the songs that 
were used in a play called The Hostage but the 
singer doesn’t make a dramatic recital out of 
them. He sings them because he was asked to 
make a record of them and each time he starts 
to sing he thoroughly enjoys himself. You must 
remember, however, that he’s an Irishman and 
he has to talk quite a bit in between. Sometimes 
he talks about the songs, sometimes about his 
childhood or prisons or the Easter Rising, or 
people he’s met—once he blows his nose, and 


The GRAMOPHONE 


he talks about that too. Among the Irish ballads 
on the second side he throws in Home on the Range 
because it’s his favourite song, and it’s nice 
to find that ““The Old Triangle”’ from The Quare 
Fellow is here as well. Arthur Luce Klein who 
produced the recording for the American 
company, Spoken Arts, has allowed us to hear 
the man himself, rambling on, loosing his place, 
roaring with laughter and raising the roof. 
Brendan Behan emerges as a likeable man with 
a simple sense of humour and a lot of sound 
common sense, a happy man who loves to talk 
and happens to know some good songs to sing 
every now and then. This is not just another 
record of a writer proving that he is by no means 
his own best interpreter, it’s another human 
being telling you stories over a bottle of Guinness. 


The Musical World of Rodgers and Hammerstein. 
The Starlight Symphony cond, by Cyril Ornadel. 
M.G.M. @ C817 (12 in., 25s. 9d. plus 8s. 44d. P.T.). 

This is a record of orchestral selections from 
all the Rodgers and Hammerstein shows, except 

Cinderella, which have been produced in this 

country. The arrangements are first class and 

the mono recording is excellent. I suppose that 
the title is a fair one but, at the risk of labouring 

a point, I must point out that Oscar Hammer- 

stein writes the words and there is not one word 

to be heard on this disc. The anonymous sleeve 
note is -interesting—I was not aware that 

Rodgers and Hammerstein had written “‘such 

famous hits’”’ as J Remember Mama and John Loves 

Mary, but I may have overlooked these 

triumphs. One thing I am sure of—they did 

not write Annie Get Your Gun—lIrving Berlin 

managed without them. 


EXTENDED PLAY AND SINGLE 45’s 


The original cast recording of Lionel Bart’s 
Oliver ! should be on sale by the time this appears; 
meanwhile there are half a dozen singles. 
Oddest of the bunch is Decca 45-F11252 on 
which Ted Heath and his Music play the title 
song and Fagin’s “Reviewing the Situation’, 
both non-vocal and more Heath than either 
Bart or Dickens. “I’d Do Anything” is sung 
simply and well by Mike Preston on 45-F 11255 
and in more conventional pop style by Ronnie 
Hilton. on H.M.V. 45-POP770—Preston’s 
version is backed with Oliver’s number, ‘“‘Where 
is Love?”. Max Bygraves was bound to do 
“Consider Yourself” (45-F11251) and his fans 
will be glad he has. Best of the bunch is 
Shirley Bassey’s record of “As Long As He 
Needs Me”—it’s mannered but comes near 
Georgia Brown’s style on stage. The backing is 
Cole Porter’s ‘“‘So in Love’’, and I don’t think 
I’ve heard it better sung (Columbia 45-DB4490). 

On Pye 7N25059, James Darren makes a 
pleasant job of “Let There be Love” from 
Drum Crazy, other film songs include Doctor in 
Love (Richard Allen on Parlo. 45-R4673) and 
“Look for a Star’’ from Circus of Horrors sung by 
Garry Miles on London 45-HLG9155. The 
latter is better sung by Garry Mills on Top 
Rank JAR336 and there is a non-vocal by 
Billy Vaughn and his Orchestra on London 
45-HLD9152. The film theme of the month 
comes from The Apartment—a four-minute piano 
concerto played -by Semprini on H.M.V. 
45-POP765 and more full-bloodedly by 
Ferrante and Teicher (not only an extra 
piano but a chorus as well) on London 45- 
HLT9164. The tune is not unlike The Dream of 
Olwen which was the work of the same com- 
poser, Charles Williams. The other themes are 
less interesting—Turn the Key Softly (Philips 
PB1038), Beauty and the Beach (Parlo. 45-R4677) 
and Rosemary (Fontana H258). When I 
reviewed the sound-track recording from Black 
Orpheus last month I pointed out that there were 
one or two pleasant tunes in it, one of them, 
called “Carnival’’, is now more widely recorded. 
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John Gilberto sings it well on Parlo. 45-R4§73 
and there is an orchestral version by Mari 
Pezzotta on Durium 45-DC16649. It is also 
recorded in English by Ginny Arnel] op 
Brunswick 45-05836 and, very charmingly, by 
Nina and Frederik on Columbia 45-DB4496, 
All four songs from the film are on Gerard 
Viny’s EP, Fontana TFE17292 and _ Philip 
have also issued an EP of pieces taken from the 
sound-track recording. MIcHAEL Cox, 


BLUES 


Popular usage has determined that “The 
Blues” shall indicate moods ranging from 
melancholy to suicidal despair. Anger is also 
permitted; gaiety is not. These restrictions 
however, have not worried the negro per. 
formers, especially in urban society. The blues 
in the hands of a negro singer, is a basic musical 
formula which may be used to express any 
emotion and, as cabaret entertainers, the blues 
singers liked to raise a good laugh as well as q 
good cry. With the lesser singers “gimmicks” 
became a particularly important part of the 
entertainment as may be heard on ‘‘The Male 
Blues—Vol. 6” (Jazz Collector EP © JELI0). 
Both Houndhead Henry and Frankie Jaxon 
are entertainers, and while their music has no 
great depth it gives a good sense of period, 
Animal imitations creep into Henry’s perform. 
ances, and Jaxon was well known as a female 
impersonator with a strong penchant for 
“leerics’’. The accompanists on both sides are 
excellent, with Gow Cow Davenport playing 
fine piano for Houndhead Henry and Tampa 
Red’s Hokum Band providing an extremely 
lively backing for Frankie Jaxon. But it must 
be emphasised that this entertainment is of a 
passing, not of a durable variety. Bo Weavil 
Jackson (Jazz Collector @ 45-JDL127) gives 
typical though unimpressive performances of 
the rural blues. The guitar playing is quite 
pleasant on both Some Scream High Yellow and 
Why Do You Moan, but the singing lacks vitality, 
Though for different reasons, Big Bill Broonzy 
(Mercury @ EP ZEP10065) is equally un- 
interesting. Here are four titles—Walkin’ Down 
A Lonesome Road, Mopper’s Blues, Get Back and 
Hey, Hey—taken from an LP (Mercury mono 
MMB12003) which was reviewed in February 
1960. 

It is strange to find occasional records of 
skiffe music still being issued. ‘The Ken 
Colyer Skiffle Group In Hamburg” (Decca 
@ EP DFE6563) is a recording of a session 
which this group played in March 1958 and 
remains an excellent example of their current 
style. Ham ’n’ Eggs is the best track and shows 
the pleasingly individual quality of Colyer’s 
singing. Only Colyer sounds convincing—the 
instruments tend to get in each other’s way too 
much—and the whole, in truth, is a courageous 
anachronism. Also anachronistic, but with 
quite different effect, are two EPs (Collector 
@ JEN3 & 4), by Joe Williams. This singer, 
in no way related to the Count Basie vocalist, 
started to record in 1931. He is an artist of 
major stature, a driving guitarist and an 
excellent singer. The eight titles issued come 
from a session made in 1957, on which he is 
backed by a sound white pianist, Erwin Helfer. 
The performances are of the borderline rural- 
urban variety and all the tracks are good. I 
particularly like Joe Williams’ Blues and Don’t 
Leave Me Here—some may know this title better 
as Baby Please Don’t Go—on the first EP, while 
Crawlin’ King Snake and Cow Cow Blues, on the 
second EP, are notable performances. Williams’ 
finely controlled falsetto singing is an exciting 
feature of these recordings which are strongly 
recommended on all counts. 

Less strongly recommended, but also of 
interest, is an LP which covers 10 reissued titles 
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by Blind Blake. Blake, an important recording 
artist of the 20’s, was an exceptionally fine 

itarist, whose influence is apparent in the 
work of many later players. Magnificent control 
makes his recordings perfect examples of clean 

itar picking, but the lack of dynamics, 
especially in his singing, tends to create a certain 
monotony of sound. However, “Blind Blake” 
(Collector 10-inch @ LP JFL2001) must form 
an important part of any thorough blues 
collection. ; 

Jesse Fuller’s recording of John Henry 
(Topic 10-inch © LP 107159) is a truly out- 
standing performance of this great negro ballad. 
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By far the finest track on this LP, “Working On 
The Railroad”, it shows Fuller’s ability far 
more accurately than did most of his recent 
personal appearances in Britain. His vocal 
phrasing is strongly reminiscent of the Georgia 
singers Barbecue Bob and Peg Leg Howell, who 
recorded extensively around Atlanta in the ’20’s. 
Using an open tuning, Fuller slides and whines 
the strings most effectively and, in fact, re-creates 
a perfect example of this superb negro guitar 
style. While Railroad Blues and the other tracks 
are pleasant, they do not approach the stature of 
Fuller’s John Henry which alone would commend 
the purchase of this LP. A. Korner. 
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Reviewed by 
CHARLES FOX, ALUN MORGAN AND OLIVER KING 


Gene Ammons All Stars 
“Jammin’ With Gene” 
Jammin’ With Gene: We'll Be Together Again/Not 
Really The 08 Esquire @ 32-097 (12 in., 28s. 6d. 
us 9s. 34d. P.T.). 

. Tenot saxist Gene Ammons’ LPs on Esquire 
(the previous twelve-inchers were released on 
32-047 and 32-077) fall into a predictable 
pattern. Ammons surrounds himself with such 
jazzmen as Art Farmer, Jackie McLean, 
Donald Byrd, Mal Waldron, etc. (all of whom 
are heard on this present LP, incidentally), and 
then allows everyone plenty of solo space on the 
minimum number of tunes. The success of such 
a record depends entirely on the abilities of the 
soloists, and as approximately half of the people 
involved here have something of value to say 
the over-all quality level is average. Gene 
himself is a commanding soloist with a huge tone 
and that indefinable aura which gives his play- 
ing presence on a record. Unfortunately he is 
not a very constructive improviser, tending to 
restrict himself to short, booting phrases on the 
medium and up-tempos. Farmer emerges as 
the star of the front-line (bassist Doug Watkins’ 
work should not be overlooked in the rhythm 
section), although Ammons steals the show on 
Jammin’ With Gene, making a powerful state- 
ment. In the main, however, the tracks would 
have been twice as effective had they been half 
the length. A.M. 


Count Basie and his Orchestra 

“Jazz Gallery” 
One O’Clock Jump: The Golden Bullet/Bluebeard 
Blues: Tootle. Philips @ BBE12366 (7 in., 9s. 3d. 


plus 3s. Od. P.T.). 
The ar ae In Paris. H.M.V. @ 45-POP733 
7in., 4s. 6d. plus 1s. 6d. P.T.). 

More reissues from Philips and E.M.I., the 
former from Philips BBL7190 and Fontana 
TFL5046, the latter from Columbia 33CX 10088. 
The Philips EP features the sextet which Count 
led in 1950, a clean-sounding little band, driven 
to perfection by drummer Gus Johnson. It is 

ortunate that with so much talent on hand 
the solos from Clark Terry and Wardell Gray 
are relatively short, but the sound of the sextet 
is memorable and the EP will be most useful to 
those collectors wishing to buy only the more 
recent titles from the LPs noted above. The 
H.M.V. release couples two of the most popular 
Basie items. Midgets is a small-group presen- 
tation played by Joe Newman, Frank Wess 
(flute) and the rhythm section. April in Paris 
has become something of a hit so far as Basie is 
concerned, although there is little enough to 
recommend in the way of artistry. Thad Jones, 


one-time avante garde trumpeter with Charlie 
Mingus’s groups, is given the edifying task of 
shaping a solo round a phrase from Pop Goes The 
Weasel, while Count exhorts the band to play 
‘fone more time” in the three-part coda." Good 
for the box office of course but hardly in the 
same street as Jive At Five, Jumpin’? At The 
Woodside, and those other genuine Basie classics. 
A.M. 


Mr. Acker Bilk’s Paramount Jazz Band 
“Acker” 
White Cliffs Of Dover (V): Snake Rag: 2.19 Blues: 
Fancy Pants: Lazy River: There’s A Rainbow 
*Round My Shoulder (V)/Original Dixieland One- 
Sweet ce: Good Woman 
The Bottle: Milenberg Joys. 
Columbia @ 33SX1248; © SCX3321 (12 in., 25s. 9d. 
plus 8s. 43d. P.T.). 

Not even I can complain about the numbers 
here being unoriginal, although an 18th- 
century lullaby (Goodnight, Sweet Prince), once 
attributed to Mozart but now regarded as the 
work of one Bernard Flies, is not my idea of a 
good jazz vehicle. It winds up rowdily enough 
to keep the sweet prince on the edge of hysterics 
all night long. 

Several of the tracks include vocal refrains by 
Mr. Bilk, who reminds me of the earlier Louis 
Prima. One of these efforts at a time is, I feel, 
quite sufficient, but on White Cliffs Of Dover we 
are treated to a couple of vocal choruses. I also 
seem to have noted the comparative restraint 
of the Caribbean-flavoured Fancy Pants and the 
oddly-titled Bottom Of The Bottle; the shouting, 
rather out-of-place trombone in Lazy River; the 
frenzied Original Dixieland One-Step, speeding up 
alarmingly; and the martial fervour of Milenberg 
Joys. Not, I feel, a very outstanding set of 
performances. O.K. 


Blowin’ The Blues 
Blowin’ The Blues (Harold Land All-Stars): Mont- 
gomeryland Funk (Wes Montgomery-Harold Land 
Quartet): Midnight Blues (Harry Edison-Teddy 
Edwards Septet): Hey Now! (The Mastersounds)/ 
Funky Old You (Zoot Sims-Russ Freeman Quintet): 
Slow Freight (Jimmy Guiffre-Bob Brookmeyer 
Quintet): Four Funky Folk (Pepper Adams Quartet): 
Blues In The Distance (Bud Shank Quartet). Vogue 
@ LAE12224 (12 in., 27s. 6d. plus 8s. 113d. P.T.). 
Vogue’s latest anthology from the World 
Pacific catalogue is a compendium of twelve- 
bar tracks, none of which has appeared here 
before. The overall level is high and I would 
single out Montgomeryland Funk, Midnight Blues 
and Funky Old You as being the best of a worth- 
while collection. Guitarist Wes Montgomery, 
one of the brightest new stars on his instrument 
since Kenny Burrell, really comes into his own 
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on Montgomeryland, playing with a clean attack 
and obvious understanding of the idiom: 
tenor saxist Harold Land is relegated to a 
lesser role but here and in Blowin’ The Blues 
he shows why he is rated so highly amongst 
the Hollywood jazzmen. Midnight Blues comes 
from one of the sessions which produced the 
memorable Jimmy Witherspoon album (mono 
LAE12218) and it sounds as if Jimmy verbally 
exhorts the musicians in the background. 
Teddy Edwards plays extremely good blues on 
his tenor and the predictable Harry Edison 
turns in an adequate solo. Funky Old You, 
made at the same time as the Lambert- 
Hendricks-Ross LP (mono LAE12219), is the 
kind of swinging, joyful performance which 
Zoot Sims can be relied on to produce at any 
hour of the day or night. Jim Hall and Russ 
Freeman lend their considerable talents to the 
proceedings. Of the remaining tracks, Slow 
Freight is of interest for Bob Brookmeyer’s piano 
playing rather than Jimmy Guiffre’s folksy 
tenor (this was made at the “Traditionalism 
Revisited” sessions, mono LAE12108); I still 
feel that Bob is fundamentally better at the 
keyboard than as a valve-trombonist. Baritone 
saxist Pepper Adams is quite effective on his 
quartet track (made at the same time as the 
quintet titles on LAEI12134, incidentally) 
although the approach is casual and relatively 
restrained. A.M. © 


Mutt Carey’s New Yorkers 
Slow Drivin’/Ostrich Walk: Shim-Me-Sha-Wabble. 
Esquire @ EP230 (7 in., 9s. 94d. plus 3s. 24d. P.T.). 
Transferred from recordings made in Nov- 
ember, 1947 (less than ten months before Mutt 
Carey died), these three tracks show the usual 
faults of jam sessions, even jam sessions studded 
with such stars as James Archey (trombone), 
Albert Nicholas (clarinet), Hank Duncan 
(piano), Danny Barker (guitar), Pop Foster 
(bass) and Baby Dodds (drums). Only Archey 
and Duncan come over at all creditably. Carey 
himself sounds like a tired old man and indulges 
in some furious musical arguments with Nicholas. 
The rhythm section is wooden, not at all worthy 
of men like Foster and Dodds, while Barker is 
almost inaudible. Ostrich Walk doesn’t even 
begin to compare with the O.D.J.B. version of 
thirty years earlier as far as precision, attack and 
coherence are concerned, although the ensemble 
playing is certainly better on this track than on 
the others. O.K. 


Eddie Condon’s All Stars 

At The Jazz Band Ball: I’m Confessin’/I’ve Found 
A New Baby: Ol’ Man River. Philips @ BBE12365 
(7 in., 9s. 3d. plus 3s. P.T.). 

These tracks have been extracted from two 
LPs (BBL7131 and BBL7109). I need say little 
about them except that they run true to the 
Condon formula of flat-out ensemble passages 
enveloping a sequence of solos, and concluding 
with an extended and rather vulgar drum coda. 
The O.D.J.B.’s 1918 recording of At The Jazz 
Band Ball was not only the first, but remains the 
best I’ve ever heard; Louis Armstrong’s version 
of I’m Confessin’ had charm and personality 
while Condon’s is pleasant but uneventful: 
Ive Found A New Baby has been recorded so often 
by Condon that I think the band could do it 
asleep (Ah! perhaps that’s why this sounds so 
dull!); and O? Man River, like most show tunes, 
never was a good jazz number. O.K. 


Tony Crombie Orchestra 

“Jazz Inc.” 
Caravan: Boo-Bah: Lullaby: Reelin’/Li’l Ol 
Pottsville: Jamba: I Let A Song Go Out Of My 
Heart: Summertime. Tempo @ TAP30 (12 in., 
27s. 6d. plus 8s. 114d. P.T.). 


When he is not making money by writing 
film music or recording LPs featuring the 
“sweet beat”, Tony Crombie can be relied on 
for some of the most original jazz to be heard in 
Europe. The band heard on this record lasted 
for about four months, during the autumn and 
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winter of last year, and it is fortunate that 
Tempo has made available this memento of that 
ephemeral personnel. The writing is by 
Crombie, pianist Stan Tracey and bassist Kenny 
Napper (who wrote and arranged Lullaby); the 
eight titles were recorded in front of an invited 
studio audience and there is a suitably “‘live” 
feeling to the music. The instrumentation is 
similar to that of previous Crombie-led bands 
(two trumpets, alto, tenor, baritone and 
rhythm) and the over-all sound is exciting even 
if a little rough in places. Outstanding amongst 
the soloists is Bobby Wellins, a tenor saxist who 
is working towards an unusually arresting form 
of expression, not unlike that of John Coltrane. 
It does not always come off, as witness the rather 
uncomfortable first chorus to his Caravan solo, 
but when he does succeed the results are 
formidable. Clearly Bobby Wellins is a name to 
remember. Stan Tracey has transcribed two of 
the pieces first heard on his own trio LP (Vogue 
mono VA160155)—Boo-Bah and Pottsville—the 
latter in particular sounding like a Thelonious 
Monk tune. Tracey now uses a method of 
playing in which accurate fingering and any 
sort of gradation of touch seem expendable. I 
am not in favour of blatant imitation, and 
despite the assertion in the sleeve note that 
Stan’s “whole harmonic conception is different”’ 
(to Monk’s) he sticks closer to Thelonious than 
a shadow. Perhaps this is the interim period 
between his previous style and some new method 
of expression which he will attain in the future, 
but frankly I fail to see what Tracey is trying to 
achieve at the moment. Both trumpeters, Leon 
Calvert and Les Condon, take exciting choruses, 
and Al Newman, who plays alto most of the 
time, is featured playing attractive clarinet 
throughout Tony Crombie’s arrangement of 
Summertime. It was a pity this band could not 
remain in existence on a regular basis, but if it 
does nothing else then the LP focuses attention 
on Bobby Wellins and reassures us that, despite 
his recent excursions into the “pop” market, 
Tony Crombie is still one of our most original 
and interesting jazzmen. A.M. 


Miles Davis 
“Blue Haze” 


I’ll Remember April: Four: Old Devil Moon:Smooch 
/Blue Haze: When Lights Are Low: Tune Up: Miles 
Ahead. Esquire @ 32-088 (12 in., 28s. 6d. plus 9s. 34d. 
eee 
) “Walkin’ ”’ 

Walkin’: Blue ’n’ Boogie/Solar: You Don’t Know 
What Love Is: Love Me Or Leave Me. Esquire @ 
32-098 (12 in., 28s. 6d. plus 9s. 34d. P.T.). 

“Lift To The Scaffold—Jazz Track” 
Generique: L’assassinat de Carala: Sur l’autoroute: 
Julien dans l’ascenseur: Florence sur les Champs- 
Elysees: Diner au motel: Evasion de Julien: Visite 
du vigile: Au Bar du Petit Bac: Chez le photographe 
du motel/On Green Dolphin Street: Fran-Dance: 
Stella By Starlight. Fontana @ TFL5081 (12 in., 27s. 
plus 8s. 9d. P.T.). 
“The ‘Most’ Of Miles” 

Blues For Pablo: The Maids of Cadiz: Gone: Mile- 
stones/It Ain’t Necessarily So: Summertime: Sid’s 
Ahead. Fontana @ TFL5089 (12 in., 27s. plus 8s. 9d. 
P.T.). 

“Jazz Gallery: Miles Davis” 
Tadd’s Delight: Budo/Ah-Leu-Cha. 
BBE12351 (7 in., 9s. 3d. plus 3s. P.T.). 

“Sounds Of Jazz: Miles Davis No. 3” 

The Duke: Miles Ahead/The Meaning of The Blues: 
I Don’t Wanna Be Kissed. Fontana @ TFE17225 (7 
in., 9s. 3d. plus 3s. P.T.). 

“Porgy And Bess” 
Summertime: There’s A Boat That’s Leaving Soon 
For New York/Bess, You Is My Woman Now. Fon- 
tana @ TFE17247 (7 in., 9s. 3d. plus 3s. P.T.). 

Apart from “Lift To The Scaffold—Jazz 
Track”, three tracks on “Blue Haze” and one 
on “Walkin’”, all these recordings have 
been issued here already in one form or another. 
For instance, Smooch, When Lights Are Low, Tune 
Up and Miles Ahead (the Esquire one, I mean) — 
performed (except for Smooch, which has Charlie 
Mingus playing piano) by a quartet consisting 
of Miles Davis, John Lewis, Percy Heath and 
Max Roach—are available on an Esquire EP 
(EP12). With the exception of Tune Up, a brisk 
piece by Miles, these are rather desultory per- 
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formances, with Miles perpetrating some very 
nasty fluffs in Miles Ahead. It’s worth noting 
that Miles appears to be unaware that Benny 
Carter composed a middle-eight for When Lights 
Are Low; on this recording he simply shifts the 
main figure up a fourth. The three new tracks 
—Four, Old Devil Moon and Blue Haze—are really 
rather poor, Miles himself sounding very sloppy, 
although—as is always the case with such a 
distinguished musician—displaying occasional 
flashes of genius. Four, of course, is another of 
Miles Davis’s tunes and an exceptionally good 
one. The star of this session, however, appears 
to have been the pianist, Horace Silver, who 
plays throughout with great pertinacity and 
brilliance. Silver is once again outstanding in 
the remaining track, J’// Remember April,recorded 
at a 1954 session when the personnel included 
Dave Schildkraut on alto sax. More tracks from 
this session can be heard on the other Esquire 
LP, viz. Solar, You Don’t Know What Love Is and 
Love Me Or Leave Me. The first two items were 
issued here on Esquire 20-072 (together with J’// 
Remember April) but the last track appears here 
for the first time. It is, as it happens, the weakest 
of the set, taken at a bewildering tempo that 
leaves Miles sounding scrappy and forces Schild- 
kraut to bluster his way through a solo. Only 
Horace Silver, in fact, really sounds on top of 
things. You Don’t Know What Love Is, on the 
other hand, is a splendid track, slow and melodic 
with Miles Davis as the only soloist. His tone 
here is parched but sensitive, as it is again in 
Solar (really How High The Moon), an equally 
fine performance. The two tracks on the first 
side of this LP were recorded (also in 1954) by 
a larger group, including J. J. Johnson and 
Lucky Thompson and with the admirable 
Horace Silver once again on piano. Walkin’ has 
eloquent but reticent blues-playing by Miles 
(note the sympathetic backing he gets from 
Silver), a goodish trombone solo from Johnson, 
some relaxed tenor playing (rather like Ben 
Webster’s at times) by Thompson, and a short, 
slightly sub-standard solo from Silver with too 
many quotations in it for my liking. Blue ’n’ 
Boogie, a Dizzy Gillespie tune, moves very brisk- 
ly and features the same soloists, in the same 
order, but this time with Silver sounding much 
more imaginative. 


The first side of Fontana TFL5081 is devoted 
to music which Miles Davis and a group of 
French musicians improvised in December 1957 
for the sound-track of a film, “‘Ascenseur pour 
l’échefaud”’ (marketed here and in the U.S. as 
“Lift To The Scaffold”). Among the accom- 
panying musicians were such outstanding per- 
formers as Barney Wilen (tenor sax), Rene Urt- 
reger (piano) and Pierre Michelot (bass). The 
music, however, as so often happens with jazz 
backgrounds to films, is fragmentary and dis- 
jointed. There is scarcely time for any of the 
themes (often intriguing ones) to be developed 
or expanded, with the result that only a handful 
of the tracks possess any real identity. Indeed 
two of the items—Evasion de Julien and Visite du 
vigile—are merely bass solos by Michelot. Wilen 
plays exceptionally well in Sur l’autoroute, and 
Miles Davis contrives to be wistful even at fast 
tempos. The three tracks on the back were re- 
corded five months later by Miles’ regular group, 
including Cannonball Adderley (he only solos in 
On Green Dolphin Street), John Coltrane and Bill 
Evans. On Green Dolphin Street is the best of this 
set, Miles playing exquisitely, Coltrane sounding 
beefy and oblique, Bill Evans concentrating (as 
he does on all these tracks) upon chording, and 
Adderley contributing a passionate, almost pri- 
mordial flavour to the proceedings. Fran-Dance 
and Stella By Starlight are almost as satisfying. 
There is, however, nothing on either side of this 
LP to compare with the superb improvising to 
be found in “Kind of Blue” (Fontana TFL5072), 
which Alun Morgan reviewed last March and 
which has just been released in stereo form on 
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Fontana STFL513. All Blues, a sequence of five 
consecutive scales (each solo has four changy 
of mode in every chorus, a slight shift that be. 
comes fascinating to follow) is in its way one of 
the most important, and beautiful, jazz record. 
ings to be made for several years. 

“The ‘Most’ Of Miles” is made up of tracks 
extracted from “Miles Ahead” (Fontana TFL 
5007), “Milestones” (Fontana TFL5035) ang 
“Porgy And Bess’? (Fontana Mono TFL5056 
Stereo STFL507), LPs which have all been re 
viewed—and praised—at length in the past (in 
May, 1958, May, 1959 and November 1959 
respectively). Four more tracks from “Mile 
Ahead” are contained on TFE17225 and four 
more from “Porgy and Bess’ (including the 
light-hearted There’s A Boat That’s Leaving Soon 
For New York) on TFE17247. The reissues on 
the Philips EP, however, fall into a slightly 
different category, for only one of them—Jj. 
Leu-Cha—formed part of a Miles Davis LP (in 
this case “Round About Midnight”, Philips 
BBL7140). The other two tracks were included 
in anthologies— Tadd’s Delight in‘ Dazzling Jazz: 
Modern” (Philips BBL7208), Budo in “Jazz 
Omnibus” (Philips BBL7184). All three tracks 
are by the same group—Davis, John Coltrane 
(except on Tadd’s Delight), Red Garland, Paul 
Chambers and Philly Joe Jones—and were re. 
corded in 1955 and 1956. Tadd’s Delight is the 
outstanding track, the agile theme by Tadd 
Dameron providing a foundation for some 
splendidly tranquil playing by Miles Davis and 
frolicking piano from Red Garland. Budo, taken 
at a faster tempo, is much choppier, the solos 
sounding very staccato, and Philly Joe Jones’ 
over-busy drumming interfering with the front 
line too much. It does again in Ah-Leu-Cha, an- 
other exuberant but slightly bumpy perform. 
ance. C.F, 


Duke Ellington and Johnny Hodges 

“Side By Side”’ 
Ss py Jones: Sq' Me: Big Shoe: Going Up/ 
Just A Memory: Let’s Fall In Love: Ruint: 
One: You Need To Rock. H.M.V. @ CLP1374 (12in., 
25s. 9d. plus 8s. 44d. P.T.). 

At a first glance this record appears to bea 
successor to “Back To Back” (H.M.V. mono 
CLP1316), an LP which I reviewed last February 
and which contained some remarkably pithy 
and stimulating piano playing by Duke Elling. 
ton. In fact, only three of the tracks on this new 
LP (Stompy Jones, Squeeze Me and Going Up) have 
Duke Ellington on them; the remainder are by 
quite a different group, comprising Roy 
Eldridge, Lawrence Brown, Johnny H 
Ben Webster, Billy Strayhorn, Wendell Marshall 
and Jo Jones. Despite the presence of these 
glittering names, however, the best music is to 
be found on the tracks I’ve already listed, 
although nothing here can be compared with 
the superb Weary Blues on “Back To Back”, 
All three items were actually made at that 
earlier session, with Ellington and Hodges 
backed up by Harry Edison, Les Spann 
(plaving flute as well as guitar), Al Hall and 
Jo Jones. The best track is Stompy Jones, a 
number which the Ellington band recorded 
back in 1934. Hodges plays a typically lilting 
solo, there is a longish guitar sequence by Spann, 
Ellington contributes some wry chords and 
treble figures, and Harry Edison, after playing a 
metallic, muted solo earlier on, brings the track 
to an exciting conclusion by playing a series of 
brassy open choruses above a pattern of hard 
riffs. Squeeze Me (the “Fats” Waller tune, not 
the Ray Nance feature) has jaunty, 1920ish 
piano, lyrical alto, and robust open trumpet, 
while Going Up (a tune with harmonies close 
to those of Love For Sale, and a tune, incidentally, 
which the Ellington band performed in the film, 
“Cabin In The Sky’) has more good solos, 
including some adroit flute playing. 

The other tracks are pleasant but un 
important. Big Shoe, for example, is in its way 
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Its ME for 
Modern Electrics 
every time 











@ STEREO 
Quad 22 Pre-amp Unit £25.0.0 $72 
Leak Stereo 20 .. £30.9.0 $87 
Leak Point One Stereo Pre~Amp £21.0.0 $60 
Rogers HG. : £37.10.0 $107 
Rogers RD Jnr. Stereo Amp. £28.10.0 $82 
Rogers Mk. Ill Control Unit ... £18.0.0 $52 
Rogers Master Control Unit ... £35.0.0 $100 
Dulci DPA/10/2 24gns. $72 
Chapman Stereo Amp 20 gns. $60 
Chapman 305 Unit 18 gns. $54 
E-A’R Triple Four II gns. $33 
@ SINGLE orcccnee 
Quad Amplifier . as £22.10.0 $65 
Quad Control Unit £19.10.0 $56 
Leak TL 12 Plus £18.18.0 $54 
@ TUNERS 
Quad FM Tuner £28.17.6 $60 
Quad AM Tuner = £28.17.6 $60 
Leak Trough Line FM ... £33.15.0 $85 
Dulci AM/ €25.15.2 $66 
Armstrong ST3 (amyeM) £27.6.0 $72 
Chapman SSE FM 38 gns. $90 
pman “Tranquillo”’ £29.18.0 $85 
Chapman FM Tuner FM 91 £24.10.0 $60 
Chapman S6BS with FM £64.0.0 $150 
Rogers Switched FM .. £15.1.10 $25 
Rogers FM Variable x £32.10.0 $81 
Braun Transistor Portable £19.9.8 $45 
The following is a selection from our large stocks. 
@ QUAD Electrostatic --- £52.00 $149 
e 5 cca 
Co-axial | ooo a «-- £€25.0.0 $72 
Super3 . ae ne es --- €6.13.3 $16 
mad BFS/AL :.. am én --- €6.19.11 $17 
a 1OFSB ... bee ot --- €8.14.11 $20 
SFB3 £39.10.0 $115 
WIO/FSB £12.19.10 $28 
Column 8 enclosure £21.15.0 $48 
@ TANNOY 
Tannoy 12” Monitor ie «-- £30.15.0 
Tannoy 15” Monitor ... ana --» £37.10.0 
@ VITAVOX DUI20 £19.10.0 $56 
@ W.B. 1016 ... fie oo £7.12.3 $16 
W.B. FHIOI2 ... aoe 5. £4.15.0 $12 
W.B. 1216 3 <> ae £15.0.0 $43 
@ GOODMANS 
AL/I £29.10.0 $84 
Trebax Sk/20/XL ian -- 67.0.0 $20 
os 96 se ize «- £€53.11.0 $152 
ok «- €6.12.1 $16 
pose 110 10" ... 0.0 $12 
Axiom 300 oe £11.5.9 $32 
aie £16.10 $41 
Triaxiette £13.10.0 $33 
Triaxiom 0. $72 
KELLY 
Ribbon Mk. Ii £10.10.0 $30 


MODERN ELECTRIC 


B.J. 
Top ‘C’ Tweeter, complete ... 


PHILIPS 
9762/M 12” unit 


£4.19.1 sil 


£10.10.0 $30 


MOTORS & PICKUPS 


STEREO AND SINGLE 
Decca Stereo... oa ose +. £21.0.0 $45 
Connoisseur Stereo ate ae $28 


Ronnette Binofluid Stereo... £8.6.10 $17 
Tannoy Stereo Cartridge Mk. Il £13.6.0 

pens, * ee yout Mk. Il «.. £12.14.0 
Lenco GL58/RD & Stereo P.U. we €245.7 $53 
Lenco Motor SLs8 with arm «. €19.17.6 

Lenco 58/580... “A ia £25.8.10 $55 
Lenco 58/600... £31.0.0 

Lenco GL-60 Trans. Unit £27.12.6 
Goldring 580 .. 5.11.4 $12 
Goldring 600 Cartridge. £11.2.7 $24 
Goldring 700 ee £9.14.9 $21 
Garrard 30 ane ‘eins 7. $49 
Garrard 4HE/GCS/ 10. -.. £19.48 $45 
Garrard GCS/10 Stereo ‘Cartridge ‘ £1.12.10 $3.50 


Garrard TPA/12 Arm & Crystal P. uv. rt 65.9.1 $12 


Garrard ag and Arm a 

Connoisseur Motor Type B .. £27.16.1 $59 
Connoisseur 2-speed £16.13.1 $36 
Connoisseur P.U. <a ee «-» £12.19.10 $30 
Collaro 4TR200 ae ae --- £€13.18.3 $30 
Acos Stereo Cart. we 463 $13 
Philips 2009 Transcription Unit £10.10.0 $25 


IT’S BETTER TO FIT DIAMONDS 

For economy, improved quality and longer life. 
Accurately finished and guaranteed. In most fittings, 
stereo or mono, from ... A w =£1.4.6 $3 
; FOR PROFESSIONAL AND | 
| ADVANCED USERS OF TAPE 
| Distributed exclusively by Modern 
| Electrics, the BINSON ECHOREC is 

a pre lifier unit bling echoes 
| to be imposed on signals between 

microphone (or other source) and 


| 

| 

| 

| 

| amplifier or recorder. There are 3 | 
channels available, and timing of l 
| 

| 

I 





echoes is controllable. The “‘Echorec” 

permits other effects also to be 
| achieved. The instrument is none 

mains and completely portable. 

Details on request. — 
| AND TRADE DISCOUNTS 


@ TRANSISTOR RADIOS 
@ ACCESSORIES 
@ LARGE AND UP-TO-DATE STOCKS 


@ PROMPT REPLIES TO ENQUIRIES 


Carriage and packing charged at cost. Services endorsed by 
leading British Manufacturers. Full official rates allowed on 


(RETAIL) 
LTD. 
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ALL LINES ADVERTISED 
AVAILABLE FOR PROMPT 
DELIVERY 










TAPE RECORDERS, 
DECKS, 
TAPES ACCESSORIES 


Whatever you want in tape, Modern Electrics 
are there to help you with everything froma 
complete installation to a few inches of leader 
tape. S.A.E. brings comprehensive list. 


eens, 
rene pie cise OF 
Brenell Three Star 58 po sv 
Clarion Transistor Satiy 25 gns. 
Cossor 1602 4-Tra 37 gns. $i 
Cossor 1601 Trek, Speed 59 gns. $177 
Ferrograph 4AH 86 gns. $256 
Ferrograph 4AN Signs. $23 
i-Cord ... 59 gns. $i77 
Geloso ... 26 gns. . $78 
Grundig Cub... 26 gns. $68 
Grundig TK24 ... 62 gns. $1% 
Grundig TK25 . 62 gns. $1% 
Grande TK20 with Mic. . 5S2gns. $156 
Grundig TK30 . - T2gns. $216 
Dg TK35 . . B2gns. $2 
Re . £0 14 
Philiog 4-Track EL3541 - 34gns, He 
Philips EL3542 4-Track - S9gns. $ii7 
Reflectograph } Tr. “A” . 9gns. $285 
Reflectograph i Tr “Se 105 gns. $315 
Simon Minstrelle ese 39 gns. $137 
Simon SP4 ove 95 gns. $285 
Stuzzi Magnette eee 69 gns. $207 
Stuzzi Tricorder 75 gns. . $225 
Vortexion W.V.A. Type IV Deck £93.13.0 $268 
Vortexion W.V.B. Type IV Deck £110.3.0 $315 
@ STEREO ; 
Ferrograph 45N Deck ... . &gns. $1% 
Ferrograph Stereo-Ad .. 30gns. $90 
Ferrograph .. 105 gns. $315 
Ferrograph 4S/N .. 88 gns. $264 
Ferrograph 4S/H . 93 gns. $29 
Brenell 3-Star ... - . 89 gns. $267 
Brenell 5-Star ... -. 9 gns. $285 
Grundig TK60 . . 128 gns. $364 
Philips EL3536 4-Track Stereo 92 gns. . $21 
@ DECKS AND re 
Wearite 4A Mono £36.10.0 $105 


Wearite 4B Mono éo 
Brenell Pre-Amp and Amp 
Brenell Stereo Deck ... 
Brenell Mono Deck 


@ MICROPHONES AND MIXERS 
Bang & Olufsen Ribbon __... £16.0.0 $46) 


Lustraphone Stereo ... 7 30 $90! 
Lustraphone LD/66 ___... ai - oe $im 
Lustraphone LFV/S9 Dynamic 


= ly 
£39.80 $13 


$25.50 
Lustraphone VR/64 Ri : airs $3 
Lustraphone V/65NS _, Ribbon 15 $45 
Reslo Ribbon RBL/T or CRH  €8.15.0 $25 
Film Industries Ribbon MI8 €8.15.0 $25 
Grampian Moving Coil . 7.110 $2 
Simon “Cadenza” = oo $30 
Simon “‘Cadenza”’ Crystal £3.13.6 il 
Grundig Mixer GMU.3 16 gns. $48 
Heathfield Electronic Mixer £19.10.0 $56 
Lustraphone “Lavalier” Neck Harness 15/9 $2.25 


TAPES 


SCOTCH Bath IRISH, BASF, GRUNDIG, AGFA, 
MSS, FERROTAPE—ALL SIZES IN STANDARD, 
LONG PLAY AND DOUBLE PLAY. 


C and ac ies by leading manufacturers 


ip 





164 CHARING CROSS ROAD, LONDON, W.C.2 
(3 shops from Tottenham Court Road Station Underground) 
Telephone: TEM 7587 & COV 1763 Cables: MODCHAREX, LONDON 
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See for yourself the whole range 
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well as 


power amplifiers. 


S ystems. 


Parts" in the white” to finish to personal taste. 
£15 18 6 
£17 8 6 


Mk. | Tape Deck or Record Player 
Mk. ll Tape Deck and Record Player 


HI-FI F.M. TUNER 
This model is available as two units which, for your 
convenience, are sold separately. They comprise 
a Tuner Unit, Model FMT-4U (£3 2 0 including 
Purchase Tax) and an Amplifier Unit, 


MUSIC-LOVERS and Audio specialists 
Here are some other interesting Heathkit Models for you 


“THE GLOUCESTER” HI-FI STEREO 
CABINET 


It will house Tape Deck and/or Record Player—as 
Tuner and Stereo Amplifier, and 
Storage space is provided for records, tapes and 
Furthermore, to meet the 
needs of those with whom room-space is an 
overriding consideration, provision is made in the 
cabinet ends for matched Hi-Fi Stereo Speaker 


JUST INTRODUCED! 


TAPE RECORDING & REPLAY HI-Fi AMPLIFIER. 
Mono mode! TA-IM, Stereo model TA-IS. 


For use with any tape deck. Thermometer type recording indicators, 
press-button speed compensation and input selection, 3-position bias 
level and printed circuit construction. 


TA-IM £16.14.0 TAGS ... 
with Collaro STUDIO = £30.10.0 with CollaroSTUDIO = £35.14.0 
with TRUVOX Mk.6 £49. 5.0 with TRUVOX Mk.6 £54. 7.0 


A WHOLE RANGE OF PACKAGED DEALS 
(INCLUDING “CONNOISSEUR” AND DECCA ffss PICKUP) 
NOW AVAILABLE TO SAVE YOU FURTHER MONEY. 


BBBBAPBPBPORPORPORPORPORPORPPORORDOR RRR RAR A A eA Ae 
“COTSWOLD” HI-FI ‘FREE-SUSPENSION’ SPEAKER SYSTEM 
This is an acoustically designed enclosure, 26 in. x 23 in. x 
154 in., housing a 12-in. bass speaker, with 2-in. speech 
coil, a mid-range unit, together with a pressure unit to 
cover the full frequency range of 30-20,000 c/s. Capable 
of doing justice to the finest programme source, its polar 
distribution makes it ideal for really Hi-Fi Stereo. 
Delivered « h with speakers, cross-over unit, level 
controls, Tygan grille cloth, etc. All parts pre-cut and 
drilled for ease of assembly and left “in the white”, 
veneered for finish to — taste. Can be easily 

bled in an you then have a system fully 
Sn aay with any in anne ea £40-£75 class. Assemb! 
Weight 61 Ibs. £19 18 6 


£22. 4.0 











AUDIO SIGNAL GENERATOR 
Model AG-9U Delivers up to 10 volts pure sine- 
wave (less than 0.1% distortion, 20 c/s to 20 ke/s). 
Decade switch-selected frequencies from 10 to 
100,000 c/s. Internal 600 Ohm N/! load, or 2193 6 











brilliantly everywhere, including 
in a car. Reproduction is ex- 
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STEREO CONTROL UNIT 
Model USC-1 A de-luxe stereo 
control unit having variable filter, 
switched rumble filter, printed 
circuit boards and many other 
refinements. Operates direct 
from tape heads. £17 19 6 








An unusually compact and ver- 
satile equipment cabinet, ideal 
for use where space is limited. 
Veneered for finishing to per- 
sonal taste. 35” x 18” x 33” high. 

£10 10 0 


POWER AMPLIFIER 
12-WATT, Model MA-12 


Single channel, ideal for stereo 
conversions. £9 19 6 


TRANSCRIPTION 

RECORD PLAYER 
Model RP-1U (Collaro RP594) 
with plug-in Ronette Stereo- 
Mono head. Mounted on attrac: 
tive plinth (lefe “in the white” 











ceptionally good. Printed circuit. 
£ 


18 6 
LOW INPUT HI-FI STEREO BOOSTER 


ie making a total cost for the equipment of £13 12 6 
| The complete R.F. Unit is dispatched, wired, pre- 
der F.M. TUNER aligned and tested. Provision is made for stereophonic 
—.M. radio transmissions. Printed circuit for |.F. amplifiers and ratio detector. Built- 
in power supply, 7 valves, many refinements. Range 88-108 Mc/s. 
44) SHORTWAVE TRANSISTOR PORTABLE, RSW-!. 
3174 Four-waveband seven transistor portable, features include telescopic and ferrite aerials, 
1 slow motion tuning. Covers Medium—Trawler—and from 6-26 Mc/s in four switched 
1 = bands. Uses — circuit board and latest circuit dena a — leather 
243 
177 
78 
68 
186 | HI-FI SPEAKER SYSTEM Model SSU-1 
1% This kit is easily assembled. It contains twin speakers 
216 | | and balance control in its ducted port reflex cabinet. 
24 | | It is equally suitable for stereo or mono in average 
. room. Legs, £1.7.0 Lesslegs £1056 
| 
117 | | HI-FI STEREO 6-WATT 
4 | AMPLIFIER Model S-33 
4 | ' Attractively styled, completely | 
es self-contained. Printed circuit 
67 SSU-1 makes it easy to build. Only 0.3% | 
2s | | distortion at 2} W/chal. U/L out- 
4 | | put, ganged controls. Positively 
| \ | your best buy in i 8 0 
| stereo. £ 
i | 
ae | HLFI STEREO 16-WATT 
4 AMPLIFIER Model  S-88 
Within its power rating this | 
4 hb A | Li. us is 
ooking 
S | | believed to be the finest Stereo | 
M , amplifier available, regardless of | 
6 | price. U/L push-pull output. | 
| 0.1% distn. at 6 Watts per 
4 | channel. £2556 | 
} | a ee | 
; | | RADIO Model UXR-1 | 
| | Superbly styled, in beautiful solid ' 
, | hide case, with golden relief and 
{ | crystal easy-to-tune dial, this | 
7 ; completely  self-c 
) | | transistor dual-wave set performs =| 
| 
' 
| 


All prices include 








| free delivery U.K. 


SPeROweeeeeeceevencecsseescecsecensssses 


Model USP-1 An input of 2-20 mV will produce an 
output adjustable from 20 mV to 2 Volts. This enables 
low-input p.u.’s, etc., to load fully subsequent 
amplifiers of medium sensitivity. Negligible distortion. 


£5 19 6 


Without obligation, please send me 


7 FREE BRITISH HEATHKIT CATALOGUE 


Surels CRVAILS OF PIOOGEG) ...5...05.06600is.ccscessccssovesonssccceeeed 
Kindly write below in BLOCK CAPITALS 











RP-1U 


for final finish to choice). C 
£12 10 0 


COMPLETE MATCHED STEREO OUTFIT 
Including RP-IU Record Player, S-33 Stereo Amplifier 
and SSU-1 Twin Speaker Systems. £42 10 

Pedestal Speaker legs £2.14.0 optional extra. 


Deferred terms available 
on orders over £10 


OTHER HEATHKIT MODELS AVAILABLE (not meant 


V-7A World’s largest-selling VALVE VOLTMETER £13. 0.0 
oa G/P be nara (5” Flat-face screen) £34.15.0 

“H MITTER £29.10.0 
VAIO VARIABLE F FREQUENCY OSCILLATOR £10.12.8 
UJR-I TRANSISTOR RADIO FOR THE YOUNGSTERS £2.16.6 
C3U RESISTANCE-CAPACITANCE BRIDGE £7.19.4 
AUDIO VALVE rte banka neat Model AV-3U. £13.18.6 
AUDIO WATTMETER, Medel AW-IU.. £13.18.6 
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The man who knows what’s inside says : 


You get more out of 


TELEFUNKEN 
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TELEFUNKEN Magnetophon 75K-15 


TWO TAPE SPEEDS 33i.p.s. and 1{ i.p.s. 
FREQUENCY RANGE 60-16,000 c.p.s. at 3 i.p.s. and 60-9,000 C.p.s, 
at IZi.p.s. 

PLAYING TIME 6 hours 20 minutes (53 in. DP Tape at slow speed) 
Press-button controls—Extra-sensitive braking and tape tension 
control system. Recording head with ultra-fine gap. Indirect fly-whee] 
drive. Fast rewind, quick stop button. Digital counter. Automatic 
tape-end stop. Connections for earphones, remote stop/start contro] 
and extension speaker. In attractive lightweight Styron Case. 


59 GNS (excl. microphone) 


TELEFUNKEN Magnetophon 76K 


FOUR TRACKS provide a 
playing time of 12 hrs. 40 mins. 
from one 53” DP tape. Two 
speeds with frequency response 
of 30-16,000 c.p.s. at 33” and 
30-9,000 c.p.s. at 1%”. D.C. 
heating of valves. Transistcrised 
pre-amplifier stage. Four tracks 
facilitate perfect superimposi- 
tion. One track may be moni- 
tored through earphones while 
the other track is being re- 
ig oo gay eg er playback 
() ot tracks together or ; ; 

either track separately. 64 GNS (excl. microphone) 


TELEFUNKEN Magnetophon 85 KL 


Six watts push/pull power stage, two matched oval speakers 
with cut-out switch, volume control and separate bass and 
treble tone controls. Monitoring through loudspeakers or 
earphones while recording. Straight-through amplifier 
facilities. | Magic-eye level control. External speaker 
connection. Continuously variable trick control can be 


fitted. In luxury case. 79 GNS (excl. microphone) 
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pec Ee TELEFUNKEN Magnetophon 77 
| ze FULL STEREO 


reeset Four Track Stereo Recorder 53” spools. Tape speed 3 and 
sau 1 7/8 i.p.s. with frequency response 40—16,000 c.p.s. and 
40—9000 c.p.s. Extra speaker in lid for full stereo playback. 


A full selection of Telefunken Accessories, Microphones and 


| 

Tapes are available. Ask for free brochure. | SEND COUPON for details of the complete range to: | 
1 

WELMEC CORPORATION LIMITED |! 
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yite delightful, its voicing and theme suitably 
Ellingtonian (the theme, in fact, sounds just like 
1 Got A Gal In Kalamazoo might after being 
worked over by the Duke), with meaty solos 
from Roy Eldridge, Ben Webster and Johnny 
Hodges and a disappointing contribution by 
Lawrence Brown. And this is the kind of thing 
that happens throughout the LP, the emphasis 
being placed upon urbanity rather than passion. 
Even the blues-playing in Ruint, in its way a 
typical Ellington small group recording, is 
extraordinarily amiable. The outstanding 
soloist on the session is undoubtedly Roy 
Eldridge, who forsakes all his wild ways and 
fashions a series of sensitive, beautifully shaded 
solos, almost shattering in their restraint and 
much more lyrical because of it. Webster is 
good but nowhere near his best, gushing rather 
than eloquent, while Hodges floats imperturb- 
ably throughout the record, playing the kind of 
exquisite, shrewdly proportioned solos that he 
can prebably trot out while asleep. I must 
admit that I’ve always found Lawrence Brown 
a slippery, rather imprecise soloist, much too 
fond of trying to play Louis Armstrong choruses 
on the trombone. His work on these tracks is 
generally disappointing. Despite all my carp- 
ing, however, this really is an uncommonly 
pleasant LP. GF. 
Wally Fawkes and his Troglodytes 
“A Night At The Six Bells” 

Six Bells Stampede: What Is This Thing Called 


Love?/Coffee Grinder: Kansas City Man Blues. 
Decca @ DFE6634; © STO136 (7 in., 8s. 3d. plus 


Qs. 83d. P.T.). ‘ 

“The Six Bells“ a public house in the King’s 
Road, Chelsea, occupies a special niche in 
British jazz history. In the days when Decca 
did most of their recording at the Chenil 
Galleries (Duke Ellington’s orchestra actually 
cut four sides there in 1933) ‘“‘The Six Bells”’ 
standing only a few yards away, was a regular 
port of call for musicians of all kinds—classical, 
light and jazz. “Spike” Hughes celebrated 
the hostelry in Six Bells Stampede, recorded by 
his own band and later recorded by the Mills 
Blue Rhythm Band. A further link with jazz 
is the fact that “The Six Bells”’ licensee has been 
Mr. Billy Jones, who played the piano with the 
Original Dixieland Jazz Band (in place of 
J. Russell Robinson) when that group visited 
Britain in 1919. Nowadays the tradition is 
carried on by Wally Fawkes and _his 
Troglodytes, who play a session in an upper 
room at the pub every Monday evening. Hence 
the title of this EP and the fact that Six Bells 
Stampede is one of the tunes included. The 
band makes a good job of it too, Fawkes himself 
being in particularly good fettle (although he 
sounds more like Ed Hall than he usually does) 
and Johnny Mumford and Spike Mackintosh 
performing excellently (and respectively) on 
trombone and trumpet. The arrangement is 
also rather neat. What Is This Thing Called 
Love? presents Fawkes with just the rhythm 
section; once again he sounds remarkably 
fluent, and there is also some good piano 
playing by Collin Bates, who preserves a 
delicate balance between Ancient and Modern 
usages. Coffee Grinder, nicely spirited, has 
robust lead trumpet work and a sprightly little 
coda; some of the all-in playing, however, gets 
a bit messy. The slow blues which ends the 
disc is probably the finest track, Fawkes 
improvising very sensitively and Mumford 
contributing a nicely ambiguous trombone 
solo. C.F. 


Dizzy Gillespie-Stan Getz Sextet 
It Don’t Mean A Thing /Impromptu. 
7EG8596 (7 in., 8s. plus 2s. 74d. P.T.). 


_ Both Dizzy Gillespie and Stan Getz get a 
little pop-eyed during their solos on these two 
tracks, so frantic and unrelenting are the tempi. 
Dizzy sounds much more at home than the 
tenor-player, and somersaults with great success 
m parts of his solo in Impromptu. Getz, un- 


H.M.V. © 
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happily, rarely shows his quality as a musician, 
often falling back on riffing to keep abreast of 
events. The first half of Impromptu is devoted to 
the Oscar Peterson Trio, plus Max Roach on 
drums. As usual, Oscar plays with a dazzling 
technique but much too glibly. Both tracks 
have been issued here on LPs, Impromptu on 
Columbia 33C9027, Zt Don’t Mean A Thing on 
Columbia 33C9009. C.F. 


Benny Goodman Quintet 

“Jazz Gallery” 
The World Is Waiting For The Sunrise: More 
Than You Know/Memories Of You: Hallelujah. 
Philips @ BBE12358 (7 in., 9s. 3d. plus 3s. Od. P.T.). 

It is sad to hear a giant like Benny Goodman 
sounding tired and feeble. These four tracks 
come from concerts held in Brussels during the 
spring of 1958 (all four titles previously appeared 
on Philips BBL7299 and BBL7300) and find 
Benny digging deep into the memory bag to 
come up with some very lack-lustre re-creations 
of performances which were fresh and alive two 
decades ago. Indeed the best solos come not 
from Goodman but from young Roland Hanna, 
whose melodic keyboard work may not be 
startling in its conception but at least indicates 
that the pianist was playing with a certain 
amount of conviction. Arvell Shaw pushes the 
beat ahead and Billy Bauer chords away so 
discreetly at times that I had to refer to the 
sleeve to reassure myself that he was present on 
the record. Brussels was not a musical milestone 
for the King of the Clarinet, and there are many 
better EPs and LPs of Goodman in the current 


catalogues. A.M. 
Billie Holiday 

“Fabulous Billie” 
What A Little Moonlight Can Do: I Can’t Get 
Started/He’s Funny That Way: Moanin’ Low. 


Fontana @ TFE17214 (7 in., 9s. 3d. plus 3s. P.T.). 
Billie Holiday and Lester Young formed one 
of the great musical partnerships of jazz, a 
partnership comparable in its way to that 
between Bessie Smith and the cornettist Joe 
Smith. Both were at their best working 
together, both seemed to inspire and sustain 
each other. ‘The sceptical reader can prove 
this merely by purchasing the above EP and 
listening to I Can’t Get Started, one of Billie 
Holiday’s finest recordings, which has Lester 
Young among the accompanying musicians. 
Lester plays a short but magical introduction 
and later on, after the vocal chorus, constructs 
a beautifully economical solo. (Connoisseurs 
of period song lyrics will be delighted, 
incidentally, by Ira Gershwin’s couplet: ‘I’ve 
been consulted by Franklin D; Robert Taylor 
has had me to tea”.) Lester can also be heard 
on He’s Funny That Way, playing a fine obbligato 
behind the singer; this track is also notable 
for some quite tense muted playing by Buck 
Clayton. What A Little Moonlight Can Do dates 
from 1935 and was recorded at a Teddy Wilson 
session. Benny Goodman and Ben Webster 
are among the soloists, both of them playing in 
a very lively fashion, with Webster booming 
away in a style that owed more to Coleman 
Hawkins than the one he uses today. Despite 
the fact that Billie Holiday was rarely as 
convincing at faster tempi, she sings very 
piquantly on this track. Moanin’ Low, however, 
is a real masterpiece, another of Billie’s great 
performances, with Johnny Hodges playing 
lilting alto and Cootie Williams growling away 
behind the singer. C.F. 


Quincy Jones and his Orchestra 
“The Great Wide World Of Quincy Jones” 

Lester Leaps In: Ghana: Caravan: Everybody’s 
Blues: Cherokee/Air Mail Special: They Say It’s 
Wonderful: Chant Of The Weed: I Never Has Seen 
Snow: Eesom. Mercury @ MMC14046 : @ CMS18031 
(12 in., 25s. 9d. plus 8s. 43d. P.T.). 

Quincy Jones’ second Mercury LP (the first 
was released on mono MMC14038, stereo 
CMS18026, a few months ago) features a 


number of the musicians who came to Europe 
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with the “Fancy Free” stage show, and it is, I 
suppose, representative of Jones’ present 
orchestra. The arrangements are the work of 
Ralph Burns, Ernie Wilkins, Al Cohn and Bill 
Potts, and a memorable set of scores they are. 
It is symptomatic of jazz today that many 
enthusiasts demand something new with each 
successive release; then, having half digested 
the music, they start clamouring for more 
progress. Anyone of that inclination who may 
be reading this review need go no further, for 
this Quincy Jones LP is not for Johnnies-come- 
lately or addicts of Ezra Pound’s “‘make it 
new!” dictum. This is simply a very good jazz 
orchestra interpreting some eminently suitable 
scores with professionalism and understanding. 
The band’s policy is about as “modern” as the 
1949 Woody Herman herd, and its music will, 
I guarantee, date as little during the next 
decade as Early Autumn and the rest have done 
during the last. There is a wonderful sympathy 
for the musie at hand, not only in the work of 
the soloists but in the conceptions of the various 
arrangers. Lester Leaps In, for example, contains 
a chorus for the two tenors in unison (Budd 
Johnson and Jerome Richardson) which is 
actually a transcription of the late Lester 
Young’s original solo on the record by Count 
Basie’s Kansas City Seven. Phil Woods is 
featured at length in Harold Arlen’s I Never Has 
Seen Snow and plays with passionate conviction 
above the murmuring ensemble. Lee Morgan 
and Art Farmer cut through with exciting 
trumpet passages, while Sahib Shihab takes a 
soulful baritone solo on Ernie Wilkins’ Ghana. 
But the most surprising work comes from 
French horn player Julius Watkins, who turns 
Everybody's Biues into a tour-de-force for this 
difficult-to-play but beautiful-sounding instru- 
ment. His range and control are truly remark- 
able and it is saddening to realise that Dennis 
Brain, that master instrumentalist, is not alive to 
appreciate Watkins’ art on this record. Jerome 
Richardson is responsible for most of the flute 
passages (and there are quite a few of them) 
with Les Spann playing the important guitar 
parts. With French horn, flute and guitar 
added to the normal big band instrumentation 
(a guitar in a big band is now an exception to 
the rule), the arrangers have been provided 
with a broad and multi-coloured palette for the 
slow and medium tempi. On faster numbers 
the alert Don Lamond is always on hand, 
punching home the ensemble work with a 
crispness that adds the final flame to an already 
blazing conflagration. By all means make a 
point of hearing this LP, for good big band 
records are rare enough these days. A.M. 


George Lewis and his Orchestra 

“Blues From The Bayou” 
Panama: Memphis Blues: Salty Dog (V): Second 
Line/Beale Street Blues: There’s Yes! Yes! In 
Your Eyes (V): Louisian-I-A (V): Milenberg Joys. 
H.M.V. @ CLP1371; © CSD1379 (12 in., 25s. 9d. plus 
8s. 43d. P.T.). 

So George Lewis has an orchestra now! Well, 
if this is the best it can do the sooner George 
Lewis and his Jazz Band reappear the better. 
Not that a mere change of nomenclature could 
alter or make amends for the insufferably bad 
performances contained on this record. As it 
happens, the instrumentation is the normal one, 
with the usual rhythm section of Joseph 
Robichaux, “Slow Drag” Pavageau and Joe 
Watkins, plus Andrew Anderson (trumpet), 
Robert Mielke (trombone) and Lewis himself 
(clarinet). Panama, one of the worst tracks, put 
me in a bad frame of mind for what was to 
follow. The best I can say after hearing the 
whole LP is that Salty Dog is less rowdy than the 
Menzies version reviewed on p. 198. As for the 
rest, I would far rather listen to Bilk’s Milenberg 
Joys—wooden and stolid though it is—than put 
stylus to this Lewis recording again. And for 
more than thirty years I’ve had a Paul Whiteman 
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record of There’s Yes! Yes! that contains more 
jazz than Lewis’s version. 

I’ve no objection to these musical equivalents 
of the old crocks’ race, but why hold them in a 
recording studio? Nanny-goat trumpets, out- 
of-tune clarinets, a stodgy rhythm section—all 
these may add up to something frightfully basic 
and genuine, but at nearly £2 a time the 
record-buyer seems entitled to better musical 
value for his money. O.K. 


The Mastersounds 

“In Concert” 
Stompin’ At The Savoy: Medley (In A Sentimental 
Mood: Our Very Own: These Foolish Things): 
Love For Sale/Star Eyes: Two Different Worlds: 
Somebody Loves Me. Vogue @ LAE12226 (12 in., 
27s. 6d. plus 8s. 113d. P.T.). 

I have remarked previously on the difficulties 
of reviewing records such as this. What can 
one say about a group which has modelled its 
style so closely on that of a very famous unit? 
This is, if you like, the MJQ minus the final 
subtleties and with just about the same quantity 
of swing (or lack of it), recorded at a concert 
held in Pasadena Junior College during April, 
1959. Buddy Montgomery is an accomplished 
vibraphonist whose work would doubtless 
appeal to me more if it were not based so 
obviously on the style of Milt Jackson. The 
next best instrumentalist is Richie Crabtree, 
who plays suitable piano and does much to 
knit together the work of drummer Benny 
Barth and bassist Monk Montgomery. There 
is a good variety of tempi and an excellent 
choice of tunes; in fact the only missing 
ingredient is originality. A.M. 
Gerry Mulligan and Ben Webster 

“Gerry Mulligan Meets Ben Webster” 
Chelsea Bridge: e Cat Walk: Sunday/Who's 
Got Rhythm: Tell Me When: Go Home. H.M.V. 
@ CLP1378 (12 in., 25s. 9d. plus 8s. 43d. P.T.). 

Listening to Ben Webster is a bit like riding 
in a first class railway carriage. Both convey 
a sense of spaciousness, an air of upholstered 
well-being. In the case of Ben Webster, 
however, one’s enjoyment is never marred by 
the appearance of a ticket collector. This sense 
of luxuriousness is well to the fore on this new 
LP, on which Webster is splendidly partnered 
by Gerry Mulligan. The tenor player is heard 
in both slow, sensual ballads (Chelsea Bridge, 
Tell Me When) and in medium to fast per- 
formances, yet on all the tracks he nuzzles up 
to the microphone and fashions solos that are 
bold as well as intimate and which display his 
ravishing tone. The three choruses Webster 
plays in Go Home, a twelve-bar blues, evoke 
both feelings of tenderness and of revelation, 
for Webster is a master of what Whitney 
Balliett has called “The sound of surprise’. 
I cannot remember hearing the tenor player 
sound better than he does here, and Webster 
is, after all, a musician who has always main- 
tained a miraculously high level of consistency 
in his work. Everything he does sounds 
wonderful and his playing should be an object 
lesson to the more puritanical of our younger 
musicians, some of whom think emotion can 
only be expressed in terms of harshness and 
obliquity. 

Perhaps the finest compliment one can pay 
Gerry Mulligan is to point out that he emerges 
from this meeting completely unabashed and on 
equal terms. Indeed the eloquent and nicely 
asymmetrical solo (a matter of five choruses) that 
he blows in Go Home must be one of the best he 
has ever committed to record. On the whole 
Mulligan’s lumpy phrasing and slightly astrin- 
gent tone nicely counterbalance Webster’s 
more romantic approach. Where Webster 
stretches out his phrases in an unashamedly 
languorous fashion, Mulligan produces a flurry 
of notes. He also noodles away most cunningly 
behind the tenor player in such tracks as Sunday 
and Who’s Got Rhythm? In addition to playing 
so well, Mulligan.wrote the majority of the 
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tunes, including The Cat Walk (not to be con- 
fused with the Cat Anderson feature which 
Duke Ellington’s Coronets recorded back in 
1951), Who’s Got Rhythm, and the slow, 
Ellingtonish Tell Me When, designed to show off 
Webster’s rhapsodising. 

I always enjoy hearing Jimmy Rowles at the 
piano, whether he’s the key-man in a rhythm 
section or playing those deft, springy solos in 
which he specialises. His solos reflect a variety 
of influences, although not until I heard this LP 
did I realise how much he can sound like Duke 
Ellington when he wants to. Particularly 
delicious is Rowles’ introduction to Sunday, 
where (as Nat Hentoff puts it) “he moves into 
the tune as if Willie ‘The Lion’ had just come 
round the corner with a new cigar”. His solo 
later in this track must be one of his very best, a 
splendidly capricious performance, full of 
gaiety and high spirits. Also to be recommended 
are the three choruses he plays in Go Home, 
sporting in atmosphere and employing a 
curiously pointilliste technique. The remainder 
of the rhythm section—Leroy Vinnegar (bass) 
and Mel Lewis (drums)—rise to the occasion 
brilliantly and supply a beautifully supple and 


swinging beat. Vinnegar enjoys the 
advantage of being very well recorded. C.F. 
Gerry Mulligan Quartet 

“Jazz Gallery” 


As Catch Can: My Funny Valentine/Festive Minor. 

Philips @ BBE12356 (7 in., 9s. $d. plus 3s. Od. P.T.). 
gan — Paul Desmond Quartet 

Line For Lyons/Standstill. H.M.V. @ 45-POP734 

(7 in., 4s. 6d. plus 1s. 6d. P.T.). 

Gerry Mulligan and his Concert Band 

I’m Gonna Go Fishin’, Parts 1 & 2. H.M.V. @ 

45-POP769 (7 in., 4s. 6d. plus 1s. 6d. P.T.). 

Consistency, that somewhat dubious jazz 
virtue, happens to be an apt description of 
Gerry Mulligan’s work. How many other artists 
can lay claim to such a long line of successful 
performances on record? One of the reasons for 
Mulligan’s continuing popularity and artistic 
achievement is his omnipresent sense of occasion, 
for he seems always to know just when to play 
and, of equal importance, when to remain tacit. 
The first two records listed above are reissues 
from two superlative LPs; the Philips issue is 
extracted from an album entitled ‘‘What Is 
There To Say?” (mono BBL7320, stereo SBBL 
552) and presents what was, to my mind, the 
best of Gerry’s regular quartets. Art Farmer, on 
trumpet, complements the leader’s work with a 
cloudy-toned lyricism and ease of execution. 
Farmer is particularly masterful on Valentine 
where his turn of phrase is memorable and 
moving. The Mulligan-Desmond collaboration 
(with Joe Benjamin and Dave Bailey on bass 
and drums) comes from Columbia mono 33CX 
10113, a record I remember praising unreservedly 
when it first appeared. The two saxophonists 
exhibit such a high degree of sympathy that it is 
difficult to believe this was not a regular group; 
Standstill, incidentally, is fairly obviously based 
on My Heart Stood Still. 

The grandly-titled “Concert Band” is pre- 
sumably the new Mulligan orchestra which 
made its début in New York earlier this year. 
No personnel details are available at the time 
of writing but the soloists seem to consist of 
Mulligan, Bob Brookmeyer (valve-trombone), 
Don Ferrara (trumpet) and Bill Holman (tenor). 
I’m Gonna Go Fishin’, by Duke Ellington, comes 
from the film-score, “Anatomy Of A Murder”. 
Mulligan gives it an unusual but extremely 
effective treatment; in fact he has adopted a 
kind of small-group approach to big-band 
writing, throwing in an intriguing rhythmic 
foundation motif. There is at once an identifiable 
character to the sound of the band, which can- 
not be likened to any other jazz orchestra. 
Presumably this title has been taken from a new 
Verve album by the Mulligan big band; I yo 
H.M.V. will not keep us waiting too long for 


the remainder of the tracks. A.M 
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Phineas Newborn Trio 

“Pjano Portraits (No. 2)” 
It’s All Right With Me: Golden Earrings/I Can; 
Get Started: Caravan. Columbia @ SEG8019. t) 
ESG7812 (7 in., 8s. plus 2s. 7$d. P.T.). 

Alun Morgan, in the course of reviewing the 
first volume of Phineas Newborn’s “Pj 
Portraits” (Columbia mono SEG7992, stereo 
ESG7799) last March, said that the record had 
made him change his opinions about Newborn’; 
playing, and that the rather florid performer of 
earlier days seemed to have settled down to 
producing more sober and more satisfying music, 
My own reaction to this new EP is very much 
the same as Alun’s was. I, too, disliked the 
gaudiness of Newborn’s earlier work, and yet | 
find myself admiring his playing on these tracks, 
It’s All Right With Me, for instance, taken at a 
fast tempo, is very lively; Newborn indulges in 
quite a few Garnerisms, but he swings well al] 
the time, and has an endearing habit of fidget 
with some notes rather as if he were probing at 
winkles with a pin. Caravan has a few theatrical 
moments, but in between come p of 
adroit improvising. I Can’t Get Started is slow 
and much more spare—to begin with, at any 
rate; later on Newborn starts rambling and 
decorates the melody in what one might call the 
Art Tatum manner. The other slow track, 
Golden Earrings, is scarcely a jazz performance at 
all, the only jazz touches occurring in certain 
bits of syncopation and in some of the accenting, 
For the most part this is a sensitive, rather 
straightforward interpretation of the melody, 
beginning with a theme statement that is almost 
classical in its apparent simplicity; in the second 
chorus Newborn starts to decorate the melody 
a little, but makes scarcely any attempt at 

orming it. Throughout the entire EP the 
pianist is nobly supported by John Simmo 
(bass) and Roy Haynes (drums). GF. 


King Oliver’s Jazz Band 

Working Man Blues: I Ain’t Gonna Tell Nobody; 
Snake Rag: Sweet Lovin’ Man. Philips @ BBE12369 
(7 in., 9s. 8d. plus 3s. P.T.). 

These four tracks have been extracted from 
the LP of King Oliver’s OKeh and Columbia 
recordings which Philips issued here (on 
BBL7181) about two years ago. The EP is 
ideal for those jazz connoisseurs who cannot 
afford the LP, for it contains a really excellent 
choice of tracks. In its way, too, the record 
affords a set of object lessons for some of our 
admired bandleaders. It show Mr. Bilk how to 
play Snake Rag in a fast tempo and yet smoothly; 
it shows Eddie Condon how to play a tune 
without any solos and yet leave the listener avid 
for more (just listen to J Ain’t Gonna Tell Nobody); 
for George Lewis it could be a refresher course 
in how instrumental blues should sound. Such 
moving experiences as Working Man Blues come 
all too rarely these days, but then all four tracks 
are deeply satisfying. The recording, of course, 
is strictly “low-fi”—not even electrical—but 
the Oliver band was capable of projecting itself 
regardless of mere technical limitations. The 
splendid breaks in Sweet Lovin’ Man (not My 
Sweet Lovin’ Man, to correct the label) shows us 
what a superb musician Oliver was in his prime, 
while the dynamics and control of the whole 
band are models of how to play in this ~~ 


Art Pepper Plus Eleven 


“Modern Jazz Classics” 


Move: Groovin’ High: Opus De Funk: "Round 
About Midnight: Four Brothers: Shaw '‘Nufl/ 
Bernie’s Tune: ‘alkin’ Shoes: Ani logy: 


Airegin: Walkin’: Donna Lee. Vogue-Contemporary 
@ LAC12229 (12 in., 27s. 6d. plus 8s. 11}d. P.T.). 
All too infrequently a record appears which 
shows off a particular soloist’s capabilities to 
perfection. Gil Evans has succeeded in placing 
Miles Davis in a series of ideal settings, and now 
arranger Marty Paich does the same for that 
equally accomplished jazzman, Art Pepper. To 
bring out the best in Pepper, Marty has 
utilised twelve excellent jazz tunes of the last 
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RADFORD STYLED 


M.A. 15 POWER AMPLIFIER 
Specification 





OUTPUT POWER 15 watts nominal. 12 watts < 071% 7 
distortion ¢ ~ 

OUTPUT IMPEDANCE 42, 8Q, 16 Q selected by switch 

SENSITIVITY 250 millivolts input for 15 watts power 
output 

HUM.& NOISE OUTPUT — 85 dB 

FEEDBACK 27 dB 

STABILITY MARGIN > 27 dB 
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POWER OUTLET 63 v. @ 2 A., 360 v. @ 20 M.A. 
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‘ D.S.M. STEREO CONTROL UNIT 


A STEREOPHONIC CONTROL UNIT OF ENTIRELY NEW 
CONCEPTION IN ELECTRO - MECHANICAL DESIGN AND 
STYLING. PROBABLY THE SMALLEST PRE - AMPLIFIER 
CONTROL UNIT IN THE WORLD YET EMPLOYING FIVE 
STAGES PER CHANNEL, INCLUDING A LOW NOISE 
TRIODE CONNECTED PENTODE INPUT STAGE, AND A 
CATHODE FOLLOWER OUTPUT. IT HAS NEGLIGIBLE HUM 
AND NOISE AT FULL POWER OUTPUT GAIN SETTING. 
THE SUPERIOR PERFORMANCE OF RADFORD POWER 
AMPLIFIERS CAN BE REALISED FROM HIGH QUALITY 
LOW LEVEL INPUT SOURCES WITH THIS UNIT. 


VALVE COMPLEMENT 6 x EF86 + 2 x ECC83 
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OUTPUT POWER 12 + 12 watts < 01% distortion 

OUTPUT IMPEDANCE 42,8 ®Q, 16 Q, selected by switch 

SENSITIVITY 225 millivolts input for 12 watts power 
output 

HUM & NOISE OUTPUT — 85 dB 

FEEDBACK 27 dB 

STABILITY MARGIN > 27 dB 

VALVE COMPLEMENT __2-EF86, 2-ECC83, 4-EL34, 1-GZ34 

POWER OUTLET 63v.@2A. 350 v. @ 20 M.A. 

(Pre-amplifier) 

CONSUMPTION Approx. 150 watts 

SIZE (chassis) 123” x 9%” x 7}” (overall height) 

PRICE 37 gns 
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RADFORD ELECTRONICS LTD - ASHTON VALE ESTATE - BRISTOL - ENGLAND 








56 Advert The GRAMOPHONE September, 1960 sil 





SUPERB EQUIPMENT BY 








POR STEREO 
OR MONAURAL 


2-speed transcription motor, : 
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12 in. turntable is lathe turned, rhyth 
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integral lifting device. 
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fifteen years, a dozen vehicles each with its own 
tradition and memories of past performances. 
Let me say at once that I have long considered 
Pepper to be the finest alto soloist since Charlie 
Parker; on the strength of his Anthropology solo 
here, I would rate him also as the only clarinet 
yer of real importance in the modern idiom. 
Paich’s scoring shows once again that he has a 
ter understanding, ability and love for jazz 
than many of his lauded and over-praised 
contemporaries. “I wanted Art to feel the 
“mpact of the band’’, says Marty. ‘‘I wanted to 
give him a different kind of inspiration than he’s 
been used to with just a quartet behind him”. 
You have only to listen to the first eight bars of 
any one of the tracks to realise that Art was 
truly inspired by the glorious sound of this 
medium-to-large band. Mel Lewis, that ever- 
improving drummer, plays a vital part in a fine 
rhythm section and part of the success of the 
album is due to Mel’s superb timing and clean 
execution. Pepper is the chief soloist, of course, 
and plays tenor on Move, Four Brothers and 
Walkin’, clarinet on Anthropology, alto and 
clarinet on Donna Lee, and alto only on the 
remainder. The smaller saxophone is still his 
best instrument, although his big-toned tenor is 
impressive, particularly in Walkin’. Every 
Pepper solo is based on pure melody and is 
played with such passionate warmth that he 
always sounds like a man who is speaking the 
truth. Shorter solo passages are taken by 
trumpeter Jack Sheldon (whose work is 
exemplary and perfectly in accord with 
Pepper’s) and that valuable utility man, Bob 
Enevoldsen. There is not a flaw to be found 
either in the arrangements or the solos and I 
would rate this as one of the most satisfying jazz 
records of the year. If this reads like an ecstatic 
“save” review, then that is only half the truth, 
for I intend it as a plea to discerning jazz 
enthusiasts to go out and buy the record 
immediately. A.M. 


Oscar Peterson Trio 

“Plays Irving Berlin’ 
Cheek To Cheek: I’m Putting All My Eggs In One 
Basket/Top Hat, White Tie And Tails: You're 
Lau ¢ At Me. H.M.V. @ 7EG8586 (7 in., 8s. plus 
Qs, 74d. P.T.). 


Oscar Peterson Quartet 
Jive At Five/Blues For Basie. 
(7in., 4s. 6d. plus 1s. 6d. P.T.). 
The “Irving Berlin” collection comprises new 
recordings by the current Peterson unit (Oscar, 
Ray Brown and drummer Ed Thigpen). I must 
say that although this is intended as lightweight, 
fringe-area jazz, I find that Oscar plays better 
piano in this context than he did towards the 
end of his days with the old trio. It is easy to 
criticise Peterson for lacking any great depth of 
feeling; easy because nearly every record 
reviewer has attacked him on that point since 
his first Columbia-Clef records were issued here 
over five years ago. In fact, however, a large 
proportion of Oscar’s recorded output is not 
slanted at the specialist market but at a wider 
audience. This is the case with the Irving Berlin 
release, a record which should, by right, be 
reviewed by colleague John Oakland. The 
Quartet tracks were first released here as part 
of a long-playing album entitled “Oscar 
Peterson Plays Count Basie” and have drummer 
Buddy Rich added to the basic Peterson-Brown- 
Ellis unit. Both sides swing almost as much as 
the Basie band itself, although the beat is more 
metronomic and unvarying and tends towards 
monotony after a time. A.M. 


H.M.V. @ 45-POP706 


Sonny Rollins Plus Four 

Valse Hot/Kiss ‘sek Gee , aren @ EP228 (7 in 

Ws. 944. plus 3s. 23d. P.T.). ait 
these tracks are reissues from the last LP 

which the late Clifford Brown made before his 

death (Esquire mono 32-025) and normally 
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would have been reviewed under the “In 
Brief” heading. However, having said some 
harsh things about Sonny Rollins’ recent 
records, it seems only fair to give prominence 
to this release, for it finds the tenor saxist and 
his colleagues (this was actually the Max 
Roach-Clifford Brown Quintet) at somewhere 
near peak form. Despite later attempts at using 
the 3/4 time signature, Valse Hot is by far the 
best example of the waltz-form in jazz. Rollins 
is superb, constructing his solo in a way which 
gives the impression that he is as familiar with 
this metre as with common time. Never once 
does he seem put out by the three-crotchets-to- 
a-bar rhythm, his phrases splaying across the 
beat with assurance and logic. Equally at home 
in this context is Max Roach, who takes his 
most breath-taking latter-day solo on record. 
The only excuse for not buying this record 
would be prior ownership of the LP, for it is 
one of the most stimulating experiences of 
recent years. A.M. 


“Spirituals To Swing” 
Vol 


fol. 1 

I Got Rhythm: Flying Home: Memories Of You 
(Benny Goodman Sextet): Blues With Helen (Helen 
Humes with Count Basie Quintet): Mortgage Stomp 
(Count Basie Quintet): One O’Clock Jump: Blues 
With Lips: Rhythm Man (Count Basie Orchestra)/ 
Good Morning Blues: Way Down Yonder In New 
Orleans (Kansas City Six): I Ain’t Got Nobody 
(Count Basie Trio): Don’t Be That Way (Count Basie 
Quintet): Mule Walk: Carolina Shout (James P. 
Johnson): Weary Blues: I Wish I Could Shimmy 
Like My Sister Kate (New Orleans Feetwarmers). 
Top Rank @ 35/064 (12 in., 26s. 5d. plus 8s. 7d. P.T.). 


Vol. 2 
Stomping At The Savoy: Honeysuckle Rose (Benny 
Goodman Sextet): Gospel Train: I’m On My Way 
(Golden Gate Quartet): Four Day Creep (Ida Cox): 
Lady Be Good (Jam session)/Mountain Blues: The 
New John Henry (Sonny Terry): It’s All Right Baby 
(Joe Turner and Pete Johnson): Cavalcade Of Boogie 
(Pete Johnson, Meade Lux Lewis and Albert Ammons): 
Done Got Wise: Louise, Louise (Big Bill Broonzy): 


What More Can My Jesus Do: My Mother 


A’Shoutin’ (Mitchell’s Christian Singers): Paging The 
Devil (Kansas City Six), Top Rank @ 35/065 (12 in., 
26s. 5d. plus 8s. 7d. P.T.). 

The fact that these two LPs contain between 
them a quantity of hitherto unreleased record- 
ings by such great but deceased musicians as 
Lester Young, Charlie Christian, Tommy 
Ladnier, Sidney Bechet, Hot Lips Page, James 
P. Johnson and Big Bill Broonzy—most of them 
caught in their prime—is just one reason why 
these records are among the most important to 
be issued for quite a long time. But the im- 
portance is not just a matter of historical interest; 
it springs from the fact that many of the solos— 
notably those by Lester Young, Charlie 
Christian and Tommy Ladnier—are of unusual 
richness and power, ranking with the best work 
that we have of these players. 


The two “Spirituals To Swing” concerts were 
organised by John Hammond, that many-sided 
man, at once critic, impressario and patron, and 
always blessed with wonderful taste. They took 
place in 1938 and 1939, and the earlier of the 
two might be called especially significant, for it 
was the first time a concert of this kind had ever 
been held in Carnegie Hall. It was also the first 
time that blues and gospel performers had 
appeared on a concert platform. Luckily John 
Hammond had the forethought to record some 
of the music on portable equipment and for the 
past 20 years he has been listening to it all on 
his own. Now he has released it for the rest of 
us to enjoy, and we should be duly grateful. 
Considering all the circumstances, the recording 
quality is surprisingly good; the only really 
rough tracks, in fact, are those by James P. 
Johnson. 

The outstanding music on the Benny 
Goodman Sextet tracks mostly comes from 
Charlie Christian and Lionel Hampton, although 
Goodman himself plays with exceptional fire 
and the rhythm section (with Nick Fatool on 
drums) fairly slashes its way along. Helen 
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Humes (at that time the singer with Count 
Basie’s orchestra) sounds like a cross between 
Billie Holiday and Mildred Bailey; Blues With 
Helen, however, is really memorable because 
Lester Young plays one of his rare clarinet solos, 
a solo at once shapely and intense. Listening to 
this, one is reminded of Ross Russell’s theory 
that the Kansas City saxophone style (and 
Lester’s in particular) is descended from New 
Orleans clarinet playing. Another splendid solo 
by Lester (on tenor this time) can be found in 
Mortgage Stomp, a track that also has a good 
muted trumpet solo by Buck Clayton. One 
O’Clock Jump is brief (just the three riff choruses 
at the close) but the other two tracks by the 
Basie orchestra have forceful trumpet playing 
by Hot Lips Page. Blue With Lips features Page 
at length, in a brash, rough-toned but always 
urgent solo; also to be heard on this track are 
a couple of choruses by Herschel Evans. Rhythm 
Man is mostly ensemble playing, rough but 
exciting. 

Perhaps the most rewarding tracks are those 
by the Kansas City Six, a group comprising 
Buck Clayton, Lester Young, Count Basie, 
Charlie Christian, Freddie Greene, Walter Page 
and Jo Jones. Lester Young is at his very 
greatest in Way Down Yonder In New Orleans and 
Pagin’ The Devil, while Charlie Christian excels 
himself on the latter track. Also worth singling 
out for special praise is Buck Clayton’s delicate 
muted work on Good Morning Blues. Count Basie 
plays I Ain’t Got Nobody to the accompaniment 
of bass and drums, at one time sounding like 
James P. or “Fats” Waller, at another like Earl 
Hines. Don’t Be That Way, by another small 
Basie group, has more audacious tenor playing 
by Lester Young. James P. Johnson’s solos, 
virile, robust and splendidly played, are marred, 
as I’ve said, by poor recording quality. The 
first volume concludes with two boisterous 
performances by Tommy Ladnier and Sidney 
Bechet, re-creating (with the aid of Dan Minor, 
James P. Johnson, Walter Page and Jo Jones) 
the New Orleans Feetwarmers. Weary Blues is 
a particularly searing track, in some ways better 
than the one recorded commercially and issued 
here on H.M.V. It contains some very powerful 
trumpet playing by Tommy Ladnier. 

Perhaps the Golden Gate Quartet sounds a 
bit lightweight when compared with Mitchell’s 
Christian Singers. Nevertheless the Golden Gate 
group were in 1938 far less commercial than 
they became later on; indeed they turn in quite 
exciting performances. Méitchell’s Christian 
Singers, however, provide one of the high-spots, 
their singing wonderfully controlled and yet 
impassioned, the several voices creating both an 
intricate counterpoint and a series of shifting 
textures. Ida Cox sings Four Day Creep well 
enough, but the thing to listen for here is 
Dickie Well’s pungent, audacious trombone 
obbligato. The jam session version of Lady Be 
Good bounces along exuberantly, with contri- 
butions from members of the Benny Goodman 
Sextet, the Count Basie orchestra and the Boogie 
Woogie Trio; the best solos are probably those 
by Lester Young, Pete Johnson, Charlie 
Christian, Albert Ammons and Harry Edison. 
Mountain Blues and New John Henry are both 
astounding examples of Sonny Terry’s work, 
at once startling and beautiful; Terry’s falsetto 
singing had a particularly haunting quality at 
this time. Jt’s All Right Baby turns out to be 
Roll ’Em Pete and displays the proud, highly 
masculine singing of Joe Turner and the baroque 
blues playing of Pete Johnson. The tracks by 
Big Bill Broonzy do not quite show this singer 
at his best, although they are pleasant enough 
performances. He was accompanied by Albert 
Ammons, Walter Page and Jo Jones, but 
unluckily his guitar seems to be out of tune with 
the piano, bass and drums. The only really 
disappointing track, however, is Cavalcade Of 
Boogie, whereon Pete Johnson, Meade Lux Lewis. 
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and Albert Ammons prove that three pianists 
playing together are simply not as good as one. 
C.F. 


Pete Rugolo and his Orchestra 

“Behind Brigitte Bardot” 
Jeff's Blues: Mambo Bardot: Tell Me Something 
Sweet: Arsenic Blues: Paris B.B (V)/Manina 
Theme: A T’Aimer: L’Etang: Ma Vie Est A Toi: 
The Night That Heaven Fell. Warner Brothers @ 
WM4001; © WS8001 (12 in., 27s. plus 8s. 9$d. P.T.). 


“The Music From Richard Diamond” 
Richard Diamond Theme: Diamond On The Move: 
Fancy Meeting Karen: I’m Always Chasing 
Butterflies: Who’s Sam?: All Star/The Teaser: 
Ye Olde Curiosity Shape: Teen Age Rock: The 
Sleeve Job: Does Mama Know You're Out?: 
Richard Diamond’s Theme. Mercury @ MMC14034; 
© CMS18025 (12 in., 25s. 9d. plus 8s. 4$d. P.T.). 

No one can deny that Pete Rugolo is a master 
of orchestral writing. He can extract the most 
intriguing effects from the ensemble by grouping 
the instruments in unusual units, rather in the 
style of Duke Ellington. The resemblance to 
Ellington ends there, however, for Rugulo seems 
to have no talent for writing memorable tunes, 
neither does he have a very acute understanding 
of rhythmic subtleties. “The Music From 
Richard Diamond” is another of those dreary, 
television cops’n’robbers sound tracks, relieved 
only by occasional solos of interest from such 
men as Bud Shank, Bob Cooper, Larry Bunker, 
Buddy Collette, etc. All the tunes were written 
by Rugolo, and for those interested in such 
matters, all are published by Jimmy McHugh 
Music. The Warner Brothers LP is very much 
better and it seems something of an insult to 
Rugolo and the musicians (none of whom is 
credited on the sleeve, incidentally) that the 
entire production has been designed around the 
double-spread sleeve, which carries a colour 
photo of Miss Bardot in typical reclining pose. 
With all his faults, Rugolo is too important and 
sincere an artist to be mixed up with such 
gimmickry. The tunes are taken from the 
sound tracks to various Bardot films, and it is 
in this role, as an orchestrator of other com- 
posers’ work, that Pete comes off best. Apart 
from the frenetic Paris B.B. (with a supersonic 
vocal by Gloria Wood) the music consists 
largely of pastel-shaded scores, using rich, broad 
harmonies to offset the solos. Prominent amongst 
these is some good alto playing by someone who 
might be either Herb Geller or Bud ee 

A.M. 


IN BRIEF 


Pearl Bailey. ‘More Songs For Adults Only”. 
Westport: There’s A Little Bit Of Bad In Every Good Girl: 
Confession: The Great Indoors: Singin’ The Blues (Till My 
Daddy Comes Home): Love For Sale/One Man (Ain't 
quite Enough): Aggravatin’ Papa: Nobody's Chasin’ Me: 
The Begat: Show Me Love. Columbia @ 33SX1247: 
@ SCX3320 (12 in., 25s. 9d. plus 8s. 44d. P.T.). 

Pearl Bailey is less of a singer than an entertainer and 
this LP should be approached (as indeed one should 
approach most of Miss Bailey’s records) as entertainment. 
The “Adults Only” title is no gimmick either. (After all, 
it’s still forbidden to broadcast the lyrics of Love For 
Sale in this country). Anyway, the less narrow-minded 
of us will derive considerable enjoyment from Pearl’s 
sardonic philosophy, for each song is ideally suited to 
her temperament. Confession boasts not only a good 
lyric but also a memorable melody line, and Pearl can 
always be relied upon to bring out the best in a song 
(sometimes just a little more than the lyricist intended)). 
I must admit I have not heard all of Pearl’s recent 
releases, but this one seems to me to be the best in the 
current catalogues. A.M. 


The Dukes Of Dixieland. ‘Marching Along With The 
Phenomenal Dukes Of Dixieland—Vol. 3.” Tromboneum: 
Lassus Trombone: My Home Town: Sdobey Strut: 
Dukes Of Dixieland March: McDonough, Let The 
Trombones Blow/Bourbon Street Parade: When Johnny 
Reb Comes Marching Home: Eyes Of Texas: Glory To 
Old Georgia: With A Pack On My Back: Just A Closer 
Walk With Thee. Audio-Fidelity @ AFILP18651 (12 in,. 
33s. 24d. plus 10s. 94d. P.T.); @ AFSD5851 (12 in., 
35s. 54d. plus 11s. 64d. P.T. 

Competent, polite music in what might be called the 
modern Dixieland idiom, with the usually harmonised 
passages and family squabbles in the free-for-alls. There 
isn’t anything I would be desolated never to hear again, 
though the repertoire is mainly new, if not very ia 
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John Coltrane With The Red Garland Trio. ‘The 
Soul Of Trane”. You Say You Care/Russian Lullaby. 
— @ EP229 (7 in., 9s. 94d. plus 3s. 23d. P.T.). 
hese titles appeared here first on an LP called 
“Soultrane” (Esquire Mono 32-089), an album which 
rates as one of the tenor saxist’s best collections. Coltrane 
is certainly one of the most distinctive and individual of 
the newer jazzmen, complete with a vocalised tone and 
an unhackneyed approach to improvisation. He receives 
the sumptuous support of pianist Red Garland, Paul 
Chambers’ bass and the lively drumming of Art Taylor, 
and together they tackle Russian Lullaby at supersonic 
but effective speed. A.M. 


Steve Lawrence And Eydie Gorme. ‘‘We Got Us”. 
We Got Us: Side By Side: No Two People: Darn It, 
Baby, That's Love: Flattery/This Could Be The Start Of 
Something: I R ber It Well: Baby It’s Cold Outside: 
Two Lost Souls: Harmony: Cheek To Cheek. H.M.V. @ 
CLP1372: @ CSD1310 (12 in., 25s. 9d. plus 8s. 44d. P.T.). 

Steve and Eydie make up one of the best husband- 
and-wife singing partnerships in popular music today, 
and this is easily their best pairing-off on record. First 
they are both good singers in their own right (as opposed 
to the admittedly more jazz-orientated Jackie Cain and 
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Roy Kral, whose success lies in their working as a team): 
secondly, the chosen songs are really excellent and 
thirdly, Don Costa’s accompaniments are near-pe ect 
Coincidentally, three of my particular favourites occur 
at the beginning of the second side, commencing with 
Steve Allen’s This Could Be The Start Of So ing 
continuing with the amusing J Remember It Wel] (from 
“Gigi”), and ending with that Frank Loesser song which 
I have always enjoyed so much, Baby It’s Cold Outside 
(Incidentally I have always thought this Worthy of 
inclusion in the repertoire of an intelligent jazz group) 
Suffice it to say that “We Got Us” is warmly recom, 
mended. AM. 


Ian Menzies and his Clyde Valley Stompers, 7), 
Fish Man: Salty Dog (V). Pye @ 7N2031 (7 in., 4s, 9d 
plus 1s. 7d. P.T.). ‘ 

The Fish Man turns out to be Sidney Bechet’s Fis, 
Seller; Bechet gets the composer-credit, however, so no 
harm has been done. I hear the record is doing well with 
the public at large; good luck to it, even if it has little 
to excite the connoisseur. Salty Dog is a rowdy pastiche 
of Sharkey’s record of the same number, with Fiona 
Duncan doing a convincing imitation of Lizzie Mile. 
I expect it was fun to make. O.K. 





TECHNICAL REPORTS 


B.J.-Elac Stereo Cartridge, 310. Price: 
£16 12s. 6d. plus £5 6s. 8d. P.T. Burne- 
Jones & Co. Ltd., Brunswick Road, Sutton, 
Surrey. 

Maker’s Specification. 

Frequency Response: 30 c/s to 15 kc/s, +3 dB 

Interchannel Balance: +2 dB. 

Output Voltage: 1-5 mV per cm/sec. 

Cross-talk at 1 kc/s: Better than 24 dB. 

Resistance: 650 ohms per channel. 

Impedance 1 kc/s: 1,380 ohms per channel. 

Recommended Load: 37,000 ohms. 

Intermodulation Distortion: Less than 4%. 

Playing Weight: 3 to 6 grams. 

Compliance: 4-5 X 10-* cm/dyne. 

Tip Mass: 2-16 milligrams. 

Stylus: Diamond, of 0-52 to 0-57 mil. radius. 

The Elac cartridges are of German origin. I 
used to regard the variable reluctance, 3-pole 
mono design as one of the two best non moving- 
coil designs in the world. 

The Stereotwin model is of entirely different 
design. The self-balancing, variable reluctance 
magnetic circuit has given place to a moving 
magnet system. But a similar delicacy of 
workmanship is still apparent. 

I was disappointed with the first (experi- 
mental) model I heard some two years ago: it 
seemed to me to be too rough and peaky in the 
treble. The present 310 model has no such 
fault and the cross-talk characteristics are much 
better. 

Its qualities can be readily appreciated from 
the response measurements that we made. For 
with this Elac, as with the American Pickering 
380 and Dynaco which we tested at the same 
time, there is a close correlation between 
objective measurements and subjective listening 
assessments—which is a testimony in itself to 
the relatively small distortion content. 

Good stereo focusing corresponds to high 


cross-talk figures; good tracking to high stylus ~ 


compliance; and smoothness of response to low 
tip mass coupled with delicate damping. 


c/s 12k 10k 8k 6k 4k 2k 
—3 


L dB -3 —4 —3 —2 —1 
Lx dB —20 —20 —19 —21 —24 —27 
R dB -1°5 -1 —2 -2°5 -—2 —5 
RxdB —23 —21 —21 —22 —21 —25 

c/s 1k 500 250 125 60 40 
L dB O —°5 0 —°5 0 0 
Lx dB —25 —15 —11 —13 —14 —1 
R dB 0 0 0 -1 +:5 +1 
RxdB —24 —17 —22 —22 —22 —21 


On both channels the response is very smooth, 
so much so indeed that it is difficult to detect 
any H.F. resonance; yet in view of the value 
of tip mass and the fact that the stylus radius is 
near 4 mil., there must be such a resonance 
below 10 kc/s. Evidently the damping is very 
effective, yet the channel separation remains 
high. And, of course, the use of 4 mil. stylus 
keeps the tracing distortion low. 


All these features, as I have said, can be 
detected aurally as well as measured. 

Another valuable feature is that the Cartridge 
can, if desired, be safely used on a steel turn- 





table, so small is the external magnetic field. 
This is one of the special virtues of the moving 
magnet system, compared with either moving 
iron or moving coil. 

It is heartening to test a stereo cartridge as 
good as this. It means that the full acceptance 
of stereo even by the purist diehards (or, should 
I say, mono-hards) is certain. For it really is 
excellent stereo—when used, of course, with a 
good stereo amplifier and a pair of good loud- 


speakers. .W. 

The Quad FM Tuner. Price: £21 plus 
£7 17s. 6d. P.T.). The Acoustical 
Manufacturing Co. Ltd., Huntingdon, 
Hunts. 


Maker’s Specification: 

Tuning Range: 87.5-108 Mc/s. 

Sensitivity: 3 uV for 20 dB quieting. 

Output: 100 mV at 100,000 ohms impedance (to be 
terminated by 100,000 ohms across amplifier input). 

Consumption: 6.3 v1.85 A; 330 v 27 mA 

Valves: 6BJ6; 12AT7/ECC81; 6BH6; 6BH6; 
6AU6; 6AL5/EB91; 12AX7/ECC83; neons Hivac 
CC11L; lamp 6.5 v 0.3A. 

Front Panel: Die cast, stove finished silvered fawn. 

Knob: Aluminium, stove finished matt brown. 3 

Dial: % in. perspex, machine engraved, filled white 
and red, and finished gold on a matt brown back- 
ground. 

Dimensions: 104 in. by 3} in. by 6 in. 

Weight: 6 lbs. (2.7 Kgs.). 


A reader recently noted that the Quad FM 
tuner, although now some four years old, had 
never been the subject of a report in these 
columns. In case the omission should be 
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e Britain’s Best 
Hi-Fi Equipment . 
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e Britain’s Best Selling 
Hi-Fi Equipment .. . 


e Britain’s Best Value in 
Hi-Fi Equipment . . . 


The New ‘‘Varislope Stereo”’ 


The New “Varislope’” Stereo pre-amplifier 
incorporates facilities which make it the most 
comprehensive pre-amplifier presently avail- 
able. 





VARISLOPE 111 @ 
PRE-AMPLIFIER 





TL/I2 PLUS @ 
POWER AMPLIFIER 





SOUTHDOWN @ 
CABINET 


TOTAL 


£55:13s. 





Ask your Dealer 


BRUNEL ROAD, WESTWAY FACTORY ESTATE, 
LON w.3 





Wiiaad 


by (LEAK] .. 


for a Demonstration hii 
H. J. LEAK & CO. LTD. | Address ncn ennenesnnnienninnnnnnnnnennse 
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. the first name in High Fidelity 


For over twenty-five years we have devoted our activities 
exclusively to the design and manufacture of Hi-Fi equipment. 
We were the first manufacturers in the world to design and market 
amplifiers with a distortion content as low as 071%. 


This technical lead resulted in a demand for LEAK amplifiers from 
professional engineers in the B.B.C. (over 500 delivered), the South 
African Broadcasting Corporation (600), ITV and many other 
Commonwealth and Overseas broadcasting and TV systems, who 
use them for transmitting and/or monitoring broadcasts. Also, many 
gramophone records are cut via LEAK Amplifiers. This led to a 
demand from music-lovers throughout the world. 


The concentrating of our resources exclusively on Hi-Fi equipment 
and our world-wide market enables us to offer the best equipment 
at the lowest prices. 

















POINT-ONE STEREO 
PRE-AMPLIFIER 






STEREO 20 
POWER AMPLIFIER 






@ SOUTHDOWN 
CABINET 








TOTAL 


£72:9s. 





Please%send:: details of your equipment 
including your new ‘‘Varislope Stereo” unit to: 


Ter rrrrrrrrrrrrererereTETOCEP Teer eee) 


D N, SOCCEROOS HEE ESHEETS EHEEHEHEHHEEEEEHEHHH HEHEHE EEE 
Telephone: SHEpherd’s Bush 1173. | G/9/60 
Telegrams: SINUSOIDAL, EALUX, LONDON. aaa 
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PROFESSIONAL- 


TAPE 


RECORDERS 





The new Reflectograph Tape Recorders are 
built to a professional standard but have the 
attractive appearance and ease of operation 
which makes them suitable for use in the home. 

Precision engineered for utmost reliability, the 
tape deck incorporates only five moving parts. 
The fast tape wind and re-wind is electrically 
controlled and will not stretch or break even the 
thinnest tape. Other features of this deck are the 
instant start and stop mechanism, ‘inching’ 
facilities and open access to the tape heads for 
easy and accurate editing. 

Separate record and playback amplifiers en- 
able instant comparison between the input and 
recorded signals. The controls are both simple 
and comprehensive and include single knob 
electrical wind, record/playback switch with 
safety button and warning lamps, separate bass 
and treble cut/boost controls and tape input 
switch. The control knobs are skirted to avoid 
parallax and accurately calibrated. 

These instruments have been designed and 
styled by Douglas Scott, F.s.1.a., and are finished 
in a pleasing two-tone grey/blue with polished 


wood sides. These may easily be removed if it is 
desired to mount the recorder into existing 
equipment. Carrying cases are available in 
which the tape recorders may be mounted and 
operated in situ. 
Reflectograph Model A records on 2 tracks. 
Price 95 Gns. 
Reflectograph Model B records on 4 tracks 
and will play back pre-recorded } track or 
} track stereo tapes by connecting to an external 
amplifier. Price 105 Gns. 


WHAT THE EXPERTS SAY ABOUT THE 
NEW REFLECTOGRAPH RECORDERS 


“These are two of the most ambitious tape 
recorders that I have yet tested. For they have 
been designed to give a professional performance 
and at the same time styled for domestic use. 
And both objects have been achieved.” 

Percy Wilson, m.a., The Gramophone. 


** Our unanimous opinion is that the Reflecto- 
graph Model A is one of the most satisfying two- 
track tape recorders we have yet handled, 


Send stamped addressed envelope for colour leaflet giving full details of the new Reflectograph Tape Recorders : 


MULTIMUSICG LIMITED, MAYLANDS 





AVENUE, 


HEMEL HEMPSTEAD, HERTS. 
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QUALITY 





irrespective of price. . . . The discriminating 

enthusiast cannot fail to be delighted with this 

new British machine.” 

Donald W. Aldous and David Phillips, 

The Gramophone Record Review. 

Brief Specification: 

Tape Speed: 74 and 33 i.p.s. 

Spool Size: Up to 8} i.p.s. 

Wow ©& Flutter: At 7} i.p.s. better than 0.2%, 

Starting & Stopping Time: Less than 1 sec. 

Tape Loading: Visible placing across heads. 

Tape Wind: 1200 ft. in less than 45 secs. 

Frequency Response: At 7} i.p.s. to C.C.LR. 

specification (or to N.A.R.T.B. to special order). 

+ 2dB 50 c/s—10,000 c/s (+ 3dB 30-50 ¢/s and 

10,000—15,000 c/s). 

At 3} 1.p.s.+2dB 40-7,500 c/s. 

Signal to Noise Ratio: Better than —43 dB 

(unweighted including hum). : 

Input Sensitivities : High gain: not more than 6m\V 

for peak record level. 

Low gain: not more than 0.25V for peak record 

level. 

Record Level ; Edgewise meter calibrated in colour. 

Reflectograph instruments are covered by Patent Application 

1109/60. 


Registered Design 895860. World patents pending. 
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construed as indicating some inadequacy in its 
performance let me speedily state that it is no 
more than an oversight on the part of the 
makers and our technical editor who were 
hoth vaguely of the opinion that it had been 
reviewed. I trust that the reader in search of 
3 FM receiver will not be so casual, for 
4s this report will show, few, if any, can match 
its high standards of appearance, performance 
and overall efficiency. ’ 

At the present time there are comparatively 
few first-class tuners available in this country 
although there is a wide choice in the “good 
average” category. In part this is due to the 
excellent coverage which the B.B.C.’s VHF/FM 
transmitters provide and in part to the desire 
to keep prices low in spite of the imposition of 
purchase tax. Asa result of this tax the wise 
designer arranges for his tuner to receive its 
power from the tax-free main amplifier thus 
increasing the amount of money which can be 
spent on the basic receiver for a given total 
cost. This philosophy has been executed to 
near perfection in the Quad FM tuner which 
matches in style, size, finish and appearance 
the well-known Quad control units. There is 
a single large brown control knob for tuning 
alongside the solid perspex dial, rear engraved 
with frequencies from 87.5 to 108.5 Mc/s: 
scale markings are white and red against a 
background of brown and gold. The die-cast 
panel is stove enamelled silver fawn. A steel- 
grey cover removes with two screws and the 
tuner can be inserted through a 10 in. by 3 in. 
hole in a panel and the cover replaced to 
provide invisible fixing. 

Almost all the electronic components are 
housed in a long chassis assembly supported 
3 inches behind the panel on pillars: the 
valves, I.F. transformers, etc. are thus between 
the chassis and the panel and a removable 
bottom plate to the chassis gives complete 
access to the smaller components and provides 
asolid bushing for the cover retaining screws. 
The long chassis is in two distinct sections: 
one, approximately 1} in. deep, lies immediately 
behind the control knob and contains the R.F. 
and frequency changer stages: the other 
shallower section contains the 10.7 Mc/s I.F. 
and discriminator components. A _ standard 
coaxial aerial socket in the side of the R.F. 
chassis is coupled to the 6BH6 pentode R.F. 
stage via a broad band fixed tuned trans- 
former. A further tuned transformer takes the 
signal to a low noise triode mixer using half of 
a 12AT7 double triode valve. The second half is 
used as the local oscillator. Both the tuned R.F. 
transformer and the oscillator coil have 
negative temperature coefficient capacitors 
across them to counteract drift and take the 
form of long coils wound with copper strip. 
Inside their tubular supports slide low loss iron 
dust cores which are drawn in and out by a 
precision thread on the shaft of the tuning 
control. Six complete revolutions of the shaft 
allow an extremely exact setting to be obtained 
and the control has a delightfully “expensive” 
feel. A nylon cord drive moves the pointer 
along the 5-inch scale which is fitted with three 
movable coloured station markers set to 
indicate the local programmes. 

On the I.F. chassis a 6BJ6 variable mu 
R.F. pentode and a further 6BH6 precede the 
6AU6 limiter valve: they are separated by 
over coupled I.F. transformers to give a band 
pass characteristic and neutralised. The 
limiter is of the saturated pentode type with a 
short time constant grid circuit and part of the 
self bias due to signal is applied to the 6BJ6 
as automatic gain control. A 6AL5 double 
diode is used in a Foster Seeley phase dis- 
crmiator circuit in which the constants 
have been selected for lowest distortion rather 

maximum output. Alternative de- 
emphasis circuits for British and export models 
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complete the signal path, but one of the 
cleverest parts of this tuner remains to be 
described. As is well known the output from 
a phase discriminator contains not only the 
audio signal, but also a D.C. component 
which drops to zero when the tuning is exact, 
rising in proportion to the amount of mistune 
and changing polarity with the direction of 
mistune. In the Quad FM tuner this D.C. 
component is applied to a cathode coupled 
phase inverter using a 12AX7 double triode 
valve. In the anode circuit of each triode is a 
small neon lamp which is placed below the 
dial. When a station is accurately tuned both 
neons are lit evenly. If the tuning pointer is 
moved slightly to the left the right-hand neon 
slowly dims and eventually goes out and vice 
versa—a clearer and more accurate indication 
would be difficult to imagine, for it continuously 
indicates the correctness of the tuning where 
the more usual displays only provide this 
information at the time when the tuning 
control is adjusted. One half of the 12AX7 
in addition to its use in the tuning indicator is 
utilised as a reactance valve across the oscillator 
tuning coil to provide automatic frequency 
control. 

Several of the valve types in this tuner, 
although standard, are unusual in domestic 
radio as they belong to a range that was 
originally developed for use in mobile equip- 
ment. ‘Their use here enables a very high 
performance to be obtained with a very low 
power consumption—as far as I can ascertain 
less than that of any other tuner. Not only 
does this reduce the amount of heat generated, 
but it permits the tuner to be used with 
associated equipment of limited spare power: 
in fact by changing the value of one internal 
resistor full performance is obtained with an 
H.T. supply of less than 200 volts. 

It is frequently stated that in equipment 
operating at very high frequencies wiring must 
be so direct that a certain amount of cramping 
and untidiness is unavoidable. After examining 
the inside of the Quad tuner one wonders how 
much of this is an excuse for faulty design, for 
here the important leads could scarcely be 
shorter and yet all the components are neatly 
laid out parallel with the sides, the wiring is 
dressed in the angles of the chassis and there 
seems to be room to spare in spite of the fact 
that a hundred odd parts nestle in this small 
space. Needless to say components, wiring and 
finish are first class throughout. The instruction 
book is a model of its kind. All components are 
labelled on a photograph and listed with a full 
description and there is a separate circuit 
drawing and panel template in a pocket at the 
rear. 

Measurements made on this tuner showed 
that the quoted sensitivity was exceeded at the 
centre of the band with a slight fall off at the 
high frequency end (which is not used in 
Britain). Image rejection was 30 dB and I.F. 
rejection close to 80 dB. The I.F. bandwidth 
was 180 kc/s at the 6 dB points and 38 dB 
down at 400 kc/s. The de-emphasis was correct 
to within + 1 dB. The scale accuracy was 
within the thickness of the pointer everywhere 
except at the extreme low frequency edge of the 
band. 

On test, this tuner out-performed in some 
detail everything that was tried in comparison. 
In suppression of interference, ability to 
separate a weak station from an adjacent strong 
one and, above all, in ease of tuning it has no 
equal to my knowledge. In this fringe area 
(Oxford) I could obtain a usable signal from 
both Wrotham and Sutton Coldfield by holding 
a screwdriver on the aerial terminal; and 
using a dipole and reflector in the roof space it 
was consistently possible to resolve the signals 
from five different groups of B.B.C. stations. In 
addition I made use of the F.M. signal from the 
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French transmitter at Lille on 88.7 Mc/s, which 
is, I suppose, some 200 miles distant. It provides 
a readily identifiable signal midway in frequency 
between the two “local” B.B.C. stations and 
makes great demands on a tuner’s ability to 
separate and hold a weak station. It is, of 
course, rarely good enough to be of programme 
value with any tuner (except when freak 
reception conditions prevail), but the pro- 
portion of “listenable time” is higher with the 
Quad than anything else I have tried; and in 
spite of the use of AFC, which simplifies correct 
tuning, there is a marked absence of any 
tendency for the receiver to jump from the weak 
signal to a neighbouring strong one. I can pass 
on a report from an American friend who tells 
me that in spite of the considerable “mark up” 
on this tuner in his country it holds its own with 
native products at several times the price. In 
view of its exemplary performance, I can well 
believe his statement and would conclude this 
report by congratulating the makers on their 
achievement. G.E.H. 


The Rogers Master Stereo Control Unit 
and RD Junior Stereo Amplifier. 
Prices: Master Control Unit—35. RD 
Junior Stereo Amplifier—£28 10s. Rogers 
Developments (Electronics) Ltd., 4-14 
Barmeston Road, Catford, London, S.E.6. 


Shortly after the last war Jim Rogers founded 
Rogers Developments (Electronics) Ltd., and 
from its inception developed a range of excellent 
amplifiers, tuners and loudspeakers. Continuous 
technical improvements and good presentation 
created a great interest in the products, which 
are to be found not only in Europe but also in 
America, the Far East, Australia and New 
Zealand. With interests also in industrial 
equipment, Jim Rogers found that his first 
premises were too small and two years ago built 
a fine new factory where some 40 engineers and 
assembly staff work under excellent conditions, 
Like all small specialist firms producing high- 
quality equipment, the ratio of development 
and test engineers to assembly staff is high. I 
spent an enjoyable day at the new two-floor 
factory, talking to many of the staff and there 
is no doubt that they form a very happy, 
co-ordinated unit. 

The development engineers under the tech- 
nical guidance of Jim Rogers continuously strive 
to improve their products, keep a continuous 
check on the quality of the components used, 
and have some of the best test gear to check 
their designs. The benches are laid out so that 
there is a smooth flow of assembly, with pre- 
formed wiring that automatically falls into the 
correct position. Neatness of wiring has always 
been a characteristic of Rogers equipment, and 
in spite of moving several miles from his first 
factory to the present one, a number of the staff 
employed in assembling and wiring amplifiers 
and tuners willingly travel the extra miles so 
that they can continue their skilful trade. 


Over the past few years many new amplifiers 
have come on the market, and due to improved 
and new forms of input signals, each manu- 
facturer has found it necessary to add to and 
modify his circuit designs to deal with these 
inputs. Compare any good immediate post-war 
amplifier design with current models and the 
differences between the facilities offered are 
apparent. The introduction of high-quality 
broadcasting from FM transmitters, LP, mono 
and stereo records and first-class tape decks all 
brought their problems to amplifier designers, 
and every year or two it is essential to improve 
the overall performance and facilities. Some 
18 months ago Jim Rogers decided that he 
would attempt to design a pre-amplifier that 
would offer every facility that one could wish, 
and at the last Audio Fair a few of the early 
production models were seen. 
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Since then there has been a regular flow of 
Master stereo control units, which are primarily 
designed for use with any of the Rogers power 
amplifiers, although there is no reason why they 
should not be used with any pair of good-class 
amplifiers of other manufacture. Designed 
without compromise it has an impressive 
appearance and performance, and probably is 
the most expensive pre-amplifier on the British 
market. Unless there is a most remarkable 


change in signal techniques this design appears 
to cover every contingency and should be as 
useful in ten years from now as it is today. 





Maker’s Specification: 
MAsTER ConTROL UNIT: 
inputs: Disc—100 k or 1 meg., RIAA or Flat. 3-30 mv 
adjustable. Aux.—As for Disc. Radio—1 megohm, 
flat, 30-250 mv adjustable. Tape Replay—100 k or 
1 megohm, CCIR or NARTB 1:5-2-5 mv fixed, 
5-8 fixed, 30 fixed panel sockets also. 250 mv (adj.). 
Mic. 2—100 k, flat, 3 mv fixed. 1 meg., flat, 30 mv 
fixed. 


Response: 20 c/s-20 ke/s, + 1 dB (control level). 
+ 


13dB (all control settings). 

Distortion: Intermodulation 0-1% 

Balance: + 3 dB (also pre-set from zero to full output). 

Volume: + $ dB matching. 

Bass: + 14 dB at 40 c/s. 

Treble: + 12 dB, +18 dB at ke/s. 

Treble Filter: 5, 7 and 9 kc/s (0-24 dB per octave). 

Rumble Filter: 20 and 60 c/s (15 dB per octave). 

Cross Talk: —40 dB at 1 ke/s. 

Consumption: 280-350 v (10-15 ma); 

must be centre tapped. 

The Master stereo control unit measures 14 in. 
wide, 54 in. high and 63 in. deep. The front 
panel is made from thick solid. brass, brush 
finished with a supplementary matt black panel 
that hides the pre-set volume controls. The 
panel is very clearly engraved with black 
lettering and the various control knobs are 
ivory colour with brushed brass inserts. The 
lettering on the matt black panel is in brass. 
The surround to the main panel is also brushed 
brass with an ivory insert. The unit is designed 
either for shelf mounting or for installation in 
a cabinet for which purpose two side flanges are 
provided. The unit is housed in a Rogers 
maroon ventilated steel case and all the input 
and output connections are made at the sides 
of the chassis. 

The front panel carries the following controls: 
push-button selector for stereo or mono com- 
patible cartridges, lever-operated switch for tape 
or disc equalisation giving correct frequency 
response curves on disc for flat, RIAA SP or 
RIAA LP and for tape, flat, NARTB and CCIR 
7-5 i.p.s. Three-position, low-pass filter with 
cut-off at 5, 7 and 9 Kc/s with a separate 
variable slope control providing roll-off from 
zero to 24 dB per octave, separate bass control, 
separate treble control, each coniinuously 
variable. There is a three-position lever switch 
providing a high-pass “rumble” filter cutting at 
20, 60 and 120 c/s. Also a three-position lever 
function switch operating in conjunction with 
two coloured indicator lamps provides for 
stereo or mono operation; in the latter case 
both amplifier chains are connected in parallel 
from either input channel A or B. A six-position 
push-button unit provides immediate choice of 
microphone, radio, disc, tape or auxiliary inputs 
together with a tape monitor position. The 
volume control is a ganged pair of 18-way stud 
switches with 5% selected resistors giving 
accurate balance between the two amplifier 
chains at all volume levels, and overcomes noise 
that sometimes develops in carbon track 


6.3 v (1.8 a) 
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potentiometers. There is a separate balance 
control supplemented with two separate pre-set 
potentiometers so that one can balance dis- 
similar loudspeakers. There are also six pre-set 
potentiometers behind the black removable 
panel to equalise the output from radio inputs, 
pickups and auxiliary inputs. There is a 
separate mains on/off switch with switch click 
suppression capacitors. Also on the front panel 
are two screened three-way input sockets for 
microphone inputs and two sockets for con- 
nection to the input circuit of a tape recorder. 


On the left side of the chassis are 16 screened 
coaxial inputs for tape record, tape replay, 
radio, disc and auxiliary. On the right side are 
octal plugs for two multi-way connecting leads 
to the main amplifiers, and two screened coaxial 
sockets for tape record which are in parallel 
with the front panel sockets and would be used 
for a permanent installation. 


Internally the main chassis carries the two 
identical amplifying channels, each of which 
consists of four amplifying stages and a cathode 
follower output. The selected input signal is 
passed through the push-button switching to a 
Mullard EF86 which is resistance coupled to 
one half of an ECC83. Appropriate selective 
negative feedback circuits over the first stage 
provide the necessary frequency compensation 
for discs and tape. The output from this stage 
is taken direct to the tape output socket and the 
ganged volume control. This feeds the second 
half of the ECC83, R.C. coupling being used 
throughout the amplifier. The amplified signal 
is fed to a modified form of the Baxendall tone 
control circuit and then to the final amplifying 
stage, a further ECC83. In order that the 
capacitance of the screened lead from the pre- 
amplifier to the main amplifier does not intro- 
duce frequency discrimination, the second half 
of the ECC83 is used as a cathode follower. 
Whilst the circuit diagram of the Master 
Control Unit is very complex it is very logical, 
and the chassis layout is engineered so that 
every component is readily accessible. Great 
use is made of insulated feed-through con- 
nectors, thus isolating the hum-prone com- 
ponents and circuits from each other. Also this 
technique of mounting components on both 
sides of the metal chassis gives far greater space 
between components and simplifies assembly 
and any possible replacements. Altogether it is 
a finely conceived design and its performance 
fully justifies its cost. 

Measurements of the performance of a com- 
plex pre-amplifier of this class demands very 
many hours of study and measurement, and 
every figure quoted in the manufacturer’s speci- 
fication was checked, and in general and taking 
into consideration the tolerances in components 
and valves, the measured figures are remarkably 
near to the manufacturer’s figures, and in no 
case less than those published. One test that 
often gives a most disappointing result on other- 
wise good pre-amplifiers is to apply a square 
wave input. Using a Hewlett-Packard Model 
2lla square wave generator and applying a 
500 c/s signal to the radio input socket with the 
equalisation switch set to “flat” and the bass 
and treble controls to zero, the output signal 
viewed on a precision Cossor oscillograph was 
as near a perfect square wave pattern as I have 
seen, with no ringing or overshoot. This test 
was made at the output sockets at the right side. 
Even with an input signal with a repetition 
frequency of 2 kc/s, an excellent waveform 
was displayed. 

There are alternative impedance inputs to 
match various pickups and sensitivities. With 
the wide range of microphones used for tape 
recording, high impedance crystal types and 
low impedance ribbon or moving-coil types, a 
small panel behind the front panel enables one 
to plug in the correct resistive load or a micro- 
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phone matching transformer with a balanc 
primary winding. 

The ganged 18-stud volume control jg j 
unusual feature in domestic equipment. Ags the 
moving contact bridges two resistors as it moye, 
from position to position, no contact noise a 
audible or ever likely to develop. In the mode 
under review I consider that the steps from sty 
to stud which are approximately 3 dB are to 
great, but it is understood that the potentio. 
meter has been slightly modified and tha 
current models have smaller increments, 

Crosstalk between the amplifiers is rather 
better than quoted. At a 12-watt level the cros. 
talk figures are —48 dB at | kc/s and —3] gp 
at 10 kc/s. Similar results were measured at a 
l-watt level. The balance control used jp 
conjunction with the pre-set controls has , 
range of + 3 dB which is more than adequate 
to deal with poor stereo recordings. The 
measured harmonic distortion at | kc/s with the 
input applied to the radio input was 0.06% at 
an output level of 200 mv. Frequency response 
is flat within + 1 dB from 20-25,000 c/s and 
checking the output from each channel with a 
common input showed that the overall gain at 
various settings of the volume control did not 
vary by more than + 1.35 dB. 

This report might leave an impression that 
because such a wide range of facilities are 
provided, and hence the internal circuit js 
complex, that it can only be used effectively by 
a skilled and knowledgeable engineer. Nothing 
is farther from the truth, for the philosophy 
behind the design was that although every 
known facility should be provided, it should be 
just as useful to the housewife as to the enthusiast, 
Hence the matt black front panel, which not 
only adds to the attractiveness of the styling but 
also carries the minimum of controls which the 
lady can use for radio disc or tape. 

The distinctive and decorative appearance 
of the Master Control unit will attract interest 
wherever it is seen, whilst its performance 
ensures that it will do full justice to any form 
of input signal one is likely to meet for many 
years. 

Maker’s Specification: 
R.D. Junior STEREO AMPLIFIER: 

Power Output: 12 watts nominal, 15 watts peak. 

Sensitivity: 750 mv for full output. 

Response: 20 c/s-20 kc/s + 0.25 dB. 

Power Response: 5 watts at 20 c/s; 9 watts at 30 c/s; 

14 watts at 40 c/s-2 ke/s. 

Distortion: 

Total harmonic: 12 watts 0.2% at 1 ke/s. 
15 watts1 % at 1 ke/s. 

Feedback: 20 dB (30-5 kc/s) 12 dB at 20 ke/s. 

Damping Factor: 20. 

Hum and Noise: —S85 dB below 12 watts. 

Cross Talk: —70 dB (20 c/s) —70 dB (1 ke/s), —60 4B 

(20 ke/s). 

Output Impedance: 4, 8 or 16 ohms. 

Power Consumption: 125 watts. 

The RD Junior stereo power amplifier is a 
complementary unit for the Master Control 
Unit and supplies the necessary power. 

Basically, its design follows that established 
in the Rogers Junior mono amplifier which has 
a power output of 12 watts. In the stereo 
version a common power supply feeds both 
power amplifiers and pre-amplifier. The power 
unit is mounted in the centre of the chassis with 
the power amplifiers placed symmetrically on 
either side. The amplifier circuit makes use of 
an ECC83 double triode which is used as a 
R.C. amplifier followed by a split-load phase 
splitter. R.C. coupling feeds two EL84 output 
push-pull valves operating in the distributed 
load manner. Grain orientated laminations 
with multi-section windings are used in t 
output transformer which provides matching 
to 4, 8 or 16 ohm impedance loudspeakers. In 
order that the stereo amplifier can be used with 
a pair of full range electiustatic loudspeakers 
the negative feedback is 20 dB from 30-5,000 ¢/s 
above which frequency it slowly decreases t0 
12 dB at 20 kc/s and is taken from the secondary 
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ANGUS MACKENZIE 


Technical Adviser 
‘Tape Recording and 
Hi-Fi Magazine’ 










PERCY WILSON 


Technical Editor 
‘The Gramophone’ 


MILES HENSLOW 
Editor 
‘Hi-Fi News’ and 
‘Record News’ 


JOHN GILBERT 


Technical Editor 
‘Music Trades 
Review’ MODEL H.F. 1016 
10” P.M. Unit, 16,000 gauss magnet. Die- 
cast chassis and universal impedance 
speech coil providing instantaneous match- 
ing at 3, 7-5 and 15 ohms. Handling 
capacity, 10 watts. Frequency response, 

30 c.p.s. to 15,000 c.p.s. 

Bass resonance, 35 c.p.s. 
Price £7.12.3 (inc. P.T.) 


VME A 


The range of Stentorian loudspeakers incorporating the patented cambric cone 


DONALD ALDOUS 


Technical Editor 
‘Gramophone 
Record Review’ 


was developed to provide reproduction that takes full advantage of the television and 
V.H.F. sound transmission and high fidelity recordings now available. 
MODEL H.F.1012 MODEL H.F.816 T.359 Cone Tweeter Unit 


H.F.1216 12” full range Unit T.10 Tweeter Unit 





This 12” P.M. Unit fitted 
with a highly efficient mag- 
net assembly having a flux 
density of 16,000 gauss on a 
I} inch diameter pole. 

Bass resonance 37 c.p.s. 
Handling capacity 15 watts 
in bass reflex cabinet. 
Frequency response, 20 
Gp.s. to 16,000 c.p.s. 


Price £15 





WAT 


WiihA 


10” Die-cast Unit, incorpor- 
ating 12,000 gauss magnet. 
Fitted with cambric cone 
and universal impedance 
speech coil providing in- 
stantaneous matching at 3 
7:5 and 15 ohms. 

Handling capacity 10 watts. 
Frequency response, 30 
c.p.s. to 14,000 c.p.s. 

Bass resonance 35 c.p.s. 


Price £4.15.0 (inc. P.T.) 


WHITELEY 
MANSFIELD - 


8” P.M. Unit, 16,000 gauss 
magnet. Fitted with cambric 
cone, die-cast chassis and 
universal impedance speech 
coil providing instantaneous 
matching at 3, 7-5 and I5 
ohms. 

Handling capacity 6 watts. 
Frequency response, 50 
c.p.s. to 15,000 c.p.s. 

Bass resonance, 63 c.p.s. 


Price £6.10.6 (inc. P.T.) 


Speech coil impedance 15 
ohms. 
Response: 
2,000/ 15,000 c.p.s. 
Flux density: 141,000 gauss. 
Power handling capacity: 
5 watts. 
Dispersion angle: 90° 
Price £4.4.0 


T.12 Tweeter Unit 
Price £12.12.0 


Frequency response: 
3,000 c.p.s. to 15,000 c.p.s. 
Overall size: 
34” dia. x 2” deep. 

Voice coil impedance: 

15 ohms or 5 ohms. 
Power handling capacity: 
1S watts when used witha 
3,000 c.p.s. crossover. 

Price 33/3 (inc. P.T.) 


ELECTRICAL RADIO CO. LTD. 
Telephone: MANSFIELD 1762-5 


NOTTS 
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TOP C TWEETER 


£4.19.1. 


TREBLE 20 


£6.18.9. 


TREBLE TWIN 
£9.8.7. 


SONETTA 
£16.6.11. 


FOUNDED 1920 


The GRAMOPHONE 


CAN YOU AFFORD THE BEST?, 


Cost is a major consideration when choosing your pickup 
and loudspeaker, but you can pay unnecessarily for these 
vital items in your sound system. Choose the name that 
you know and can trust. After all, design integrity is more 


proof of quality than mere price. 
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TAN/I1 ARM * 
£4.3.3. 


The pickup arm must have no tracking error. Stylus pres- 


sure then becomes uncritical and your records’ safety is 


guaranteed. 


BJ arms and BJ-Elac heads are available as complete 
tangential pickups and separately. They are stereo/ 
mono magnetic devices with diamond styli. 

The reproducer must simulate the sound spread of the 


original source. 


BJ-ELAC 310 
STEREO HEAD 
£22.15.8. 


BJ Treble units are omni-directional for this reason 


and are complemented by the BJ Sonetta for middle 


and bass. 


Directional loudspeakers sound unnatural because they are 
unnatural. Conventional bent pickup arms damage the 
grooves with their several degrees of tracking error. 


CAN YOU AFFORD NOT 





SUPER 90 MK I! 
12” ARM 


TO HAVE THE BEST? er 


B] products are protected by patents 
and registered designs 


BURNE-JONES & COMPANY LIMITED 


18 Brunswick Road, Sutton, Surrey 


ViGilant 5050 





TANGENTIAL 








Record Housing 


are proud to present their new 


MADRIGAL 
Hi-Fi EQUIPMENT CABINET 


Built by craftsmen from solid materials, 
exquisitely finished in burr walnut, the dignified 
lines of the Madrigal will grace the most elegant 
of homes, Although moderate in size it has been 
intelligently designed to hold all the following 
equipment: 1. Turntable (transcription or 
auto-change); 2. Tape deck; 3. Main amplifier; 
4. Pre-amplifier and radio tuner (behind left-hand 
door); 5. One hundred records. 


Dimensions: 37” wide x 34” high (including 
9” legs) x 184” deep. 


Price: §§ guineas, 


If you give us your nearest main shopping 
centres, we can advise you of your local Record 
Housing Stockists. Write to Dept. Gg960: 


econo ISN 


Brook Rd, London, N.22. BOWes Park 7487/8 


——, 
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ding of the output transformer and fed back 
to the Sahode circuit of the input valve. 


The measured 


performance of the amplifier 


+, follows the manufacturer’s specification 
0 


uency c/s 
ie watts) 
then flat to: 

Frequency ke/s 


Power (in watts) 


ware wave 


and the power response is as follows :— 


20 30 40 

4.5 10 12 

15 20 25 40 
12 13 7 1 


response feeding a signal 


Pre the Master Control Unit was excellent 
with a very small amount of overshoot that 
could be corrected by a slight adjustment of 
the treble control. 
rate of 1 Kc/s there was no visible evidence of 
“ringing”’, the amplifier being loaded with a 
non-inductive 15-ohm dummy load. 


With an input repetition 


Harmonic distortion of the power amplifier 


There is only 


power amplifier a 
potentiometer which, once set for the lowest 
hum level, needs no further adjustment. 
measured hum and noise figure is one of the 
lowest I have ever met and in the review 
equipment was —87 dB below 12 watts output. 
This means that even with a first class loud- 


er capable 


was found to be 0.15% at 1 Ke/s with a power 
output of 12 watts. 
15 watts gave a harmonic content of 2.2%. 
For this measurement the latest Marconi 
Distortion Factor meter model TF142F was 
used together with the new Advance Model 
$5 R.C. oscillator. 


Raising the output to 


one variable control on the 
and that is a hum-bucking 


The 


of radiating full power at 


50 c/s the hum level is completely inaudible at 
normal room volume and even with the gain 
control turned to a maximum the great 
majority of sound is valve and thermal noise. 


Due to the very adequate decoupling in the 


H.T. supply which uses double choke and 
capacitor smoothing, the crosstalk between the 
power amplifiers is down to —72 dB at 
| ke/s and still —60 dB at 20 ke/s. 


In the two months that this equipment has 


Price: £1 


been on test it has fully justified the manu- 
facturer’s claims and must be rated in the best 
three or four really high quality amplifiers on 
sale in this country. j-Ge 


SK. Crystal Microphone—Model HMC/1. 


5s. Romagna Reproducers 


Ltd., Enfield, Middlesex. 


Maker’s Specification: 


Frequency Response: 80-8,000 c/s. 


Sensitivity: 2 Milli 


-volts per dyne per cm*, 


Source Capacitance: 2,000 picofarads. 


The diaphragm type of crystal microphone 


In this new 


has been deservedly popular for many years, 
especially where a wide frequency response is 
not considered necessary. Mainly, the advant- 
ages it has over other types of microphone are 
those of simplicity of operation. 
moving coil and ribbon types, no expensive 
transformer is necessary, nor is any polarizing 
voltage needed as in the case of condenser 
microphones. Also the output voltage is high, 
thus obviating the need for a high gain, low 
noise amplifier stage. 
that the output level is affected and the possi- 
bility of hum pick-up great if the length of cable 
is extended beyond six or seven feet, and that 
the frequency characteristic will vary with the 
load resistor, i.e., the grid resistor in the first 
stage of the amplifier. 
is that of shock excitation to the crystal caused 
‘pending the microphone or touching the 
lead. 


Unlike the 


The disadvantages are 


Another disadvantage 


low-priced microphone the 


tter disadvantage has been reduced to a 
Y mounting the sealed crystal insert 
tween plastic foam rings, while a 3dB peak 
in the response curve centred at 100 c/s helps 
to compensate for attenuation of the lower 
cies in cases where the input resistor of 
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the amplifier is under 1 megohm. The crystal 
insert is mounted in a plastic case finished grey 
and black, and hinged to this is a small metal 
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stand which folds back to the case for storage 
purposes or when hand use is desired. No 
attempt was made to measure the low-frequency 
response as this would have demanded open-air 
conditions, and as testing time coincided with 
the eve of August Bank holiday the weather 
was hardly suitable! High frequency measure- 
ments were made indoors however, and no 
significant departure from the published curve 
was obtained. This curve shows a broad peak 
of 4dB at 6,000 c/s., dropping to level at 
8,000 c/s. The frequency range is, of course, 
more than adequate for speech as tests with 
a tape recorder confirmed. Since a reviewer 
must try everything I played the piano to the 
microphone, and although it is not adequate 
for serious work of this nature it served well 
enough to show my shortcomings as a pianist. 
The designer, Stanley Kelly, is to be congrat- 
ulated on designing such a remarkably good 
crystal microphone at so low a price as 
twenty-five shillings. In the future two further 
models are promised, one magnetic and one 
ribbon, and it is hoped to review these in 
due course. i a 





TECHNICAL TALK 


A new Tape Cassette for Talking Books 

Some seven or eight years ago the Recording 
Board for Talking Books for the Blind put 
some experiments in hand for recording 
Talking Books on Tape. After many trials and 
tribulations a system was evolved which was 
both simple and effective. Owing, however, to 
certain economic factors in the tape recording 
world it was felt that the time was not then 
ripe for changing over the extensive library of 
talking books on disc and it was decided to 
continue the latter for a few years but to 
publish the results of the research in The Wireless 
World in order to keep the patent position open. 

In the meantime various improvements have 
been made in the system and last year it was 
decided to have 100 machines made and to 
conduct extensive field tests. These tests have 
been an unqualified success; very few snags 
were encountered (and those only of a very 
minor character) and the convenience of the 
cassettes as well as the quality of the reproduc- 
tion have been unanimously praised. 

I mention this particularly because the 
system in use is unlike any other at present 
available. The cassette is in the form of a 
rectangular box with three sockets on each of 
the two large faces. The tape inside is half an 
inch wide and has 18 tracks, and each cassette 
contains its own playback head. There is 
thus no tape external to the box. 

The machine itself consists of a driving 
motor, whose spindle projects into one of the 
sockets in the cassette and drives the tape 
spool at a constant angular speed; and a 
playback amplifier (and loudspeaker) which 
receives the signal from the tape via one of the 
other sockets. 

The speed of the tape past the playback head 
is thus variable (from under 3 i.p.s. to over 
7 i.p.s.) and of course the high note response 
improves as the speed increases. But the 
difference is not sufficient to mar the intelligi- 
bility. 

When the first track is nearly finished a 
verbal warning is given to the blind user to be 
ready to turn the cassette over (hence the 
sockets on the other face) and if he neglects to 
do this the machine stops when the tape has 
come to the end of its traverse. When the 
cassette is turned over and the machine re- 
started the next track is automatically chosen. 


The operation is much simpler than that of 
a record player where the placing of a pickup 
on a rotating disc is not an easy process for a 
blind person. In fact we invented, and have 
had in use for many years, a lever device 
(similar to the Microlift) for assisting in this 
operation. With the tape machine he will only 
have to register a rectangular box in a rectangu- 
lar recess, thereby properly aligning the three 
sockets. 

Moreover, the fact that the playback head 
is in the cassette itself means that the most 
vulnerable part is protected and can be tested 
and serviced if necessary when the book is 
returned to the library. No more damaged 
pickup cartridges or chipped styli and no more 
scratched records (we hope!). 

The making of the records has provided a 
number of problems. Of course, we have been 
recording the talking books on tape for many 
years now, and dubbed them on to discs and 
then had pressings made by either Decca or 
E.M.I. (whose co-operation in these matters 
has been invaluable). But it is not economical 
to press fewer than 50 copies of a disc at a time 
and this has meant a tremendous load for the 
library. On an average each talking book has 
taken eight discs and we now have over 1,500 
books in the library. 1,500 by 8 by 50 equals 
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600,000. Just think for a moment how much 
600,000 discs weigh and what is needed to 
store them! 

With the tape library it will be feasible to 
have just as many copies as are needed for 
immediate circulation and then when the 
demand falls off to wipe the surplus tapes clean 
and use them for another book. 

The technical staff of the library have 
therefore designed machines for making either 
4 or 8 or 12 copies from the master tape, but 
with the speed adjusted to correspond with 
that in the cassette. The making of as many 
copies of books as may be required from time 
to time should therefore present no difficulty. 

Altogether, a most rewarding enterprise! 

P.W. 


A Mod for the Quad 

Those readers who own early models of the 
Quad 22 stereo Control Unit (before serial 
number 28893), and have been troubled by 
rumble, will be glad to know that a small 
modification involving a change of value of 
four capacitors and the addition of two further 
capacitors has been made to give a response 
falling at 18 dB per octave below 20 c/s. All 
Quad dealers have details. 

At the Audio Fair a few of us were shown a 
prototype of a new AM} tuner to be known as 
the Quad AM II. Production models will 
shortly be available and we hope to be able to 
make a full test report on it in our next issue. 

P.W. 





RADIO SHOW—1960 


By the time you read this the Radio Exhibition 
will be well under way (Earls Court, London— 
August 24th to September 3rd). I haven’t tried 
to make a substantial pre-view this year because, 
as I understand, there will be many fewer 
Audio exhibitors than last year. E.M.I. and 
Decca and Philips, of course, will be there, and 
Mullard and Ecko and G.E.C. and Whiteley 
and all the larger firms, except Pye, who are 
having their own show at the Festival Hall. 

From advance information, however, there 
does appear to be a possibility of several 
interesting novelties. Thus, I gather that both 
Garrard and Collaro have new record changers 
whose performance approximates to that of the 
transcription turntables of recent years. The 
“Hi-Fi” fans in Great Britain, but not in 
America, have hitherto set their faces against 
record changers; perhaps this will cause them 
to look round a little. 

Again, I want to see what is doing in the way 
of transistor amplifiers. Last year I trailed my 
coat and said that I could see nothing that stood 
in the way of the design of a first-class 20-watt 
transistor amplifier. Indeed, I let it be known 
that one manufacturer already had one on the 
design board. Several readers overseas have 
made pertinent inquiries about that: to them, 
dependent as they are on batteries for electric 
power, the matter is one of considerable 
importance. I certainly believe that the first 
top-quality transistor amplifier of 6 watts or 
over will command a signal success overseas. 
So far as I know, there is no such design in the 
offing. I gather that at present the reliable high- 
power transistors are all needed for Service or 
Industrial applications both here and in 
America. So I am afraid that my friends in the 
wide open spaces will have to wait a little longer. 

But I see that a number of transistor record 
players, as well as transistor radiotuners, are 
promised for this Show. I shall certainly want 
to see them and to arrange for test reports to 
be made as soon as possible. Thus there is the 
Dynatron Safari RG20 which is a portable 
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radiogram selling at 37 gns. which combines the 
Romany record player (22 gns.) with the 
Nomad Portable Radio (244 gns.). Then I see 
that Messrs. J. & A. Margolin will have a 
Dansette Transistor Radiogram, TRG45. This 
has a 600-milliwatt push-pull output and will 
sell at 263 gns. At that price it must be a serious 
competitor for all other portable radiograms, 
particularly as its appearance is really very 
attractive. 

There will, of course, be new tape recorders, 
many of them based on the Collaro Studio deck 
which seems to have made something of a hit. 
I see that CQ Audio, for instance, have adapted 
it to produce a high-quality, four-track recorder 
(at 55 gns.) with an output stage virtually 
identical with that of the highly successful CQ. 
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Twin-4; and a separate replay amplifier ; 
available so that 4-track stereo tapes could 
played (if and when they become available ove; 
here!). 

Two other stands I shall certainly want 1 
visit. I see that Goodmans will have some ney 
10-inch loudspeaker units, Axiom 110 anj 
Axiom 112, and also the Triaxiette 8-inch, 
3-element unit which will be mounted jn , 
corner horn enclosure of a new design and 
suitable for home construction. The ALI0 
12 watt and the AL120, 15 watt, high-fidelity, 
systems will also be on view. I see, too, that 
Symphony Amplifiers, whose inexpensive ampli 
fiers our readers have known for some years, will 
be at the Show for the first time, demonstrating 
amplifiers and enclosures. P.W 
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By W. S. 


Magnetic Tape Recording 


Soon after the end of World War II the 
technique of recording went through another 
change almost as revolutionary as that which 
took place in 1925 at the time of the intro- 
duction of the electrical system. This was the 
introduction of magnetic tape. 

During the war the basis of magnetic tape 
recording as we now know it had been developed 
in Germany and was extensively used on their 
broadcasting systems. It was said that a tape 
recorder was inserted between the microphone 
and the transmitter on every broadcasting 
channel throughout Germany to _ prevent 
unauthorised transmissions. This new develop- 
ment was known to us and soon after the war 
ended teams of engineers went to Germany to 
study the project and the design and manu- 
facture of both machines and the magnetic tape. 
My own Company, E.M.I., was one of the 
several organisations represented, and by the 
end of 1946 our factory was producing these 
tape machines. 

From the start we realised that properly used 
this was a development of the greatest possible 
value, but it had one, at that time, serious 
deficiency. The recording engineer could not 
see what he had recorded; the tape to all 
external appearance looks the same recorded 
or unrecorded. The skilled recording engineer 
was very expert in “reading” a wax master and 
the loss of this facility was keenly felt. More- 
over there was the fear that he no longer had 
the final word on a recording and that some 
alteration might be introduced during the 
tape to disc transfer. As is usual with most 
things they sorted themselves out with time and 
experience. 

Magnetic tape recording has, however, 
brought a number of complications in its 
train. Some of them are in my own opinion 
quite unnecessary and the Artists and Reper- 
toire man is to blame. The facility of cutting 
and editing tape is extremely valuable, but 
unfortunately it has been grossly abused and 
artists have been led to expect near miracles 
from the man who wields the scissors and 
jointing tape. On the other hand, the 
enormous improvement in direct playback has 
been of immense value to both artist and 
engineer. I always felt rather sorry for an 
artist listening to the old wax playback: they 
were on the whole very patient with us! 

One thing, however, is very certain: more 
than one “‘pop’’ singer has reached the top 
selling group due to the editing facilities 
(“Soling and heeling” we call it) made avail- 
able by the introduction of tape. There was a 
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time when an artist could sing for four minutes 
at a stretch, he had to; but that accomplishmen 
seems in many cases to have been lost. 

Tape recording on a commercial bass 
started with us early in 1948. At first direct 
recording was done on wax simultaneously, 
and many hours were spent comparing pressing 
from direct recordings with those derived from 
tape transfers. The early form of magnetic tape 
had two serious drawbacks, high background 
noise and the liability to overload easily. 
Recording was in consequence a rather tricky 
business. Overloading produced a _ mos 
objectionable form of distortion, and careful 
monitoring both aural and visual was vital, 
Every new development brings its own 
particular problems, which in due course are 
mastered: at the same time materials and 
equipment are steadily improved. Magnetic 
tape recording has been no exception, and 
today it is one of the most important links in 
the recording chain, and apart from anything 
else has materially assisted in providing the 
excellent quality of the modern long playing 
record. 

The low surface noise of the long playing 
record demanded a tape with low background; 
indeed there was a period when the tape hiss 
was higher than the record surface. Intensive 
research produced an entirely new form of 
magnetic tape which is now in general use and 
has a much wider signal to noise ratio than its 
predecessors. 

While on the subject of magnetic tape, wil 
someone please tell me why recorded tapes 
for sale to the public are labelled pre-recorded? 
To a simple technician like myself tape can 
either be unrecorded or recorded, so why the 
pre-recorded? I know the Americans were the 
first to use this term, but that is no reason why 
we should perpetuate the solecism. : 

As we were about to introduce magnetic 
tape for all master recordings we ran into 4 
major snag. We noticed that when tapes were 
replayed there was often a change in pitch 
between those recorded in the morning and 
those recorded later in the day. Everything 
naturally came under suspicion including the 
frequency of the electrical supply. A frequency 
meter was promptly installed and we soo 
discovered that there was quite a wide variation 
in the supply frequency over the day, with 
consequent variations in tape speed. 
electrical supply company while very sym 
pathetic intimated that unfortunately such 
conditions were likely to continue for a 
indefinite time. ; 

A constant frequency generator of substantial 
output was put on order and the necessaly 
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wiring installed to feed its 50 cycles per second 
output to all the recording rooms. In the 
meantime a note was made on each reel of tape 
of the exact mains frequency at the time of 
recording. Our own staff designed and built a 
yariable frequency control unit to feed the 

Jay machine when transferring from tape to 
disc, and this was set according to the frequency 
of the mains at the time of recording as noted 
on the tape reel. The wax cutting machines, 
being weight driven, were independent of any 
dectrical supply troubles. Thus one more 
difficulty was overcome and we were able to 
maintain constancy of pitch over as many sides 
as were necessary. Rather cumbersome of course 
but effective. 


America and the First LPs 


Although magnetic tape has now become a 
most important factor in the production of the 
long-playing record it is interesting to recall 
that the first LPs were made without its aid; 
indeed before magnetic tape had come into 
general use. Word came to us that Columbia 
Records Inc., with whom we had a working 
arrangement, were producing a twelve-inch 
record which played for about 25 minutes, and 
in October, 1948, I went to New York to learn 
the technique involved in the recording and 
factory production. Altogether I spent just 
over a month at the studios in New York, and 
the factory in Bridgeport, Connecticut. The 
geometry of this particular type of record had 
already been suggested -by Hunt of Harvard 
University but it remained for Ed. Wallerstein, 
then President of Columbia Records Inc., to 
realise its commercial possibilities, the technical 
development being carried out by Peter 
Goldmark, Chief of C.B.S. Research Depart- 
ment, and William Bachman, Director of 
Development in Columbia Records Inc. I had 
met all three men on previous visits to the 
United States, which helped considerably. 

I discovered that Columbia, with the long- 
playing record in mind, had for some time, 
when cutting the 78 r.p.m. master also recorded 
a duplicate on the outside diameter of a 16-inch 
lacquer disc running at 33} r.p.m. Now, 
everyone is aware of the deterioration in quality 
from the outside to the inside of a 78 r.p.m. 
record due to the high change in linear speed 
past the needle point. However, the ear being 
very tolerant and the deterioration in quality 
gradual it is usually not too noticeable unless a 
rapid comparison outside to inside is made. 
Columbia Records Inc., therefore took the 
precaution of making the four-and-a-half 
minute recordings on the outside of a 16-inch 
slow-speed disc, in which, over the recorded 
area, the difference in linear speed and there- 
fore the change in quality, was small. These 
four-and-a-half minute recordings were joined 
together by the use of two high quality repro- 
ducers connected via a change-over switch to a 
Scully recording lathe which cut the slow speed 
fine groove disc. Variable groove spacing was not 
used for these first records, and the number of 
threads per inch depended largely on the 
playing time of the work—200-250 was the 
usual figure. 

Recording technique was not very different 

m that to which we were accustomed, 
although the fine groove meant that one had 
to work to much closer tolerances. In particular 
some difficulty was at first experienced in 
getting recording discs flat enough. Many of 
those which were usable for the 78 r.p.m. wide 
grooves were quite unsuitable for the fine, 
shallow cut, where constancy of depth is very 
important. Cutters, too, were giving a certain 
amount of trouble, while breaks in the swarf 
were a continual nightmare. 


Peter Goldmark invited me to spend a day 
at his delightful home at New Canaan to listen 
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to sample pressings. Conditions there were 
excellent, for the simple reason that the listening 
room had been built around a loudspeaker 
system which could be switched to radio, 
television or records! It was a wonderful 
experience to hear for the first time 25 minutes 
of uninterrupted music from a disc. Gone were 
those annoying breaks and plops from the auto- 
mechanism which always seemed to occur at a 
most unfortunate musical time. 

The first flush of excitement over, I felt that 
the overall quality was, in many cases, not up 
to that to which we were accustomed on a good 
78 r.p.m. disc. The higher frequencies in 
particular did not sound right. In their efforts 
to reduce the surface noise to the absolute 
minimum the higher frequencies had been 
progressively accentuated in recording, which 
despite the “roll-off” in reproduction produced 
an unpleasant buzzing on some notes. In later 
recordings this high frequency accentuation was 
less steep, with improved reproduction quality. 

I thought, too, that it would have been all 
to the good had a rather better reproducer been 
available when the LP record was launched. I 
realised the problem facing the record manu- 
facturer: no machine existing at the time could 
play the new record, and therefore both record 
and playing desk had to be got over to the 
public. Something had to be cheap, and the 
player suffered. 

Towards the end of my stay in America I was 
able to listen to a number of LPs played on 
improved equipment which sounded very much 
better, and once more demonstrated that 
recording is always ahead of reproduction. 

Looking back to those early days one can 
only admire the courage and enterprise of the 
early pioneers in what was an entirely new 
approach, for let it not be forgotten that the long- 
playing record had a mixed reception. On 
one side unbounded enthusiasm and on the 
other the warning (since proved false) that it 
would ruin the record industry. We still 
remember the “‘War of the speeds”, fortunately 
long settled to everyone’s satisfaction. 





EDITORIAL NOTES 


Rank Records Limited 

The following official statement was issued 
to the Press on August 9th. 

“The Rank Organisation Limited and 
Electric & Musical Industries Limited announce 
that in future the popular Top Rank label of 
Rank Records Limited, will be handled in the 
United Kingdom by Electric & Musical 
Industries Ltd. 

**Rank’s American Companies, Rank Records 
of America Incorporated and Rank Records 
International Incorporated will continue in full 
operation and the U.S. recordings of their 
catalogues will continue to be released under 
the Top Rank label by E.M.I. Records Ltd. 

“Tt is felt that the extensive facilities available 
through Electric & Musical Industries Ltd. 
will make possible a more effective distribution.” 

At the time of writing no further information 
is available but a spokesman for E.M.I. Records 
Ltd. has said that it seems likely that the Top 
Rank classical repertoire and the “BUY” 
series will be discontinued once existing stocks 
have been exhausted. 


Associated Recordings Limited 

Associated Recordings announce that in 
October they will launch two new labels: 
the MK original U.S.S.R. recordings and a 
popular series under the name of Eros. The 
MK records will be pressed in Russia and 
sleeved in the U.K. They will retail at 39s. 9d. 
The Eros records will be available in both 
mono and stereo and will retail at 22s. 6d. and 
25s. 6d. respectively. This label will be pressed 


203 


in this country and it is also the announced 
policy of Associated Recordings to effect a 
gradual change-over to the pressing here of 
the American Westminster label. 


Edward Greenfield 

Next month Edward Greenfield will be 
joining the reviewing panel of this journal. He 
will be known to many of our readers from his 
weekly record column in The Guardian, as 
author of Puccini: Keeper of the Seal and 
co-author, with Denis Stevens and Ivan March, 
of The Stereo Record Guide. 


Going at 3s. 6d.! 

Going, for the last time at 3s. 6d., the forth- 
coming September edition of the CLassIcAL 
LP Caratocue. Here is your guide to classical 
record buying, mono or stereo, on disc or on 
tape. The main reference is given under the 
heading of “Composers”, but additional indexes 
list artists, operatic casts, documentary record- 
ings, folksongs, poetry and diction. Copies are 
available from your local record dealer, price 
3s. 6d., or direct from the publishers at 49 
Ebrington Road, Kenton, Harrow, Middlesex, 
at 4s. post free. Annual subscriptions 15s. 6d. 
(four issues, post free). As from the edition 
dated December 1960 the price will be increased 
to 5s. (annual subscriptions received after 
December 9th, 20s.). 


In Retrospect 

On page 122 of the August issue, J.N. 
suggested that no details were given by H.M.V. 
of the soloists in the Purcell “Songs and 
Anthems”. We have since received a leaflet 
giving the required information, which is 
included for sale with the record. In the same 
issue (on page 132) W. A. Chislett referred to 
the old H.M.V. plum label 78s of the “Instru- 
ments of the Orchestra”’, issued before the war. 
In doing so he inadvertently overlooked the 
more recent discs by Sir Malcolm Sargent, now 
numbered amongst the few remaining 78s on 
the E.M.I. catalogue. 


Miniature Scores 

The following miniature scores have been 
received from Ernst Eulenberg Ltd., of 22 
D’Arblay Street, London, W.1. Atterberg: 
Sinfonia per Archi, Op. 53 (15s.). Josephs: 
Comedy-Overture The Ants (10s.). Lucas: 
Ballet de la Reine (12s.). Stein: Sinfonietta (8s.). 
Zador: Fugue Fantasia (15s.). Also from G. 
Ricordi, 271 Regent Street, London, W.1, the 
following vocal score: Rossini: Messe Solennelle 


(21s.). 


FEDERATION AND SOCIETY 
NOTICES 


The National Federation of Gramophone Societies 
encourages the formation of new Gramophone Societies. 
A sixpenny postal order sent to the Hon. Secretary, 
Mr. C. H. Luckman, 41 Trinity Avenue, Enfield, 
Middlesex will secure useful information and helpful 
advice to anyone considering forming a society. 
This Column will appear again in November. Notices 
should be sent to Mr. G. H. Parfitt, 31 Lynwood Grove, 
Orpington, Kent to reach him not later than Saturday, 
October Ist. Postcards, please. 

Acton & Dist. G.C. Monthly on Mondays at Mill Hill 
Hotel, 61 Gunnersbury Lane, W.3 at 7.30 p.m. Refresh- 
ments available. September 26th and October 17th. 
Hon. Sec., 24 Priory Avenue, Bedford Park, W.4. 

Bath G.S. Season commences Friday September 16th. 
Bath Technical College. Programme from Hon. Sec., 
24 Crescent Gardens, Bath. 

Bearsden & Dist. G.S. New season starts September 
20th in Rio Cinema Cafe, Canniesburn at 7.30 p.m. 
Hon. Sec., 31 Mosshead Road, Bearsden. 

Bognor Regis & Dist. G.C. Alternate Wednesdays 
at the Terminus Hotel, Bognor Regis at 7.45 p.m. 
commencing October 5th. Hon. Sec., 42 Sherwood Road, 
Bognor Regis. 

Bournemouth & Dist. R.M.S. Twice monthly at 
Linden Hall Hydro, Christchurch Road at 7.30 p.m. 
from September 26th on alternate Mondays. Hon. Sec., 
77 Littledown Avenue, Queens Park, Bournemouth. 
Bradford G. & T.R.S. Alternate Thursdays at 
7.30 p.m. in the Co-operative Institute, Oddfellows 
Court, Thornton Road. Hon. Sec., 10 Walmer Villas, 
Bradford, 8. 
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Bradford & Dist. R.C. Hon. Sec., 103 Pollard Lane, 
Bradford, 2. Alternate Tuesdays at 7.30 p.m. at the 
Connaught Rooms, Manningham Lane, Bradford from 
September 6th. Please note new address. 
Braintree G.S. Commences fourteenth season on 
Saturday, September 24th at Small Hall, Braintree 
Community Centre at 7.30 p.m. Hon. Sec., 66 Cressing 
Road, Braintree. 
Bury & Dist. R.M.C. Winter season commencing 
September 14th at 7.30 p.m., and alternate Wednesdays 
. June 21st, 1961. Hon. Sec., 31 Robert Street, Elton, 
3ury. 
Bushey & Watford G.S. Hon. Sec., 41 Holywell Road, 
Watford. Meetings held at Bushey & Oxhey Methodist 
Church (Galahad Room), King Edward Road, Oxhey 
on Tuesdays at 7.45 p.m. 
Cambridge M.C. Alternate Mondays at 7.30 p.m. at 
the ‘‘New Spring”, Chesterton Road from September 
12th. Hon. Sec., 64 Humberstone Road, Cambridge. 
Cardiff G.S. Every Wednesday from September 7th 
at 7.15 p.m. in Clifton Presbyterian Church, Newport 
Road. Hon. Sec., 62 Severn Road, Canton, Cardiff. 
Carshalton Arts Council. A meeting to inaugurate 
a pug sow 5 Society for Carshalton & District will be 
held on Tuesday, September 6th at 8 p.m., at ‘“‘Honey- 
wood”, opposite Greyhound Hotel, Carshalton. Details 
from G. C. Manly, 5 Anglesey Court Road, Carshalton. 
Cheltenham G.S. Alternate Mondays at 7.30 p.m. 
at The Playhouse. First meeting, September 26th. 
Hon. Sec., 23 Imperial Square, Cheltenham. 
Chesham & Dist. G.S. New Season commences on 
Monday, September 5th at 7.30 p.m. at the Conservative 
Offices, Station Road, Chesham. Hon. Sec., 7 Prior 
Grove, Eskdale Avenue, Chesham. 
Chesterfield G.S. Every Thursday evening in the 
Baptist Church Parlour at 7.30 p.m. Hon. Sec., 118 
Williamthorpe Road, North Wingfield, Nr. Chesterfield. 
Chislehurst G.S. Alternate Tuesdays from September 
13th in Chislehurst Library at 8 p.m. Refreshments. 
Acting Hon. Sec., “Eventyr”’, Ricketts Hill, Tatsfield, 
Westerham, Kent. 
Cinema Organ Soc. First Thursdays each month 
6.30 to 10 p.m. at Fred Tallant Hall, Drummond Street, 
Euston. Refreshments available from 6 p.m. P.R.O., 
179 Ardgowan Road, Catford, S.E.6. 
City of London Phonograph & G.S. Second Tuesday 
each month, 6.30 to 9.30 p.m. at the ‘‘Horse & Groom’”’, 
Curtain Road, London, E.C.2. Hon. Sec., 49a Midmoor 
Road, Balham, S.W.12. 
Dartford G.S. Every Thursday at 7.45 p.m. in the 
Central Library. Hon. Sec., 12 Hazel Road, Dartford. 
Derby R.M.S. Every Monday at 7.30 p.m. at Friend’s 
Meeting House, St. Helen’s Street, Derby. Hon. Sec., 
55 Boulton Lane, Alvaston, Derby. 
Dulwich & Forest Hill G.S. Founded 1929. Meets 
at 8 p.m., 2 Jews Walk, Sydenham on alternate Fridays 
throughout the year. Next meeting September 2nd. 
Hon. Sec., 87 Broadfield Road, Catford, S.E.6. 
Durham City G.S. Every Wednesday at 7.30 p.m. 
at Alington House, North Bailey, Durham. 13th season 
commences September 21st. Hon. Sec., Broomside 
Farm Sherburn, Nr. Durham. 
Ealing G.S. Alternate Fridays in the Lecture Room, 
Ealing Town Hall, Uxbridge Road at 7.30 p.m. 
September 23rd, October 7th and 19th. Hon. Sec., 5 
South Ealing Road, W.5. 
East Ham G.S. Second Tuesday every month at 
Manor Park Methodist Church Hall, Herbert Road, 
Manor Park. Hon. Sec., 67 Wards Road East, Ilford. 
Edinburgh G.S. New season opens October 11th at 
3 Randolph Crescent. Hon. Sec., 18 Hartington Place, 
Edinburgh. 
Eltham M.C. Every Monday at the Club Room in 
the “Chequers”, Eltham High Street at 7.30 p.m. 
Refreshments provided. Hon. Sec., 28 Greenvale Road, 
Eltham, S.E.9. 
Epsom G.S. Meets September 2nd, 16th and 30th in 
the Oak Room, West Hill House at 8 p.m. Hon. Sec., 
34 Pound Lane, Epsom. 
Glasgow G.C. Musica Viva and Invitation Concerts. 
Alternate Tuesdays at 7.30 p.m. from September 13th 
at 16 Newton Terrace, Glasgow. Hon. Sec., 4 Belmont 
Drive, Rutherglen, Glasgow. 
Godalming Listening Gp. Alternate Fridays at 8 p.m 
at the Godalming Branch Library. Hon. Sec., 28 
Wolseley Road, Farncombe. 
Goodmayes G. & M.S. Fortnightly from September 
22nd at 8 p.m. in Seven Kings Library, High Road, 


Seven Kings. Hon. Sec., 98 Blythswood Road, 
Goodmayes. 
Grantham’ R.M.S. September meetings, 20th, 


Grantham Public Library; 
both at 7 p.m. 
Grantham. 
Guildford G.S. Every Tuesday at 7.45 p.m. in the 
Large Hall, Co-operative Society, Haydon Place. Hon. 
Sec., “Lyndhurst”, Thursley Road, Elstead. 
Handsworth Wood G.S. Alternate Thursdays from 
September 15th at 7.45 p.m.in Somerset Road Methodist 
Church Hall. Hon. Sec., 14 Boswell Road, 
Birmingham, 23. 


Henry Wood G.C. Every third Sunday at 6.45 p.m. 
in the Music Room at 4 Beulah Hill, Crystal Palace, 
S.E.19. September 18th, Cherubini Bi-Centenary. 
Hon. Sec. at the above address. 

Ipswich G.C. 1960/61 Season. Modern Jazz, alternate 
Tuesdays from September 13th. Classical, every Friday 
from September 16th. All meetings, 7.45 p.m. at 
Kings Arms Hotel, Thoroughfare, Ipswich. Hon. Sec., 
97 Burrell Road, Ipswich. 


27th, Grantham College, 
Hon. Sec., 32 Rosemary Crescent, 
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Islington G.C. Every Thursday at the North Library, 
Manor Gardens from September 22nd. Hon. Sec., 4 
Park Avenue North, London, N.8. 

Lancaster & Dist. G.S. Monday and Wednesday 
fortnightly at 2a Sir Simon’s Arcade at 7.30 p.m. from 
September 21st. Hon. Sec., Escowbeck Brow, Caton. 
Leicester G.S. 13th Season. Alternate Mondays at 
7.30 p.m. in the Collegiate Girls’ School Hall, College 
Street. Next meeting September 5th. Hon. Sec., 
“Luzern”, 42 Holmfield Avenue, Stoneygate, Leicester. 
Lei, G.S. Alternate Mondays at 8 p.m. in White 
Hall, Clatterfield Gardens, Westcliff-on-Sea. Hon. Sec., 
23 Leigh Gardens, Leigh-on-Sea. 

Leyton M.S. Alternate Wednesdays at 7.30 p.m., 
Eric Bechervaise Hall, Harrow Green Library, Cathall 
Road. Hon. Sec., 23 Bakers Avenue, London, E.17. 
Littlehampton & Dist. G.S. Second and fourth 
Friday each month from September 23rd in the Masonic 
Hall, Church Street at 7.45 p.m. Hon. Sec., Datchworth, 
Harsfold Road, Rustington. 

Liverpool Phoenix G.S. Alternate Thursdays at 
7.30 p.m. in Room 45, Bluecoat Chambers, School Lane, 
Liverpool, 1, from September Ist, 1960 to May 25th, 
1961. Hon. Sec., 18 Watergate Lane, Woolton, Liverpool. 
Newcastle upon e R.M.S. Each Thursday, 
September to May, alternate Thursdays, June to August. 
7.30 p.m., Y.W.C.A. Club, Saville Place, Newcastle. 
Hon. Sec., 24 The Gardens, Monkseaton, Whitley Bay. 
Ne rt (I.o.W.) R.M.S. Alternate Mondays at God’s 
Providence House, Newport at 7.30 p.m. from September 
26th. Hon. Sec., 2 Bromilow Cottages, Parkhurst, 
Newport, I.o.W. 
Norwich G.S. 
the Assembly House. 
Norwich. 
Nottingham—The Record Club. Every Monday at 
Woodthorpe House, Mansfield Road from September 5th. 
High quality equipment. Hon. Sec., 2 Farm Road, 
Chilwell, Notts. 

Olton (Birmingham) R.M.S. Every Monday at 
7.45 p.m. at Churchill Citizens Club, 1073 Warwick 
Road, Acocks Green. Hon. Sec., 186 Pelham Road, 
Birmingham, 8. 

Orpington G.S. Continues its successful series of 
recitals in Orpington Library on alternate Mondays at 


Weekly on Mondays at 7.30 p.m. at 
Asst. Hon. Sec., 9 The Close, 


8 p.m. September 5th, 19th, etc. Hon. Sec., 13 
Hillcrest Road, Orpington. 
Penge G.S. 15th Season commences September 20th 


and every Tuesday at 8 p.m. in Penge Public Library, 
Anerley Road. A friendly welcome. Hon. Sec., 143 
Croydon Road, London, S.E.20. 

Putney G.S. New season starts on September 12th 
at 8 p.m. in Crew’s Cabin, Star and Garter Hotel, 
Putney Bridge. Hon .Sec., 6 Combemartin Road, S.W.18. 
Reading G.S. Fortnightly on Tuesdays at Abbey 
Gateway, Reading at 7.30 p.m. Chairman, 26 Allcroft 
Road, Reading. 

Recorded Vocal Art Soc. Meetings at Memorial Hall, 
Ludgate Circus, E.C.4 at 7 p.m. September 14th, John 
Freestone; October 12th, Richard Bebb. Hon. Sec., 
15 Clovelly Road, London, N.8. 

Sanderstead G.S. Alternate Mondays from September 
26th at 8 p.m., Ye Olde Lantern, Cranleigh Parade, 
Sanderstead. Hon. Sec., 104 Woodland Way, West 
Wickham. 

Shell Club (Gram. Section). Third Wednesday each 
month from September 2lst in the Social Centre, 
Springhouse Road, Corringham, Essex at 7.45 p.m. 
Hon. Section Sec. at the above address. 

Shirley Inst. G.S. Fortnightly in Warwick Room on 
Tuesdays at 8 p.m. from September 13th. Hon. Sec., 
28 Haslucks Croft, Shirley, Solihull, Warwicks. 

Solihull G.S. Second Tuesday each month from 
September 13th at the Manor House, High Street, 
Solihull at 8 p.m. Hon. Sec., 74 Sharmons Cross Road, 
Solihull. 

Southgate & Dist. R.M.S. First and third Wednesday 
each month at 7.30 p.m. in Southgate Church House, 
High Street, commencing September 2lst. Hon. Sec., 
36 Arnos Grove, Southgate, N.14. 

Southport & Dist. G.S. Alternate Thursdays at St. 
John Hall, Scarisbrick Street at 7.30 p.m. Hon. Sec., 
6 Sanvino Avenue, Ainsdale, Southport. 

Swindon Public Libraries G.S. Meetings September 
5th and 19th and October 3rd, 17th and 31st at 7.30 p.m. 
at the Arts Centre, Devizes Road, Swindon. Hon, Sec., 
c/o Central Library, Swindon. 


Thorpe Bay G.S. First, third and fifth Thursday in 
the month in St. Augustines Hall, Johnstone Road from 
September Ist, at 8 p.m. Hon. Sec., 27a Cliffsea Grove, 
Leigh-on-Sea. 

Torbay G.S. New season commences September 29th 
at Callards Cafe, Fleet Street, Torquay at 7.45 p.m. 
Details from Hon. Treas., 31 Lloyd Avenue, Shiphay, 
Torquay. 

Walsall R.M.S. 16th Season commences Wednesday 
September 21st at the Institute for the Blind, Hatherton 
Road at 7.380 p.m. Hon. Sec., 17 Bentley New Drive, 
Walsall. 

Wimbledon & Dist. G.S. Alternate Fridays at 32 
Worple Road at 7.45 p.m. September 9th and 23rd. 
Hon. Sec., 223a Kingston Road, London, S.W.19. 
Wolverhampton R.M.S. Weekly meetings commence 
Monday, September 5th at 7.30 p.m. in the Retiring 
Room, Civic Hall. Hon. Sec., 50 Kingsway Road, 
Fallings Park, Wolverhampton. 

Worcester G.S. 1960-61 season commences September 
24th in the City Art Gallery, Worcester. Programme 
from Hon. Sec., 147 Comer Road, Worcester. 

Worthing R.M.C. Every Monday at 7.45 p.m. at Clear 
View Hotel, Worthing (opp. Pier). Hon. Sec., 24 
Cowper Road, Worthing. 


September, 1969 





“The Gramophone” Exchange & Mar 


RATES.—Advertisements are accepted for this Section 
at the rate of sixpence per word, with a Minimum 
charge of 6s. Where the advertiser offers to send a lis 
or requests a stamped addressed envelope, this wil be 
treated as Trade and charged at the rate of nin, 
per word. If a Box Number ifs used an extra 25 64, 
should be added to the cost; this includes the forwang, 
ing of replies. Letters to Box Numbers should be 
to “‘Office’’ address as stated below. All advertise. 
ments (copy in block letters or typewritten) 
arrive by the 8th of any month and must be Prepaid 
by the form of postal orders or cheques addresseq to 
Messrs, General Gramophone Publications Lta., 
Charlotte Street, London, W.1. The Proprietors retain 
the right to refuse or withdraw “copy” at their 
discretion and accept no responsibility for matter 
arising from clerical or printers’ errors or of an 
advertiser not completing his contract. 


RECORDS FOR SALE 


A BALANCED LIBRARY may be built from my ims 
of Classical, Jazz and Light LP’s (also stereo), money 
back guarantee.—Ives, 110 Magdalen Street, 


Norwich, 

Pi. 

A BARGAIN. Vocal 78’s. 26-page list, price Ig. 64 
Many fine items clearing, Irish McCormacks, ete— 


a Gramophone Shop, 901 Dumbarton Road, Glasgoy, 

















“A BABGAIN BASEMENT.” 1,000 up-to-date LPs 
new condition, orchestral, chamber, opera, etc., 
stereo, bargain prices. Lists.—-The Gramophone 8hop, 
901 Dumbarton Road, Glasgow, W.1. 


ABSOLUTELY STAGGERING! This is what all new 
readers of VOCAL-ART say on receiving their firs 
copy. Really rare and fine Originals of rare and import. 
ant records from 1900 up to the present day. Arbar- 
banell to Zuffo, and practically any singer you cap 
think of usually turns up for sale at one time or gp. 

Overseas 





other in between the pages of VOCAL-ART. 
subscription 42s. per annum air mailed. Home buyers 
ls 4d Post Free Sample copy, or 9s. per annum.—J, 8 
Crawley, 246 Church Street, London, N.9, England 
Telephone EDMonton 7760. 


ABSOLUTELY THE GREATEST List of rare vocals 
published monthly. Italian, German, Russian, French 
and American Originals from 1900 to present day. Later 
singers to such as Schmidt, Tauber, Roswaenge, Gigli, 
Caruso, McCormack, etc., etc. GOLDEN-AGE LP from 
21s. Biographies, Discographies, advertisements, Music. 
Hall, Speech, Famous Instrumentalists, etc. OVERSEAS 
BUYERS 42s. per annum, Home ls. 4d. per copy or 
9s. per annum post free for VOCAL-ART, the Collector's 
Journal.—J. H. Crawley, 246 Church Street, London, 
N.9, England. Telephone EDMonton 17760. 


A CATALOGUE OF CLASSICAL LP’s FREE. We offer 
a Seven Point Service; (1) New LP’s, all makes and 








numbers, any value post free; inner and outer poly- 
thenes; guaranteed unplayed; 10% educational, 5% 


quantity discounts. (2) Slightly-used, guaranteed LP's 
including deleted rarities (many unobtainable DGG's at 
present); 5% quantity discount. (3) Imperfect and 
older recordings, extremely low prices, some on approval. 
(4) Finest equipment, stereo players, tapes, to order, 
(5) Part-exchanges: New/used LP’s, Equipment/L?’s, 
Tapes/LP’s, etc. (6) PT-free export service. (7) Prompt, 
efficient and personal attention. Oallers by appoint- 
ment.—Kenneth Holman, Ondine House, Weybridge, 
Surrey (Weybridge 3788). 


A FINE LIST of Lieder, operatic and miscellaneous 
78’s. Many unusual items. Condition guaranteed. Safe 
postage home and abroad. Unusual classical vocals 
a 32 The Uplands, Ruislip, Middlesex. 


ALL AMERICAN LP’s from 35s. 
delivery. Current catalogue 3s, — 
Gr h Shop Dumbarton Road, Glasgow, W.1. 
ALL AMERICAN LP’s OBTAINED from 278. 6d. 
inclusive. No customs charges; prompt, reliable service. 
Complete catalogue 3s. 6d.—International Record 
Library, 26 South Anne Street, Dublin, Ireland. 


ALL AMERICAN RECORDS OBTAINED and posted 
to any country. International Record Library, % 
South Anne Street, Dublin, Ireland. 


ALWAYS A LARGE SELECTION of perfect condition 
second-hand LP’s for sale at Ohelsea Record Centre, 
203 King’s Road, S.W.3. FLA 2596. 


AMERICAN RECORDS obtained promptly, Lowest 
ible charge.—Please write to Box No. 134l. 
APPOGGIATURA, leit-motiv, passacaglia. If you've 
never heard I’ve records just waiting to show 
you. choral w , overtures, instru- 
mental, operatic. Used LP’s up to 22s. 6d., lists 6d— 
Christoph Tait, 41 Duke Street, Arnold, Notts. 
B.J. RECORDS.—May we place your name on 
mailing list for our free catalogue of classical micto- 
groove discs?—Postcard to B.J. Records, 59 King’s 
Ditton Hill, Surbiton, Surrey. 
CETRA AND BELCANTO.—Most issues for sale, highly 
reduced prices.—Ives, 110 Magdalen Street, Norwich. 
LITTLE-PLAYED LP’s.—Mainly complete opéras— 
List from 8 St. Stephen’s Avenue, St. Albans, 556l6. 


MASCOTTE, Arcadians’ Dance, London Orchestras, 
Bertini, Brennan, Thorburn Bands and Organ, ¢t— 
Box No. 18323. 

MUSIC HALL, Hill Billy, Miscellaneous 76's. Send 
requirements.—Box No. 1801. 

OPERATIC LP’s, EP’s. Recitals. Complete opems. 
Perfect, cheap.—Collins, 34 Whalley Range, Blackbum. 








— Prompt 









































RECORD BAZAAR. 50,000 from is. Also cheap 
LP’s, EP’s, Write for lists. 1142-6 Argyle Stree 
Glasgow. 
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The GRAMOPHONE 


E.M.G. Small high- aly electrical reproducer, hand 


built, completely overhauled, separate speaker, little 
br —Martin, The Spinney, Beech Grove, Amersham 





EXPERT LP diamond pickup head for S.M.E arm, 
with matching transformer. Offers.—Box No. 1803. 

FERROGRAPH Model 3S/P with Steread for replay- 
ing stereo tapes. As new. London.- £65.—Box No. 1841. 






































960 Saplember, 1960 
VISITORS INVITED to call and inspect 
Ss ara tocks of fabulously rare records of many 
Mart winals huge vom 1900 onwards. All welcomed, but we do 
fast 0 telephone call for appointment to view, to 
: void A eT eland. H. Orawley, 246 Church 
— 2 , England. Telephone EDMonton 7760. 
| list OUSAND immaculate classical 78’s, 3s. each, 
will be eid requirements.—Box No. 1824. 
2s. 64. WAGNEB.— ‘Siegfried’’/‘‘Walkure’’ Act 2, in album 
ward. BP ind beth, wit with Melchior, offers.—12 Maple Grove, 
Poste ff worsley, Lancs. _ 
sn’; —f “yuGOSLAV Folk and Popular LP’s for sale—Box No. 
repaid ns 
Sed to 1 78’s, 8-in. 10-in., 12-in. vocal-dance classics. 
i piison, Gem, Phonograph 12 cylinders, £10 10s. lot.— 
Tetain B, Bell, 10 Cromford Avenue, Athersley Este, Barnsley, 
heir Yorks. 
uatters | "99 CLASSICAL 78’s—most perfect. Weingartner, 
bs gehnabel, Kreisler, etc. For sale as lot. Inspection 
welcomed, £35 or near offer.—Box No. 1802. 
Feo 78's, trom 6d. - — your wants.—Robson, 
the 2 Gas Gasson Place, Ellan or 
Y lists “0/400 PERFECT LP’S available monthly at fraction 
money or original cost. Recent issues, stereo, etc. pies ‘‘The 
rwich, Gramophone”’—6d. each, March, 1955-June, 1958, Octo- 
ls. 6d ver, 1957 missing.—Devoy, 71 Lightburn Road, Halfway, 
ete. Cambuslang, Lanarkshire. 
ASZOW, 
Ry EQUIPMENT, ETC., FOR SALE 
des 
Shop, |, BETTER DEAL in demonstration and bargain Hi-Fi 
—— Equipment, money back guarantee. Examples: be 
l new switched PM tuner and power pack, £25; Decca 
first 218; Grundig TK30, £65; Phillips AG2009 IU, £8; = 
aport. noisseur two-speed motor, £8; Quad Electrostatic, £45; 
\rbar- Chapman 85, £17; Garrard 4HF, £16; R.C.A. P/U 
Car L/Arm, £7; Leak Point One Stereo P/A, £18; Rogers 
T an- Junior Stereo Control, £14; & O. Tweeter, £4 10s.: 


B. 
Telefunken 85T, £55; B.J. Tan II, £2 10s. Carriage 
extra. All makes of new or demonstration equipment. 
Detailed advice given free on all Hi-Fi matters. Terms 
ash with order.—Audiocraft, 7 High Street, Eton. 


ABSOLUTELY SUPERIOR DEMONSTRATION EQUIP- 
MENT.—Money back guarantee. Reflectograph 500, £65; 
Audiom 170, £12; Axiom 300, 

£9 $s; WB HF1214, £7 10s.; WB 816 in cabinet,; 
£6 10s. Lowther PM6, £16 10s.; Kelly Ribon Mk. Il, 
£9; Decca £18 10s.; Garrard 301, £19 10s.; 
rrard 4HF, £16 10s.; Connoisseur two-speed Stereo, 
£15; Collaro 4TR200, £12 5s.; Rogers HG88 in case, 
£35; Dulci “Stereo Eight’, £19; Pair Dulci DPA, 
is, £21; Dulci “Stereo Two’’, 8 gns.; Dulci SP44, 
i0 gns.; Mk. II, £30. Special Bargains: 
Wharfedale SFB3, £30; Lenco GL56, £15; Leak ‘Point 
One” Stereo Pre-amp, £16; Quad 22, d FM, 
£24; Quad 2, 12 \. >; Leak ‘Point and 
TL/10, £17; Dulci H4PP, £21; Dulci H4T/2 FM/AM 
£20; Heathkit FM wired and complete, £15; 

Jason " JSA2, wired and complete, £15; Axiom 80, £15 
each; WB Prelude enclosure, £8 10s.; Garrard three- 
and sped Autochangers, £7 each; Ortofon M/C Pickup 


mae 





BE! E; 


z 


lusic. 
SEAS 


oval. complete, £10; Tannoy Variluctance Mk. II in TPA/12, 
rder, £10; Cadenza Ribbon mics, £7 each; Stereo WAL 
GAIN, £5 10s.; WB Junior Columns complete, £8 each; 


Please enquire. Generous 
new equipment.—Audio 


innumerable other bargains. 
exchange allowances against 








FERROGRAPH STEREO 88. Series 4 Tape recorder, 
mint condition, Reslo Ribbon Microphone, £80 or 
nearest offer.—S. Wilson, 150 Robertson Street, Clapham, 
S.W.8 MACaulay 5011. 


FERROGRAPH 4A/N DECK with Precord and spare 
rind head (unused). New December, 1959, £41.—Box No. 


FERROGRAPH 4S/H and stereo add., mint condition 
with waterproof cover, £115 or nearest offer.—E. Stober, 
13 Park Lane, Duston, Northampton. Tel. Duston 575. 


FIRST-CLASS comprehensive stereo, radio, TV, sound, 
accept £70.—110 Queenswood Avenue, Wallington. 

FOR SALE.—‘‘Expert’’ hand-made pickup, Model “‘A”’, 
for thorn needles and standard speed records, as new. 
Cost £11 106. What offers?—Box No. 1821. 


GARRARD TPA12 Arm, £2 10s.; GMCS Cartridge, 
new LP stylus, £5.; Heathkit S-88 Amplifier, £21; 
USP-1 Sub-amp, £2 los. —Blair, Falfield, Glos. Tel. 334. 


GOODMANS AUDIOM 60, £5 10s. Wharfedale Super 
8CS/AL, £3 lbs, ‘Wharfedale 1000 c.p.s. Crossover, £2. 
3) cu. ft. base reflex enclosure, £4 10s.—11 Curzon 
Road, Muswell Hill, London, N.10. TUDor 3492. 

GOODMANS AUDIOM 70, £8. Wharfedale Golden 10, 
£5. Sound Sales walnut refiex cabinet, £6. Philips 
transcription four-speed player 2009, £7 10s. Garrard 
4HP player, £15. Philips mains portable, £10. Pye 11 
waveband radio, £20. Bush push button portable TV, 
£35. Rogers switched tuner, £12.—Box No. 1809 
(London). 

GRAPHOPHONE Model ie. Cylinder machine sound 
box and horn.—Box No. 184 

GRUNDIG TK 820/3D Sa studio ribbon 
microphone, manufacturer’s recent overhaul, cost 116 
guineas, for 50 guineas. Grundig condenser microphone, 
£3 Cripley Road, Oxford (47320). 



































GRUNDIG TK820/3D TAPE RECORDER, offers? 
Ortofon ‘‘C’’ head (unused, reserve head), offers?—Box 
No. 1840. 

GRUNDIG 1TK830/3D. 
Instructions, £70. 
Box No. 1845. 


JASON MONITOR FM-TV sound tuner, latest model, 
unused, bargain at £12.—Box No. 1817. 


LEAK POINT ONE STEREO and Stereo Twenty. As 
new. Carton. Instructions, £30. Decca f.f.s.s. Stereo 
pickup, as new, £12 10s.—Box No. 1844. 

LEAK POINT ONE Stereo pre-amp, perfect, £12. 
Garrard TPA 12, GMC 5 cartridge, little used, £4.— 
Batchelor, Gattons, Cliffe, Rochester, Kent, 

LEAK STEREO AMPLIFIER and Pre-amp. 
Tuner, Wharfedale Golden CSB.—PER 6313. 

LEAK STEREO, £38; Garrard 301, £17; Decca FFSS 
pickup, £14; Jason switched FM tuner, £8; power pack, 
£3; Wharfedale SFB3, £28; Wharfedale W3, £28; 
Superb oak contemporary cabinet, £10 (cost £35), or 
complete ready to play, £138 (cost £250), all only 
nine months old. Altobass twin twelve and stereo 
Seventy pre-amp, £25 (cost £54); Goodmans IB3, £27 
(cost £60); Decca stereo pickup, £14; Leak Varislope 





As new. Perfect. Carton. 
Delivered 50 miles Bournemouth.— 














Also F/M 
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TANBERG STEREO TAPE RECORDER, just com- 
1840. 


pletely checked. £90 0o.n.o.—Box No. 


TANNOY. Two “York’’ enclosures, 
centric units. Perfect. Cost £150, will accept 
Chaffers, 144 Old Bromp Road, S.W.7. 


TANNOY 12 in. duo con. speaker in a Canterbury 
enclosure walnut. As new, £32 (cash).—T, Fleming, 620 
Arbourthorne Road, Sheffield 2, Yorks. 


TELEFUNKEN 76K (four-track) Tape Recorder with 
microphone and tape. Perfect, £50.—Box No. 1834. 


TO MAKE ROOM for expansion necessitated by in- 
creasing export sales we have for disposal a quantity 
of cabinets incorporating bass reflex chamber; originally 
worth about £30. These cabinets are suitable for hous- 
ing amplifiers, gramophone motor, tape deck or similar 
equipment. Offered subject to being unsold at £15 ex 
works. Finish walnut, size 33 in. high by 31 in. wide 
by 18 in. deep, depth of lid 6 in. Inquiries to Sound 
Sales Ltd., West Street, Farnham, Surrey. Farnham 6461. 


TWO GOODMANS 300 and ARU’s in light oak cabinets 
to maker’s specification, ome has Trebax, £32 pair 
0.n.o.—Wailte, 23 Presburg Road, New Malden, Surrey. 


TWO WHARFEDALE Wi2 SPEAKERS, as new £6 
each, reflex cabinets for above with Acoustic filters. 
offers? Two point one pre-amps £4 each. Two 
Wharfedale j section 1,000 c/s crossover units 7-16 ohms 
40s, each. Collaro pickup arm with turnover crystal 
30s.—Baker, 31 Shakespeare Road, Tonbridge, Kent. 


VORTEXION WVB occasionally used. As new, 
with 20 LP tapes (London).—Box No. 1794. 


WAL have for sale a few Lowboy Cabinets Mk. f 
Light Oak Pinish slightly marked genuine bargain sell- 
ing at cost £9 12s. plus carriage. Can be viewed and 
collected by appointment.—Farnham 6461, Wellington 
Acoustic Laboratories Ltd., Farnham, Surrey. 

W.B. T12 H.F. SPEAKER, £7 10s.; Wharfedale Super 
8PS, £5; boxed, as new.—1l13 Hazel Road, Huyton, 
Liverpool. 

WHARFEDALE GOLDEN F.S.B., BK/LPR103 cabinet, 
a. ao £10.—R. Thyer, 19 Melrose Road, London, 

W.18. VAN 6710. 





15 in. dual con- 
£100.— 























£80 














RECORDS WANTED 


A BARGAIN OFFER. Perfect 12 in. LP 23s. Several 
discs to entire stock. Records of all kinds wanted. 
Top cash prices——-The Gramophone Shop, 901 Dum- 
barton Road, Glasgow, W.1. Kelvin 1967. 

A BETTER OFFER. Up to 23s. for perfect LP’s. 
Classical, Jazz and Popular.—Ives, 110 Magdalen Street, 
Norwich. 

ABSOLUTELY er re PRICES in the world paid 
for rare vocals. G. T., Zonophones, Fonotipias, 
Odeons, Favorites, Realiean etc. Send your lists to 
us for highest quotation. Our reputation for honest 
dealing is a sufficient guarantee. We purchase from alt 
over the world. One record or a whole collection 
willingly purchased if of interest. oe wanted: 

a 

















McCormack G. & and 7-in. Cormack 
DA932, Light Blue Zonophones, Abendroth, Erschoff, 
Instrumentalists such as Grieg, Saint-Saens, Pugno, 
etc., also required urgently.—J. H. Crawley, 246 Church 
Street, London, N.9, England. Telephone EDMonton 
7760. 

AL BOWLLY records wanted. All labels, Decca, 


H.M.V., Victor, Bluebird, Piccadilly, E.B.W., Columbia, 
Broadcast, Rex, Sterno, Trusound, etc.—Barrie, 14 
Glamis Drive, Southport. 

ALL CLASSICAL LP’s, MONO, STEREO. We always 
require any quantity of recent, umobtainable and 
deleted issues, providing condition is equivalent to our 
exacting ‘“‘A” standard. We are then pleased to allow 





highest nee ge oe on especially against guaranteed 
new or us (see Records for Sale). List first 
pate n  aaty offer and cking instructions by 


pac 
return. Quantities and dealers’ surplus collected. Also 
vocal and certain other 78’s. Callers by appointment.— 
Kenneth Holman, Ondine House, Weybridge, Surrey. 
(Wevbridge 3788). 
ALL VOCALS BOUGHT.—5s for Golden Age, etc.— 
The Gramophone Shop, 901 Dumbarton Road, Glasgow, 
W.1. 








AUSTRALIAN READER 
DB1684 ‘‘Edward’’/“‘De G 
Tibbett.—Box No. 1808. 

BEETHOVEN. Second Rasoumovsky Quartet. Buda- 
pest Quartet. ABR4061. Good condition—Harper, 12 
Dunsmore Road, Birmingham, 28. 

CTL7073, Stevhen Foster Songs, 
Chorale.—Box No. 1804. 

CESAR FRANCK, Les Diinns, Nixa ULP9099, new or 
second-hand.—Hasse, 11 smith Terrace, W.6. 

COPIES.—Cap. 11458, CL13951, “‘Somebody Stole My 
Gal’, Lou Busch and his Tickletoe Four. ees Dean 
Bottom, South Darenth, Dartford, Ken 


Tequires good copy H.M.V. 
lory Road’, by Lawrence 








Rodger Wagner 
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ers.—Mills, 19 Heigham Grove, Norwich, NOR 14G. 





XUM 





idge, Services, 189 East Barnet Road, Barnet, Herts. BAR  III/TL/12 plus, £20.—Mr. Harris, 363 West Barnes 
6605. Lane, New Malden, Surrey. MALden 0737. 

AFTER SALES SERVICE (beyond makers’ vague MODERN TEAK CABINET to accommodate 400 records, 
guarantee) is provided free by Sound News covering free een motor, amplifier, etc. New, £30.—Box No. 
attendance eo in Britain —Details 10 Clifford 1812. 

Street, London, W. NEW EQUIPMENT BARGAINS, Quad, Leak, Garrard, 

ALWAYS AVAILABLE LOWEST PRICES e.g.’s = gy 1839.” a er ee stating requirements. —— 

edale W3, mint, £30 10s.; Su 12/FS/AL, unuse 

2s 6FB/3, taint. 230 is.: Gciumn, a ake ae NORTHERN RADIO SERVICES latest Symphony Tape 
Goodmans Axiom 22, reconed, £10; Axiom 400, unused Recorder (Mark 6 Truvox deck and Type K amplifier), 
£14 108.; Tri-axiette, unused, £12; Midax, mint, £8: £54 new in January; in perfect condition, £39. Excel- 
Leak Stereo, unused, £47; Quad Stereo mint, ” £60: lent on its own, outstanding through high-fi set-up. 
Decca FFSS, mint, £18; 9 cu. ft. corner three speakers, ea" by appointment.—Goudie, 35 Lingfield Crescent, 
£%; Garrard 301, mint, £18 10s.; Lenco GL60/700, Eltham, S.E.9. 
mint, £30; Kelly Ribbon, unused, £9 9s.; Pye HF5/8, N.R.S. STEREO AMPLIFIER (two months’ use), 
mint, £10; several speakers, perfect, £8 10s.-£50; Lenco G58 Binofluid and TX88 cartridges, diamond 
Rogers Junior Btereo/2 ets, demonstration, £33. Styli. What offers?—Box No. 1807. 
$.a.e, specific req 8.M.E., Reflectograph A, etc.— OSRAM 912 AMPLIFIER with Passive Compensating 

ag A Pi, 4 247 Church Street, Westhoughton, Lancs. Unit. Perfect condition. All offers considered.— 

Kurzman, 51 Heol-y-Coed, Rhiwbina, Cardiff. 
an SP21 Stereo-Mono Pre-amplifier, £17. Two PAMPHONIC 3006 Stereo Amplifier in excellent con- 
DLT-35. 20W Amplifiers, £18 each. Finest equipment dition, £15.—O’Grady, Westmount, Sandown, I.0.W. 
extant. Garrard 301 Strob., £17. All new.—Box No. PYE “BLACK BOX” Sa ae ae good as new, 
. 1831. Diamond Stylus, 20 gns.—Box No. 
By Re Ee _— — Pia £15.—HURatway 1600.” 10 ae ST as new, 
ox — way 
a COLLARO 4T200 TRANS. fitted with B.J. Tan Il arm. QUAD 2 Amp/Pre-amp, mint condition, £25. Fp Some 
im mee eo TX88 cartridges, Auriol pickup control. 37a_Southwick Street, Paddington, W.2. AMB 
aa 138 RS "pend, "Dagenham, Taser. cal Png ng * a Sssexn LOU unused, £90 
ALL.—Ali your Hi-Fi requirements obtainable S.M.E. 3009 ARM with Shure M3D Stereo Cartridge 
nes wor of Pydar Street, Truro. with Diamond Stylus. Perfect, £30.—Box No. 1842 
B..... Ruy =". and arm, perfect, £15; Auriol SOUND (SALES Phase Inverter Speaker, light oak 
A gy ov onal bw arm, 20s.—Freestone, Copper ~ finish, 12 in. Auditorium unit. Complete with B.J. Top 
(DEOGK STEREOGRAM SGIV7- List" radius Landon’ Bargains f0—Oobb, @ “Reniworth 
177 ist price 46 gns. radius mdon. Barga. » Kenilwort. 
Available at 36 gns. Surplus stock.—Box No. 1822. Gardens, Westcliff, Essex. 

une RADIOGRAM, immaculate mahogany cabinet, 8. SALES equipment cabinet, walnut, 33 in. by 31 in. 
Peewee RCi5 three-speed Autochanger, Decca by 17 in., mint, accommodate tuner, amplifiers, tape/ 
5th i heads. Delivery arranged.—Offers to Norton, gram, 6-in. lid, removable panels. Cost £30, buyer 

ise, Hopwood, Alvechurch, Birmingham. collects, £5.—Tarry, 66 Greenway Street, Darwen, Lancs. 

sic OH REPRODUCER with Collaro RC54 SUPERLATIVE Telefunken 85KLK, with DIIB micro- 

bridge, . a new, £25.—19 Moorfield Road, Wood- — ata nad oo and two tapes. Cost £100, £70 
k. or offer.—Box No. 

EMG G GRAMOPHONE. Model XA, excellent order. SYMPHONY STEREO AMPLIFIER, 13 gns.—Box No. 


1820. 


DEALERS! etc., we buy deleted ae any quantity. 
Spot cash. We collect.—172 Heywood Road, Prestwich, 
Ma 











FURTWANGLER RECORDINGS not currently avail- 
able in Britain or Europe. Particular interest in early 
performances.—Details and prices please of records in 
good condition to Box No. 

GLAZUNOV 5th SYMPHONY (LPM138), 
(MWL321), other rare Glazunov.—Haynes, 
Sandhurst, Kent. 

HARMONICA RECORD WANTED.—Ronald Lape 
Rex 9142, “The Merry-go-Round Broke Down’’.—28 
Chaucer Road, Southampton. 

HAYDN IN.—Good price » unmarked copy of _ 
PMAI1014. Sy and 8.—Box No. 

HAYDN QUARTETS, eS Beethoven Wied Trio, 
a Quintet, Hollywood; Wolf Quartet.—Bor 

oO. ° 





Piano Concerto 
Linkfield, 




















62 Advert 


I TAKE CLASSICAL 78’s in part-exchange for new 
LP’s. Send details and s.a.e.—Box No. 1825. 

ITALIAN LINGUAPHONE COURSE with booklets. 
State condition, price.—Osselton, 104 St. George’s Ter- 
race, Newcastle upon Tyne, 2. 





The GRAMOPHONE 


BARGAIN SALE OF REMNANTS from private collec- 
tor’s July sale of surplus classical and instrumental 
records. Discount of 25% on all items, already low 
priced (22s. 6d. to 2s. 6d.).—Box No. 1814. 








LUCIENNE BOYER.—Records wanted, state price.— 
Chaffers, 144 Old Brompton Road, S.W.7. 


McCORMACK RECORDS, in excellent condition. 
— price for wanted discs. Boxes sent.—Box No. 
1810. 


RECORDS BOUGHT, sold, exchanged (not 178’s).— 
Powler, 264 Vauxhall Bridge Road, S.W.1 (callers only). 


TAUBER’S Opera, Lieder, good condition, state price. 
O’Hara, 4 Gordon Avenue, Winchester. 











| EXPERT PICKUPS LTD. Sales and Service 
for the world-famous EXPERT Moving Coil 
Pickups. Standard models readily available: 
LP, 78 diamond, standard and_ oversize; 
miniature thorn types for historic vocals. 


Heads for S.M.E. and Ortofon arms. En- 
quiries to the Managing Director, T. . 
Fenton, 54 Chepstow Road, London, W.2. 


Telephone BAYswater 4996. 








_UP TO 2%s. 6d. ALLOWED for perfect classical and 
light LP’s against the purchase of new ones. Send 
* details and s.a.e. for reply.—Box No. 1826. 


VICTOR YOUNG ORCHESTRA, LA8573, ‘‘Say it With 








Music’’, new or unmarked condition.—Ellis, 34 Carlton 
Street, Moss Side, Manchester, 14. 

VOCAL 78’s.—Straight, not fancy, versions of Tom 
Bowling; ‘Sally in Our Alley’, ‘“‘My Love is Like a 


Red, Red Rose’’, ‘‘Sweet and Low’’, ‘“‘Afton Water’, 
Barbara Allen.—19 Moorfield Road, Woodbridge, Suffolk. 


VAUGHAN WILLIAMS’ Flos Campi. Details.—Mr. 
J. M. Taylor, 6 Highbury Road, Chesterfield. 
WANTED.—Boheme  Leoncavallo, complete _ Italian 
vocal score or libretto.—Harris, 63 Olive Hill Road, 
Blackheath, Birmingham. 
WANTED.—Holbrooke 78's, excerpts 
of Don’, “Dylan” and “Bronwen”, 
Darby Road. Liverpool, 19. 


WANTED in good condition, Columbia LX1567, from 
Anthology of English Church Music or complete 
Anthology.—Sefton, 48 Argyle Crescent, Edinburgh, 15. 

WANTED.—Male voice recording of ‘“‘Leanin’’.—Box 
No. 179. W. H. Smith & Son Ltd., Railway Bookstall, 
Bognor Regis, Sussex. 

_WANTED.—Monarch MWL318 (Shostakovich); Colum- 
bia 33CX1207 (Mahler). In perfect, new and immaculate 
State, please.—Box No. 1838. 

WANTED.—78’s of Yvette Guilbert and Sacha Guitry 
in extract from Mariette. Also other Guilbert discs.— 
Box No. 1811. 

WE TAKE ANY QUANTITY, perfect condition, 
secondhand LP’s in part exchange against new LP’s.— 
Chelsea Record Centre, 203 King’s Road, Chelsea, 
S.W.3. Tel. Flaxman 2596. 














from ‘‘Children 
etc.—Benson, 85 























FOREIGN LANGUAGES ON RECORDS. Visaphone 


French, German, Russian (soon), £8 lls. Interpret 
Holiday Courses £3 12s. Interphone Lightning Con- 
versational courses 37s. French, Italian, Spanish, 
German. Free trial, no deposit.—Details from Visa- 


phone Co. Ltd., 10 Bayley Street, London, W.C.1. 


HENDON MUSIC CENTRE.—lIllustrated lectures on 
music. Active Opera Group producing Dido and Aeneas 
and Abu Hassan (vacancies in all parts). Choral 
Society welcomes new voices for Stabat Mater by 
Dvorak. Enrolment September 12th-15th, Hendon Tech- 
nical College, The Burroughs, N.W.4. 


INSTRUCTION BOOK and _ key 
French. Cat. No. 1353-1367.—Roker, 
Road, Brighton, 7. 








only. Colloquial 
49 Beaconsfield 











MEMBERS OF B.M.A., B.D.A., N.A.L.G.O., 
C.S.C.A., N.U.T., A.E.U., A.S.W.. Bank, 
Insurance Staffs and Professional Associations 
should request our Audio List.—Privilege 
Supply, 9 Oxford Street, Manchester. 

















SCHUMANN.—Comprehensive list of -best records 
appears in the current issue of ‘‘Your Record Choos- 
ing’’ (annual subscription 7s. 6d. for six issues). This 
privately sponsored periodical contains reviews of records, 
old and new, company and club, and is devoted to the 
fields of classical, chamber and instrumental music.— 
Details from Box No. 1815. 


SHUARD TEBALDI WELTISCH.—Addict wants private 
recordings, tapes, etc., of these great ladies, particu- 
larly Shuard.—Box No. 1833. 








EQUIPMENT, ETC., WANTED 


BEST ALLOWANCES for modern equipment and tape 
recorders in part-exchange for new. Send details and 
S.a.e.—Box No. 1827. 

COMPONENTS of Stereo/Monaural System (Leak/Quad 
Amplifiers). Particulars.—Gilbert, 4 Abbot’s Hayes, 
Liverpool Road, Chester. 











SPECIALIST IN REPRODUCTION of sound, 30 years’ 
experience. Repairs, conversions, installations in your 
furniture. Midlands area.—F. Smith, 35 Aldersley Road, 
Wolverhampton. 


STEREO TAPE LIBRARY.—Specialists in the sale 
and hire of Stereo Tapes. Hire charge 1s. per tape. 
Send s.a.e. for particulars to Stereo Tape Library, 
‘Linden’, St. John’s Road, Brecon, S. Wales. 








MONAURAL or stereo pre-amplifier amplifier. Tuner. 
Turntable. Cabinet. Corner speaker.—Muston, 37 Sandy 
Lane, Petersham. Richmond 6622. 

_MORDAUNT or similar speaker. State finish and con- 
dition.—Box No. 1829. 

RADIOGRAM CABINET, large. Beaudecca, Decola, 
Dynatron or similar walnut or mahogany, good condi- 
tion, contents immaterial—Box No. 1816. 

WANTED.—For Stereo, two enclosures with speakers, 
15 ohm, 20 watt, pref. Tannoy. Equipment cabinet 
Transcription record player, Garrard. Please state 
price.—74 Drayton Gardens, West Drayton, Middx. 











“THE GRAMOPHONE”, February, 1947, to August, 
1960, complete excevt May, 1949. Offers.—Partington, 
520 Wigan Road, Westhoughton, nr. Bolton, Lancs. 


“THE GRAMOPHONE”.—For sale, 1951 to 1957 in- 
clusive.—Offers to Fagence, 19 Chafen Road, Bitterne 
Manor, Southampton. 


‘THE GRAMOPHONE”, July, 1949, to date. Offers.— 
Paul, 303 St. Peter’s Road. Plymouth. 


“THE GRAMOPHONE”’, September, 1952, to December, 
1959.—Offers to Owen, ‘‘Arfryn’’, White Hart, Machen, 
Mon. 














WANTED.—Ferrograph 66, fair price paid, might con- 
sider a 3 AN advertiser.—31 Beacon Road, Hither Geeen, 
London, S.E.13. 

WANTED. Quad I Control Unit.—794 Bury Road, 
Bolton, Lancs. Phone: 8046. 

WANTED for Youth Club, Leak Mk. II, 78 head and 
Transcription three-speed turntable.—Clowes, 18 Park 
Avenue, Castleford, Yorkshire. 








“THE GRAMOPHONE”, 1929-1960.—Offers to White, 
99 Beechwood Gardens, Slouch. Slough 21644. 


THE PROPRIETOR of British Patent No. 768936, en- 
titled Improvements in Combined Book and Related 
Sound Record, offers same for licence or otherwise to 
ensure its practical working in Great Britain.—Inquiries 
to Singer, Stern & Carlberg, Chrysler Building, New 
York 17, New York, U.S.A. 








MISCELLANEOUS 


SITUATIONS VACANT & WANTED 





A LIBRARY SERVICE exclusively for owners of stereo 
equipment. An annual subscription of only 15s. enables 
you to hire the number of records you require, as and 
when you require them. The most flexible scheme in 
the country. Write for details.—The Five Towns Stereo 
Record Library, 39 Mayne Street, Hanford, Stoke-on- 





Trent. 
AMERICAN complete record catalogues wanted, also 
MGM201 (Roger Roger Orchestra).—Box No. 1836. 





AUDIO SPECIALIST AND CONSULTANT.—Repairs 
and modifications.—D. Phillips (consultant for Expert 
Gramophones), St. Anthony, Murley Crescent, Bishops- 
teignton, Devon. (Tel. 326). 

AUSTRALIANS.—All record collectors in Australia who 
are interested in classical and instrumental music and 
who are willing to support a ‘‘small’’ magazine should 
communicate with P. D. C. Mumby, 142 Boundary Street, 
Roseville, N.S.W., Australia. 








HUDDERSFIELD PUBLIC LIBRARIES 

Gramophone Record Library 
ASSISTANT required to take charge of a Municipal 
Lending Library of Gramophone Records. Knowledge of 
both the artistic and technical sides required. Salary 
will be £610 rising to £765 per annum. Normal Local 
Government conditions of service will apply, including 
a 38-hour week (spread over 9 a.m. to 8 p.m., includ- 
ing Saturdays), three weeks holiday with pay and a 
contributory superannuation scheme. Applications stat- 
ing qualifications for the post and giving the names and 
addresses of two referees should be sent to the Chief 
Librarian, Central Library, Huddersfield, to arrive not 

later than Monday, September 12th, 1960. 


OCCASIONAL LONDON mobile recording facilities 
available for experienced enthusiasts. Full details with 
application.—Box No. 1792. 





September, 1969 


PART-TIME advertising, 


publicity manager 
by London recording studio. 


Permanent Dosition =i 





No. 1793. 
REQUIRED by leading record firm, selector o> 
phone order clerks, checkers. Mors, tel 


Good wages.—Appj 
ing age and experience, to Box No. 1800. Y, at. 

YOUNG WRITER, female, 22, good knowledge day 
cal music and catalogue (especially voca)), 4 
typing, good French, seeks any work connected music 
Box No. 1813 = 








TRADE 


Rates for this section—ninepence per word—with 
minimum charge of nine shillings. 

Goods advertised in this section are available to a 
readers. 


AACHEN CHOIR TO STRAUSS.—All LP's puri 
up to 23s. paid; Classical, Jazz, Light Music, Must ty 
in good condition.—Ives, 110 Magdalen Street, Norwich 


A BALANCED LIBRARY may be built up ftom g 
list of mostly perfect LP’s, Classical, Jazz and Popylg: 
—lIves, 110 Magdalen Street, Norwich. 


A BARGAIN.—Vocal 78's, 26-page list, price 1s, 6 
Many fine items clearing. Irish McCormacks, ete.—Thy 
Gramophone Shop, 901 Dumbarton Road, Glasgow, w). 


A BARGAIN BASEMENT”, 1,000 up-to-date Lp; 
new condition. Delius/Beecham, Richter, Bach/Tureg 
Klemperer, complete operas, including stereo. Bargain 
prices. Lists.—The Gramophone Shop, 901 Dumban 
Road, Glasgow, W.1. 


LL 

A BARGAIN OFFER for your record disposals. Perfect 
12-in. LP 23s. Several discs to entire stock. Records ¢ 
all kinds wanted. Top cash_prices.—The Gramophone 
Shop, 901 Dumbarton Road, Glasgow, W.1. Kelvin 197 


ABOUT TIME I advertised the fact that I supply a) 
makes of new LP’s on approval with inner and outer 
polythene sleeves, post free. Overseas tax free. Lary 
stocks of and vocal discs. Regret list temporarily 
suspended. Inquiries welcomed.—Renton, 25 High Stree, 
Leamington Spa, Warwicks. 


A CONSIDERABLE SAVING effected by buying you 
long-playing records from us. We deal in perfect 
records only, condition is guaranteed and may be hear 
before purchase. A large and interesting stock alway 
available for inspection. Highest cash prices paid and 
generous allowances for part exchanges. Regret m 
lists but customers’ wants reported on. Daily 10-63, 
Thursdays 10-1. We are one minute from Notting Hil) 
Gate Station.—Gate Bookshop, 1 Ladbroke Road, Wl. 
PARK 5108. : 


ALL AMERICAN LP’s from 35s. inclusive. Prompt 
delivery. Current catalogue 3s. - Details. —The 
Gramophone Shop, 901 Dumbarton Road, Glasgow, Wl. 
ALL AMERICAN PUBLICATIONS SUPPLIED.—Year'’s 
subscriptions ‘‘High Fidelity’ 50s., specimen 5s., ‘Audio” 
35s., specimen 4s. Complete catalogue free.—Willen Ltd. 
(Dept. 15), 9 Drapers Gardens, London, E.C.2, 


ALL AMERICAN RECORDS OBTAINED and 
to any country.—International Record Library, 26 South 
Anne Street, Dublin. 


ALL AMERICAN RECORDS OBTAINED from 2%s. 64. 
inclusive. No customs charges; prompt, reliable service, 
Complete catalogue 3s. 6d.—International Record Library, 
26 South Anne Street, Dublin, Ireland. 


ALL JAZZ.—Popular, classical LP’s purchased; up t 
22s. 6d. paid.—Ives, 110 Magdalen Street, Norwich. 


CARDBOARD RECORD COVERS. Prices per dozen: 
12-in, 2s. 9d., 10-in. 2s. 3d., 7-im. 1s. 9d., available in 
red, green, light blue, dark blue and buff bindings. 
7-in. polythene lined covers in assorted colours 3s, 6d. 
per dozen, 12-in. white polythene lined covers 6s. 6d 
per dozen, 10-in. white polythene lined covers 5s. 6d. per 
dozen. For orders below £1 please add ls. 6d. carriage. 
Over £1 carriage free.—Trade inquiries and price lists 
available from M. Young & Co., 194 Drayton Park, N.5. 
CAN 2296. 





















































CASH BY RETURN OF POST, 12s. 6d. paid for 12-in 
LP’s; 10s. for 10-in. LP’s; 4s. for EP’s; classicals, jam, 
populars, 8s. 6d. each paid for Ace of Clubs, Camden 
and Golden Guinea, any quantity bought, must be i 
good condition, pack well and send to—H. Jarvis & Sons 
(Southend) Ltd., 132 London Road, Southend-on-Se, 
Essex 


EDITING AND DUBBING SERVICE for Magnetic 
Tapes. Discs cut. Mobile recording unit a — 
Millar Thompson, 112 Alcester Road South, Birminghsn, 
14. HIGhbury 1314. 

GRAMOFILM (F).—Polythene inner sleeves of nove 
design for maximum protection. Prices per packet of oi 
dozen: 12-in. 4s., 10-in. 3s. 6d., 7-in. 2s. 3d. Grampw 
Anti-Static 3s. 6d. per bottle. The new Gramopong 
record sponges 2s. 7d. each. The only real cross-inder- 
ing system: Gramofile de luxe, 18s. 5d. each, 
Gramophile Juniors 9s. each. Also Gramvelope Polythent 
outers in all sizes, obtainable from your usual dealers. 
Ask them for our goods—do not write to us.—Franel 
Laboratories Ltd., 486 Finchley Road, London, N.W.ll. 
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magazine in Europe. 





This Journal offers the largest audited 
circulation of any monthly gramophone 


The average net sale for the period 
January to June 1960 was 72,404 copies 





LOUDSPEAKER 
Goodmans - W.B 
G.E.C. - 


H.P. Terms available - 








Westrex 
AMPLIFIERS . CHASSIS - LP RECORDS - 





A. DAVIES & CO. (Cabinet Makers) Cabinet Dept., 3 Parkhill Place 
off Parkhill Road, N.W.3 


A D ENCLOSURES for 
Wharfedale * B.B.C 
e AVIES gry, + Jensen 
CONSOLE CABINETS 

ations without app * Open till 5.30 
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The GRAMOPHONE 


LIVERPOOL RECORD EXCHANGE LTD., 15 Houghton 
Street, Liverpool, 1, invite music lovers on Merseyside 
and elsewhere to call and see an extensive stock of 
second-hand s and 78’s. We stock Belcantodisc and 












































DY, star, other collectors’ items. Good prices given for Stereo 
eee 17 CHARING CROSS ROAD, LONDON, W.C.2 LPs. Hours: Mon.-Fri. 11-4, Sat. 10.30-5.30. Phone 
e Classi. ~ 
orthans, TRA 5575 LEEDS, LIVERFOOL,. The Liverpool Record Exchange 
Music. S$ open a@ branch showroom at Crown Chambers, 
DEMONSTRATING 9 Albion Street, Leeds, where a large selection of their 
a second-hand LP, EP and 78 stocks are now being dis- 
played (weekdays 11.30-4 p.m., Saturdays 11.30-3 p.m.). 
“MIRAGRIP.—Avoid damage to your records by handling 
—Wwith them only with the ingenious Miragrip. As used by 
the B.B.C., libraries and fans all over the world. 
e hon ¢ 18s. 6d. from dealers, or direct from Claravox Products 
a 4 Ltd., 465 Walsgrave Road, Coventry. The Miragrip, in 
its attractive box, makes an ideal present, too; and an 
urchased illustrated leaflet is available on request 
re asin ss | P.. 
Mist soos RADIO OFEN DAILY (except Thursday) for buying, selling 
lorwich, and exchanging classical LP’s, HI-FI equipment and 
ts is, THE - ULTRA DELUXE tape recorders. Send details of what you wish to sell, 
Po ong or write for list of good second-hand items.—H. C. 
Pula. Harridge, 8 Moor Street, Cambridge Circus, W.1. GER 
oo 7108. 
Is. 64. RAPID RECORDING SERVICE. 78’s and LP’s from 
te.—The your own tapes. Master Discs and Pressings. Recording 
Ww, Wil, Studio equipped with Bechstein Grand. Fractising 
te LPs Studios with or without accompanist.—Mobile Recording 
/Tureck Van. “Off the Air’ tvice, 21 Bishop’s Close, 
Bargain Walthamstow, E.17. COP 3889. aide 
mbarton ROCOCO RECORDS.—Reissues on LP of great vocal 
records of the past. Francesco Marconi, Nordica- 
Perfect Fremstad, Margarethe Siems, Sobinoff, Scaramberg, 
wha Melba, Caruso, Schumann-Heink, Gigli, Ruffo, etc.— 
m0 Apply 2098 Yonge Street, Toronto, Ontario, Canada, or 
ce rr 92 Trafalgar Street, Brighton, England. 
—— _ TAPE/DISC, Standard, Microgroove, Stereo tape copy- 
ply all ing. Fully mobile. Studio facilities. E.M.I. TR90 
Outer £15. 15 equipment used.—John Hassell Recordings, 21 Nassau 
Large e ° Road, Barnes, London, S.W.13. RIVerside 7150. 
4 TAPE/DISC/TAPE transfer, editing. If quality and 
’ durability matter (especially with LP’s from your precious 
ba tape recordings) consult Britain’s oldest, most experienced 
Ng your transfer studio. Fine 1.800ft branded US tape 35s. 
Derfect 2,400ft 60s. post free. (Money refund guarantee.) Good 
€ heard second-hand machines, used tapes occasionally available. 
awn Pan News, 10 Clifford Street, London, W.1. 
aid and 5 
ieee a TO ac le SPEEDS”, s.a.e. for leaflet. 
aon. x . mega Recording Company, 112 Sunnybank Road, 
a For 20-20,000 c/s Full Range Listening Potters Bar, Middx. Tel. 6428, evenings only. 
se : ie TO DISC ee LP from 
. 27s. - 78 r.p.m. from lls. Also 45 r.p.m. 48-hour 
Prompt GOODSELL Stereo Amplifiers service. S.a.e. for comprehensive leaflet to: A. D. Marsh, 
“—e1 WOOLLETT Transcription Gramophone Equipment ae oe aes. oan pie, Moss Delph Lane, 
p skirk, . e 2. 
— eutiema DFORD Baffles ughton, Ormskir nes el. AUG 310: 
‘Audio” 
en Ltd. 
— NEW MAX ELECTRONICS — 
ted 
as for London’s Finest Bargains in electronic and radio 
equipment. Also Largest Selection of Tape Recorders 
"is. 6 in the U.K. Tuners, chassis and amplifiers—all types 
service, in stock. 
aibrary, 
rar 220 Edgware Road, London, W.2 GRAMOPHONES LTD 
h. Tel.: PAD. 5607 P 
dozen: 
able in 
FRUSTRATED EXPORT ORDER OF 78 BALHAM HIGH ROAD, 
3s. TAPE RECORDERS 


~ per Royale—3-speed sane recorder, latest Collaro Mk. IV 


riage. tape decks 3%, 7 5 i.p.s. for mixing and super- 

lists imposing, Ae Be, bass and treble controls. Input for 

k, NS. mike, radio monitor and ext. speaker. Made to sell 

we at 67 gns. Our Price 47 gns. Deposit 20%, £10.7.0. 

12-in. Price includes mike, tape and extension lead. 

}, jane, 

= TAPE DECKS 

¢ Sons The latest Collaro Studio Tape Deck. 3 motors, 

n-Sea, 3-speed—I§, 33, 74 i.p.s. With rev. counter and takes 

anes 74" spools, £14.0.0. Complete amplifier to suit studio 

agnetic deck, £10.10.0. Collaro Mk. IV, 3-speed tape deck. 

able. List £25.0.0. Our Price £17.15.0. Amplifier for Mk. IV 

ham, Deck, £12.10.0. Latest B.S.R. Monardeck 33 i.p.s., 

= 53” spool, £8.19.6. Amplifier to suit, £10.10.0. 

one 
i RECORD CHANGERS 
<r B.S.R. U.A.8, 4-speed mixer autochanger... £6.15.0 
aad Collaro Conquest 4-speed autochanger £7.10.0 
-thene Garrard RC, 121/D changer monaural ...  £10.10.0 
ales — RC, 121/D changer monaural and £12. 00 
M4 - ' 

on Garrard RCI20 Mk. i, "A-speed autochanger £8.10.0 
Garrard TA-KMI1I, 4speed Hi-Fi non- 

o— autochanger £8. 0.0 

a Philips Super Hi-Fi 4-speed changer, push- 

button operation ... £14. 0.0 

or Philips 4speed, non-auto,  precision- 

r engineered stereo and monaural £11. 0.0 
Collaro 4T-200 Transcription Unit TX88 

en cartridge £16.10.0 

TS BSR. R. Tus 4-speed non-auto with pick-up £4.10.0 

: oa latest BSR UI4 Autochanger, wired for stereo, 

5 i Ps and credit terms available on all goods over £10. 

cceal Enquiries welcomed on all types of electronic goods. 











LONDON. S.W.12 
BALHAM 4022 





We welcome old friends and new 
on Stand 307 at the RADIO SHOW 
(AUDIO HALL, Aug. 23rd to Sept. 3rd) 





Our new pre-amp will be 
demonstrated 





Kindly note new address 


Reorganisation of the Company is 
designed to offer you greater 


personal attention and_ service 





Buy Handmade Equipment 
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From Group “B” 


/ equipment comprising Collaro/ 
Transcription Unit 4T200. Rog: ers Cadet Amplifier 
and Control: ans Axio Speaker 110 £41/3/- 

it and 18 monthly payments of £2/9/8. 
Separate enclosure and equipment Cabinet containing 
Record Storage. Price of cabinets, £31/12/6 or 
£4/15/- deposit and 18 “monthly payments of £1/14/4. 


Complete system of 














EQUIPMENT 
Cash Price Hire Purchase 

AMPLIFIERS & s. d. Deposit 18 Mths. 
Rogers Jun. and 

O. . ee 28 0 0 84/- 30/5 
iP go) re 3110 6 94/6 34/2 
STEREO 
Rogers HG 88 .... 3710 0 — 40/9 
Quad 22 Control . 5 0 0 27/2 
Leak 20 & Control 51 9 9 154/ 6 55/8 
TUNERS 
Quad Fe 5.......<- 28 17 6 87/- 31/4 
Chapman FM85_ .. 28 17 6 87/- 30/9 
CHASSIS 
Armstrong Jubilee... 29 8 0 fs 31/10 
Armstrong Stereo 44 28 7 0 85/- 30/10 
SPEAKERS 
Axiom 2G ........ us 98 33/6 11/5 
Golden 10” FSB .. 8 6 7 25/- 9/- 
MOTORS 
Collaro 4T/200 .... 1812 0 55/6 20/4 
Connoisseur oe B 2716 1 2/6 30/3 
Garrard 4 HF -18 9 98 55/6 20/1 
 &. eee 232 3 67/- 24/3 
Lenco GL58/580 .. 25 8 76/- 27/8 

Write for our New Hi-Fidelity Equipment List and 
illustrated list of Complete Systems. 

WE SPECIALIZE in supplying and fitting any 
equipment currently available. 
DEMONSTRATIONS AT OUR WEYMOUTH 
TERRACE SHOWROOMS. 











8.27. COLUMN ENCLOSURE designed to house the 8” 
and 10” Wharfedale range. Lagged with 1” felt and 
sare the Wharfedale acoustic filter. 12” x 12” x 

43” high. Price £13/15/- or 41/- 
deposit and 9 payments of 27/11. 





S27 





Cabinets supplied in Oak, 

Wainut and Mahogany 

Veneers to shade required 
Delivery 12/6. 














high. Vertical or sloping 


GP66 (in two sizes), 32” 
control panel. 

GP66A. 16” x 14” motor board. Price £12/19/6 or 39/- 
deposit and 9 monthly payments 26 


66B. For Garrard 301. 19” x 19” motor board. Price 
Zia 14/- or 45/- deposit and 9 monthly payments 29/9. 


Write for Pd illustrated catalogue or visit our 


Fidelity Showrooms at: 

84/86/98 Weymouth Terrace, off Hackney Rood. 
LONDON, E.2. Telephone: A, 003 
Showroom hours: Bonds “Saturday. 9.30 to 5.30. 

Late night Wednesday, a oo 
Directions: No. 6 bus from Liverpool treet Station to 
the Odeon, Hackney Road, walx back two turnings. 


A. L. STAMFORD LTD. (DEPT. V6.) 
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MAIL ORDER 
SECT ALES TS | 















































GOODS DISPATCHED CARRIAGE, PACKING 
BY RETURN ® AND INSURANCE (U.K.) 
PICK-UPS & CARTRIDGES ¢ s. da. LOUDSPEAKERS £46 
B.J. Tan Il arm with shell only §12 5 B.J. “Top C” Tweeter a ee 
B.J. Super 90 Mark Il arm . 15 5 2 G.E.C. Metal Cone 8’ 816 5 
Collaro “Studio” T X88 t/o cartridge 2 6 8 Goodmans Axiette 8’ 612 1 
Connoisseur Stereo P.U. witharm 12 4 I! Goodmans Audiom 60, 12” 912 9 
Decca Stereo P.U. ffss an -- 21 0 0 Goodmans Axiom 300, 12” ... Hn S..9 
Garrard GC8 t/o cartridge 19 7 Goodmans Axiom 11010” ... 5 0 0 
Garrard GCSI0 Stereo cartridge .. 112 10 Geodmans Axiom 112, 10” .. 810 0 
Garrard SPG3 Stylus pressure gauge 19 6 Goodmans AL/120 5 29 10 O 
Goldring G60 P.U. arm ph su 319 6 Goodmans Trebax Sk/20xL 700 
Goldring 580 t/o cartridge .. we 2 O86 Goodmans Triaxiette 8" en 13 10 0 
Goldring 600 t/o cartridge .. cs eS Quad E 52 0 0 
Goldring 700 Stereo cartridge -. 9149 TEE: oe LPH65 117 8 
Leak Pick-up complete 4 6 W.B. Stentorian 8” HF8I2 . 319 6 
Tannoy Vari-Twin Mark ul “Stereo 13 6 O W.B. Stentorian 8” HF8I6 . 610 6 
All types di d and hire styli. W.B. Stentorian HF9i2__... 440 
MOTORS W.B. Stentorian 10” HF1012 415 0 
Collaro 4TR200 Motor only 1318 3 W.B. Stentorian 10” nr 712 4 
Collaro 4T200 with TX88 Pick-up 18 13 0 eB ig Alig ; oan 
Connoisseur Type B . 2716 1 are WI2FS 10 5 0 
Connoisseur Stereo 2-speed Motor 16 13 | be e 3 3 
Garrard 301 273 arfedale Super 3. 61 
> tee | - in Strobe as 23 18 4 Wharfedale Super 8FS/AL .. 6 19 I 
™~ Wharfedale Bronze ao” 5 Sil 
yee 4HF/GC8 (H) ask a ae 2S 7 
Garrard RC98. 5 See Wharfedale Golden IOFSB . ooo 8 6 0 
Garrard 4HF/GCSI0, Stereo |. 19 4 8 Wharfedale Coaxial 12... ee 
Garrard TA/Mark I "810 0 Wharfedale SFB/3 3-speaker Unit 39 
Lenco GL60 (Cartridge extra) 2712 6 Wharfedale W2 Speaker System... 29 10 0 
Philips AG2009 ay 10 10 0 Wharfedale W3 Speaker System 39 10 0 
Many also available i in Cabinets. All makes of cross-over units available. F 
A reduction of about 22} % is made on Export Orders for Motors, Pick-ups, Radio Tuners, 
Speakers (10° and smaller) which are subject to Purchase Tax in the U.K. All other goods, ‘ 
Amplifiers, Speaker Systems, Tape Recorders, etc., are Purchase Tax Free in the U.K. and are Imagin 
available at U.K. prices. All orders are shipped promptly at minimum cost. Payments are French 
acceptable in Dollars or Sterling. 
TYPICAL EXPORT EXAMPLES: gt eee AUSTRALIA fidentl) 
Leak TLI2 Plus and Varislope Ili pre-amp. £38.1 $109.25 £39. 8.0 Carriage, 
Decca ffss Stereo pick-up complete with arm £17. & °. $48.60 £17.10.0 Packing, really 
Garrard 301 transcription motor with strobe €20. 5.0. $56.80 £21. 1.0 Insurance this i 
Goodmans Axiom 300 12” Speaker ... me £13. 9. 9. $37.95 £14. 2.6 Paid 
Quad Mark Il Main Amplifier as cae £22.10. 0. $63.25 Carriage, {etc. extra reach 
Quad 22 Stereo Control Unit ios ae £25. 0.0. $70.25 ” ” ” meth 
Quad Electrostatic Speaker ... ane £52. 0.0. $146.15 Pe - a 10% 
Wharfedale W3. Three Speaker System ose £39.10. 0. $111.00 ms - x tening, 
TUNERS AMPLIFIERS just a: 
Armstrong ST3 Markil AM/FM... 28 7 0 Armstrong Mark Il and Pre-Amp 32 0 0 as a C 
Dulci F.M. (Self-Powered) . ae 311 Dulci DPAIO and Control Unit ... 17 17 0 
Dulci FMT/2 (Self-Powered) 413 4 Dulci DPAIO and Pre-Amp ae Lingué 
Dulci H4T/2AM/FM (Self-Powered) 23 is 2 E.A.R. Triple Four iit oa * 
Leak Mark ll Troughline ... 315 0 Leak b send Plus and “Point One” into y 
Quad F.M. (or A.M. 38 17 6 Pre-Am 31 10 0 of di 
Rogers Junior F.M. (Sel Powered} 2410 3 Leak TLia Plus and ““Varislope" 
Rogers Variable FM (Self-Powered) 32 10 0 Mark I . 3413 0 and i! 
Rogers Switched F.M. Unit I5 110 — Mark 1 and Bre-Amp 3 R 0 phone 
ogers “Cadet” and Control Unit 0 
CABINETS, SPEAKERS & EQUIPMENT Rogers “Junior” and Mark Il Unit 28 0 0 them | 
D.F. E .. from 14 10 0 STEREO AMPLIFIERS in th 
W.B. Prelude Reflex cabinet .. HILT 0) Dulci “Stereo 2” Pre-Amp with in the 
W.B. Prelude Reflex cnr. cabinet... 10 10 0 SP44 twin power Amplifier , ae ee Soon 
W.B. Prelude Hi-Fi table cabinet 919 6 Dulci Stereo Eight Pre-Amp Unit 
W.B. Prelude Hi-Fi Console a. a ee with two DPAIO Amplifiers ... 52 10 0 
.B. Senior Reflex corner Console II If 0 Leak Stereo 20 Amp with Varislope 
W.B. Junior Column Cabinet « Oe sé Stereo Pre-Amp 55 9 0 
Wharfedale Column 8 cabinet. 2115 0 Leak Stereo 20 , i with. Point r-=- 
Record Housing ““Nordyk” range. “All types. i eer beowenty tg x. ‘= . 2 : j 
amphonic Stereo I 
TAPE RECORDERS & DECKS Quad 22 Control Unit with two | 
Brenell Mark V see = = ok Mark Il Amps ie sa a Oe | 
Brenell 3 Star .. ia -. 6018 0 Rogers Master Stereo ‘Control |. 35 0 0 
Brenell Mark Vv ‘deck os a ee Rogers “Junior” Stereo Amp and | Nam 
Brenell Play/Record Amp . -. 24 0 0 Mark Il Stereo Control Unit ... 4610 0 | (BLOC 
Ferrograph 4 A/N “ oe 8 I Rogers HG88 Integrated Stereo 
Ferrograph Stereo 868 bon -. 10 5 0 Amplifier (with case £40) 37 10 0 | Addi 
Telefunken 76K.4 track a Rogers Stereo Pre-Amp with two | 
VortexionWVA ... bee -. 93 13 0 “Junior” Amplifiers pee 52 00 sees 
Wearite 3A deck we bis ou» a 8 DB All amps and pre-amps available ‘separately | To! 
@ HIRE PURCHASE TERMS AVAILABLE @ ‘“COMPARATOR’’ DEMONSTRATIONS @ | Lin, 
| 
Lon 
| 
‘NORTH LONDON’S Pia 
HI-FI CENTRE pe 
| FRE 
7 THE BROADWAY, woop GREEN, LONDON, N.22 a 
Hours of Business: Monday to Saturday Park Callers Note: We are 200 yards from | Put 
9-6 p.m. (Thursdays 9-1 p.m.) BowerT/s Wood Green Underground Station. 
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Imagine yourself speaking 
French fluently and con- 
fidently—French you could 
really be proud of. Today 
this is within everyone’s 
reach by the Linguaphone 
method. You learn by lis- 
tening, easily, naturally, 
just as you learnt English 
as a child. 

Linguaphone brings right 
into your home the voices 
of distinguished speakers 
and professors on gramo- 
phone records. As you hear 
them you follow their words 
in the illustrated text-book. 
Soon you find yourself 


| London, W.1 


| *Or any of 34 languages including: 


| Other language(s) 





--LINGUAPHONE--- 


| FOR LANGUAGES 


To the Linguaphone Institute (Dept. Y.30) 
Linguaphone House, 207 Regent Street 


| Please send me, post free, your 26-page book about 
Phone and details of the Week’s Free Trial Offer. ae 


FRENCHY] GERMANT SPANISHT ITALIANT 


The GRAMOPHONE 





French is easy 
this exciting way 


speaking the language your- 
self and you can understand 
it easily when you hear it 
spoken. 

Learning a language by 
Linguaphone is quick and 
easy because you actually 
enjoy it. Over a million 
people of all ages have 
learnt languages by Lin- 
guaphone. So can _ you. 
Linguaphone teaches 34 
languages. 

Post the coupon below for 
the free 26-page booklet 
and details of the Week’s 
Free Trial Offer. 


(Dept. Y.30) 


een ee ee 





I am interested in learning for | 
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GOLDRING 
DIAMOND 
STYLI 
286 ... 


Advances in technology plus an ever-increasing demand, 
enable us to introduce a new range of Diamond Styli for 
a wide selection of pickups at 2 remarkably low price. 


See your dealer for further details today 
GOLDRING MANUFACTURING CO. (GT. BRITAIN) LTD 


486-488 High Road » Leytonstone - London - E.!| 
Phone: LEY 8343 
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PERIPHONIC 





& 
1 or 2 presence units a 
for 12 or 25 watt amplifiers & "4 
Full details and prices 
from Sound Equ‘pment Section ~ 
€ 
HIGH QUALITY * 
SOUND EQUIPMENT is 
Metal Cone Loudspeakers - & 
Presence Units - Stereophonic Systems 
Periphonic Loudspeaker Systems & 
Pre-amplifiers - Amplifiers & 
G.E.C. RADIO GROUP, THE GENERAL ELECTRIC CO. LTD. & 
MAGNET HOUSE, KINGSWAY, LONDON, WC2 ® 








the no-distortion 
push-pull loudspeaker 


>ITYLED FOR 
THE SIXTiES 


in the new slender cabinet 


BCS 1874 
Maximum response 


Minimum floor space 


Nowe 


ramdec 


GRAMOPHON 


Turns any gramophone into 





September, 1960 


A TRULY REMARKABLE 
BRITISH INVENTION! 







a superb TAPE-RECORDER! 


—and back into a record-player in a moment 


Ready to record. Complete 
with 600ft. twin-track tape 


ll gns. 
Special moving-coil micro- 
phone extra. 


EASY TERMS 


%& Uses standard tapes 
ke Plays at 73” per sec. 
or three other speeds 
% Records direct from 
Radio or microphone 
%* Erase and fast rewind 
MADE BY THE FIRM 
THAT MAKES RADAR 
RUNS FOR 
VISCOUNTS AND 
BRITANNIAS / 


Gramdeck is completely new . . . a revolutionary 
invention that instantly turns your gramophone 
into a tape recorder and back into a gramophone 
at will! You simply slip it on to your turntable and 
you are ready to record direct from radio or 
microphone . . . the voices of your family... 
radio programmes .. . your favourite music— 
and you can instantly play it back through your 
own gramophone or radio with Lifelike Fidelity. 
The amazing Gramdeck brings full tape 

and playing facilities to every gramophone owner, 
at little extra cost. 


Send for informative free” book 


This wonderful new invention means that any gramo- 
phone owner can now add superbly good tape: recording 
facilities to existing equipment at a fraction of the usual 
cost. Full details, photos, specifications, Easy Terms, 
etc., are given in the Gramdeck Book. Send for your 
copy today—FREE and entirely without obligation 








PRAISE FROM THE PRESS 





New slender cabinet 
Two-tone walnut finish 
Treble adjustable 
Stereo or monaural 


2 metal cone speakers In push pull 














GRAMOPHONE TAPE RECORDER 
(Dept. GM/810), 29 WRIGHT’S LANE, LONDON, W8 § 


GRAMDECK TURNS A TURNTABLE “INTO A TAPE - RECORDER 


“Real hi-fi results . . . reproduction excellent.”—Raé 
& T/V Retailers’ Review. ‘Provides the same recording 
and playback quality as many high priced tape recorders.” 
—Radio Review. ‘Better than many so-called hi-fi 
recorders.’’—Amateur Cine World. 








| FREE BOOK—POST NOW! 


I would like to know how to turn my gramophone into 
a first-class tape-recorder . . . please send me the 
Gramdeck Book—FREE and without obligation. 
(Write if you prefer not to cut page.) 


mdeck 





Lal 
SUPP 














=] 
See eS eee ee oe 
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3 PRECISION 
PICK-UP ARMS 
Acclaimed by users throughout the world these superb arms set a standard 


for performance and workmanship. Heavy demand makes ‘off the shelf’ 
delivery impossible. Meanwhile we greatly appreciate the consideration 


MODELS 3009 & 3012 


of our many customers and extend the assurance that we are doing our MANUFACTURED BY:- 


utmost on their behalf. 
New illustrated brochure gladly sent on request. 


SME LIMITED 


STEYNING - SUSSEX - ENGLAND 


High Fidelity Amplifiers 
Laboratory Built or Do-it-yourself Kits 
SUPPLIED DIRECT TO HI-FI ENTHUSIASTS ALL OVER THE WORLD 


Guaranteed 3 years 


2/8 


brings full descrip- 
tion, constructional 
details, articles and 
parts lists of any one 
of the following:— 


B.P.I. 10-12 watts 
Main Amplifier... £14. 5.0 Kit £12. 5.0 
Control Unit ... £10.17.6 Kit £ 7.17.6 


STEREO 
Control Unit ... £15.0.0 Kit £12.12.0 
Main Amplifier... £16.0.0 Kit £13.13.0 





“PRODIGY” 


PRODIGY 6-9 watts 
Combined Amplifier and Control Unit 
£15.15.0 Kit £12.10.0 


BANTAM 3-4 watts 
Combined Amplifier and Control Unit 
£8.5.0 Kit £7.10.0 


H. L. SMITH & CO. Ltd 


287/9, EXGWARE ROAD, LONDON, W.2. Telephone PAD 5891/7595 
“STEREO” 1910 — Golden Jubilee Year — 1960 
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TRAVELLING LIGHT 





For some time we have been _ increasingly 
distressed by the poor service which is endured by 
a great number of music lovers in many parts of the 
country. Many have come great distances for our 
assistance which we have offered with sympathy, for 
it is often apparent that they have been sold equip- 
ment of dubious quality, or because of some omis- 
sion have never had the results they have paid for. 
The problem is how can we be of greater help to a 
wider public. We have considered starting 
branches elsewhere, but the difficulty is as much 
one of people as of places and our nucleus of experi- 
ence cannot be repeated overnight. Two things 
we have organised. Firstly, we will keep our high 
fidelity department open until 9.00 p.m. each Friday 
so that our more distant friends can get in to see us 
without spoiling their weekend, and a staff will 
attend to quick repairs and adjustments in addition 
to sales and advice. Secondly, we have equipped 
small economical vans to deliver, install and service 
equipment within a radius of 100 miles at journey 
charges which are only marginally above our costs. 
In these ways we hope to be of service to many 
more people for their greater enjoyment of 
reproduced music. 


}IHORNS| 








SPECIALISTS IN HIGH FIDELITY 


SIX SOUTH PARADE 
OXFORD 


(South Parade is 2 miles north of the city centre 
and joins the main Banbury and Woodstock Roads.) 


Telephone 





Hecqrontes not Id 


DEPT. A, 152/3 FLEET STREET, LONDON, 
E.C.4. Tel.: FLEET ST. 2833. 
Business Hours: Weekdays 9—6 


STOCKISTS FOR AMPLIFIERS, V.H.LF. 
TUNERS & Hi-Fi SPEAKERS BY ALL 
THE LEADING MANUFACTURERS 


BIGGEST SCOOP OF THE YEAR 


DUE TO HUGE PURCHASES OF THE FAMOUS 





Saturdays 9—| 





AVANTIC BEAM-ECHO EQUIPMENT | 








We can offer the following Hi-Fi amplifiers brand new in 
sealed cartons, beautifully finished and presented with match- 
ing dials. All the units are completely enclosed and ventilated, 
suitable for shelf or cabinet mounting. 


AVANTIC DL7-35 Power Amplifier 

An amplifier faultless in performance. SOW _ peak, intermodulati 
distortion 0°7% at 20' Power response: 20W linear from 30c/s. to 

K/cs. Frequency response: Sc/s to 30K/cs. 4, 8 and 16 ohms switch 
selected load impedance. Sensitivity: 220MV for 20W output. Two of 
these amplifiers with SP21 pre-amp control unit make a be output 
stereo tie up. Makers’ price of amplifier £31/10/-- OUR PRICE NOW 
£16.19.6. Post and packing 12/6. 


September, 1960 


Me 





POP 





POPOL LDP PDD? Oe 


; THIS AMAZING STEREO COMBINATION 
» 2-Avantic DL7-35 Power Amplifiers as above and 
the Avantic SP2I stereo pre-amp unit as detailed below. 
, Making a super stereo combination, 

\ THE 3 UNITS 47 GNS. 

q Carriage 30/-. 




















55360 








AVANTIC SP21 Stereo Pre-Amp Control 

A twin channel pre-amp control unit. Can be used with the Avantic 
stereo tape pre-amp STEP21. The SP21 has six inputs for each channel, 
Input sensitivity: for 250MV or 1.5V output. Tuner: 100 and 250MV. 
Tape: 100MV. Flat: 250MV. Pickup: 5 and SOMV. Frequency response: 
40c/s to 15K/cs. Tape output: SOMY. Continuously variable bass and 
treble, loudness control, stereo balance control. Power needed: 6.3V at 
1.3A A.C., 350V at SM/A D.C. his can be used with DL7-35 power amp. 
Manufacturers’ price £28/10/--5 OUR PRICE NOW €£16.19.6. Post and 
packing 12/6. 


AVANTIC SPAI1 Stereo Amplifier 

A twin channel amplifier and pre-amp, push-pull output, 10W peak euch 
channel, rumble filter, speaker impedance 4, 8 and 16 ohms. Tape output: 
100MV. Continuously variable treble and bass, stereo balance control. 
Input sensitivity: for 7W, 100MV radio; 100MV tape: 650MV pickup. 
Manufacturers’ price 28 gns. OUR PRICE 19gns. Post and packing 7/6. 


Also available are the following items which can be used with the afore- 
mentioned equipment. 


STEP 11 Stereo pickup pre-amp unit. 
STEP 21 Stereo tape pre-amp. 
SL12-21 Speaker system in enclosure. 
SL71 Speaker system in enclosure. 


Send S.A.E. for detailed leaflet. 





THE NEW JASON RANGE FOR CONSTRUCTORS 


FMTI FM Tuner. In kit form for cabinet mounting. One of the most 
popular tuners. Up to 60 miles normal range. Less valves 
£5/19/0. Power pack kit £2/14/9. 

FMT2. In kit form with free standing case with power pack. Less 
valves £8/15/0. Power pack £7/1/0. 

FMT3. Variable tuner 88-108 m/cs. Variable AFC control dual 

4 limiters, approx. 80 miles range. Less valves £9/19/0. 

} JTV2 Tuner. Self-powered switched tuner for FM and TV sound. 
Both BBC and ITA as required. Less valves £14/19/0. p 

MERCURY II switched FM/TV sound tuner in kit form for building 
into cabinet. Less valves £10/14/0. Power pack kit £2/14/9. 

EVEREST 6 s/het transistor portable, p/pull output, high quality 
speaker, matched transistors, neatly designed case, aerial input for 
use in car. Complete kit £13/19/9. 

) EVERESTY as above but more powerful. Complete kit £15/18/9. 


J S.A.E. for details and prices where not given. Postage extra. 
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Of the highest cag 





Goldring 
Lenco 


Transcription 
Motor, GL60 





“The motor . . . is extremely quiet.’’ “The turntable . . . took 
34 minutes to come to rest from a speed of 78 r.p.m. An 
excellent testimony to smoothness of running’’. ““Rumble.. . 
non-existent at normal settings’’. ‘““No sign of ‘wow’.”’. . . the 
arm is excellent and will appeal especially to those who wish 
to change cartridges frequently.” “‘As a final test a stereo 
cartridge was fitted . . . again no evidence of rumble . . .and the 
overall performance of the GL60 is so good that it can be re- 
commended to those who want a transcription motor and armof the 
highest class’’=Technical Report,‘ The Gramophone”, May 1959. 














Goldring “700” 
Stereo Cartridge 
Variable Reluctance: with 
0.5 mil diamond stylus. Fits 
modern transcription arms 
wired for Stereo. (e.g. 
Goldring G60 transcription 
arm as fitted to GL60 trans- 
cription motor). 


... and for Monaural Reproduction 
... the famous ‘‘600”’ Variable Reluctance Cartridge. 





Jeroo eguiptnent— 


| by COLORING 


Goldring Manufacturing Co. (Gt. Britain) Ltd. 
486-488 High Road Leytonstone - London €E.!! 
Tel ph : Leyt 8343 
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* TEST EQUIPMENT KITS Details on request 
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Leadership is 


maintained 


The first successful FM Tuner in kit form was produced 
by Jason. The first range of matching hi-fi units, the first 
switched F.M. Tuner, the first switched FMT/TV Sound 
Tuner - all Jason. With Jason, progressive outlook com- 
bines with the best possible techniques to produce 
equipment ranking amongst the world’s 
finest in good listening. 














=== 
—_—— 





oS ee 
<> a 
Good equupmert” PLUS 
i ign is quiet 
io equipment desig 
on et oon quickly out-date 


keynote of all Ja: 
Tee bie-with elegance: 


ELS : 
WIDE CHOICE oF MOD tactically all hi-fi 

& tuners available cover pe and ten tuner 

Amplifiers ang ements. ‘Two amplifie 

listening Te 


- from. 
designs to choose 

RDS 
| H PERFORMANCE = on produc- 
HIG “nent as well as constant teSns © auction 
Research, experim the easiest 

ith easy 

possible co 


ERATURE i ided with all 
pra _ i iterature is Prov! a= 
” and interesting. vital technical informatt 
od presented in a most reat 


dable manner. 

RATIONS room (up to 
DEMONSTF times in our London ee eet ae 
Available Thursdays for late shoppers) 

7.30 p.m. 3 

| Jason stockist. aia pail 
sesom, you buy, buin tet and 
When you buy eae names in Brisis Bae. a 
N.B. by one, of fhe Sel organised service GP 
suppor 








COMPLETE PROGRAMME IN HI-FI 


MATCHING SELF-POWERED UNITS 
J.2-10 Mk. 111 Stereo/Mono All-purpose Amplifier ... 
J.10 Mk. 111 General purpose Mono Amplifier 
FMT/4—196! variable FM Tuner (fringe model) 


JTV/2—Switched FM/TV Sound Tuner 5 i ag 
% TUNER KITS (Valves extra except where stated) 


FMT/I—The original Jason chassis tuner 


+ > 


39 gns. 

ei £24. 0.0 

ra £22.15.8 
(inc. £5.10.8 p/¢ 
sa £25. 7. 

(inc. £6.3.3 p/t) 


3 £5.19.0 
FMT/2—As above, but in shelf mounting case exe €8.15.0 
FMT/3—Variable FM with AGC control (in case) ... £9.19.0 
JTV/2K—Self-powered switched FM/TV sound aa £14.19.0 
Mercury !i—Switched FM/TV Sound chassis ... 14.0 


Ba Sade he £10. 
Monitor (Built version of Mercury Il) (Inc. £4.16.3 p/t) £19.16.3 
Everest 7 Transistor Portable al aaa wae ae £15.18, 
Everest 6 Transistor Portable £13.19.9 





jason 


JASON ELECTRONIC DESIGNS LTD. 
3-4 (A) GT. CHAPEL ST., OXFORD ST., LONDON, W.! 
Telephone—GERrard 0273/4 
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STERN’S presentation of MULLARD designs 


MULLARD “5-10” 
MAIN AMPLIFIER 


For use with the MUL- 
LARD 2-stage Pre-amplifier 
with which an undistorted 
=psp¢ output of up to 10 

tts is obtained. We 
suppiy SPECIFIED COMPONENTS and NEW MULLARD 
VALVES including PARMEKO MAINS TRANSFORMER 
and choice of the latest Ultra-Linear PARMEKO or the 





PARTRIDGE Output Transformer. Price: £10 0.0 
Complete Kit (Parmeko Output Transformer) —_s 
Alternatively ASSEMBLED AND TESTED £11.10.0 

. 


Carriage and Insurance 6/6 extra. 
Above incorporating Partridge Output Trans. £1/6/- ex. 


These two units purchased together are offered for KIT 
MULLARD “5-10” 
AMPLIFIER 
MODEL 510/RC 


The popular and 
successful complete 
“5-10 incorporating Con- 
trol Unit providing up to 
10 watts high quality 
reproduction. Only Speci- 
fied Components ‘and i MULLARD VALVES are sup- 
plied including PARMEKO MAINS TRANSFORMERS 








aay choice of the latest Soe oh or PARTRIDGE 
TRA-Linear Output Transfo: 

KIT OP £11.10.0 oe Eee £13.10.0 
Carriage and Insurance 6/6 extr: 

IRE PURCHASE fesnet ye Amp, only). DEPOSIT 
£2/14/- 12 months at /10, BOVE incorporating 
PARTRIDGE OUTPUT TRANS. et 6/- extra. 

” 

STEREO “3-3” MAIN AMPLIFIER 
Comprises two ‘‘3-3’” MAIN AMPLIFIERS on one chassis 
and is designed to operate with our DUAL-CHANNEL 
PRE-AMPLIFIER for both Stereophonic or Monaural 


t PRICES: 
coupuete KIT €10,0, 0 ASSEMBLED ell. 15.0 
OF PA TS, AND, TESTED 


riage and In 

MULLARD “FOUR CHANNEL MIXING UNIT 
Will be available late September both as COMPLETE 
KIT OF PARTS and an ASSEMBLED and E 

UNIT. Incorporates two input channels for Microphones, 
one for Crystal Pick-up and a fourth for Tape 


io. 
FULLY DESCRIPTIVE LEAFLET AND PRICES avail- 
able late September. 


STEREO DUAL-CHANNELp=- 
PRE-AMPLIFIER 


This _model incorporates 
two Two-valve Pre-ampli- 
fiers combined into a | 
Unit a“ it to be 









MON- = 
. t cenened primarily i. peer 
MAIN AMPLIFIERS but 
will also operate equally ear with any make ~ 3 Ampli- 
filer requiring an input of 250 m/volts. When ordering 





please advise MAKE and Model of Amplifier in use. 
OP PARTS KIT £12. 10. 04 Ae BLED » £15. 0. 0 
HIS tig I PRE- AMPLIFIER. aa > OFFERED 





TOGETHER 
MULL 


(a) pane ARD MAIN AMPLIFIER 


“5-10” 
eon £25. 
2 eos at £1 
(b) AIN AMPLIFIERS 
F PAR £31 or suiiilan £36. 
HP. Deposit £7/4/- and 12 £2/12/- 
MULLARD STEREO AMPLIFIER 
KIT OF PARTS £21/10/- or assembled £25, 
EI: ‘ee Sposit £5. and ot, months at. £1/16’8. 
ORT ERNIE 


RECORD ~ PLAYERS 
ape latest MODELS are in s Many 





(c) 





ock. at RR DUCED 
for” “Tiustrated “lea 


ES!!! Send ae 
e tatest 6 fo A en tropes aly 
“301"" trobosco' Bes 
ae turntable © *hepegags +> or* Pl a ~ £23. 18. 4 
e new 4 a r h-qualit 
e single nes. he ee ee Lp S- _ . 
ick-u rm an 
Garinidge pioiiataie\s wists iain: einai : vetal £18.7.6 
odel TA/MK11 Single Record Playe 
® fitted with high output Crystal Pick-up £8.1 in 
eg a SSS rns ete owe 
> A8 4-speed Mixer 
ic ge Raat rd 
~ *  4-spee 
®@ Autochanger, Studio “‘O” Pick-u - £7.10.0 
e The new COLLARO Model R.P. 504 4-speed £9. 18. 9 
i anemia a Studio Cartridge 
e 4-speed Single Record 
» PURVOS TEGID PIGEMD |... 5. 50. 0:5-0:0.0,6.0:005 0400/0 £6.9.6 
e@ The New B.S.R. Model UA12 is in stock. £8§.7.6 
A4 “SPEED” MIXER AUTOCH apg 
e@ GARRARD RC210 4-speed “Autochanget £10.10.0 


incorporating Crystal Pick-u 
H.P. Terms available on all ‘eels "£8/19/6 me over 
Carriaze and Insurance on each 5/- extra 








“sHI-FI” pgaenerv penn 
We have in stock mplete by 
GOODMANS * W._B. STENTORIAN * WHARFEDALE 


B, 
Illustrated and Priced Leaflets on request 





28 
Ak 






























’ 
MULLARD’S PRE- __ COMPLETE MULLARD 3.3 
‘ The ideal Amplifier ¢ 
AMPLIFIER TONE small igh-quallte, (eta? 
CONTROL UNIT po om providing ex 
4 , reprodu 
Employing two up to 3 watts cma 
EF86 valves and : Our kit is complete 
designed to operate with the Mullard MaiN to e MULLARD 
AMPLIFIERS but also perfectly suitable for other specification inclu 
makes. Our kit is strictly to LLARD’S SPECIFI- supply of g ding 
CATION and incorporates: @ Equalization for the com nts, valves 
latest R.I.A.A. characteristics, @ Input for Crystal and PARMEKO OUTPUT 
Pick-ups and _ variable reluctance magnetic types. TRANSFORMER. We also 
@ Input: (a) Direct from High Imp Tape Head. (b) include switched inputs for 78 and 45 records 
From a Tape Amplifier or Pre-amplifier. @ Sensitive lus @ Radio position. Extra power to drive a Radio 
Pt — @ Wide range BASS and Funing Unit is available, 
on 
COMPLETE Kit OF PARTS ...... £6.6.0 | coMPLETE KIT OF PARTS ........ £7,10.0 
SUPPLY ASSEMBLED AND TESTED £8 0 0 Alternatively 

pi Ming cad Insurance 5/- extra.) Ve ASSEMBLED AND TESTED ......... £8 19 
i PARTS £15/15/- or ASSEMBLED £18/18/-. (Plus 6/6 Carriage and Insurance.) le 6 


| tare AMPLIFIERS and PRE-AMPLIFIERS PRESENTED FROM MULLARD DESiGus 
MULLARD TYPE“C” we aman MODELHF/TR3 —, 








J—ERASE UNIT AMPLIFIER 
The “Hi Fi” link (MULLARD 

Jito ada tun tape TYPE “A 
roe ed facilities DESIGN) 

I gh Fidelity | corporates FERROXCUBE POT A very high 
home insratiauons. Me SCILL ATOR ! +2 eed quality Amplifi 
treble equalisation by FERR ROXCUB POT RE incorporating 3- ~speed treble equall- 
INDUCT R. ARITE-' SSLEARO- TRUVOX, sation using the latest FERRO 

§ BRENELL or OTE TAPE DECKS. Includes CUBE Po T E I DUGTOR, For COLLARO- 
separate Power supply Unit. Becks Has RGILSEN Gutgas ‘Preasionnee ia 
athe” 4.0.0 or asseMBLED £17.0.0 = separate Power Supply Unit. ncludes 
(Excluding Power Unit £11/15/- and £14/10/- KIT OF PARTS £12/15/- or ASSEMBLED £16/10/-. 


Carriage and Insurance 3/- CRB a 


~ SPECIAL “COMBINED ORDER” PRICES WE OFFER 


respectively). y). 


) The COLLARO “STUDIO” TAPE DECK and (a) COMPLETE KIT to build the HF/TR3 Am 
our Mullard. Type “Cc” PREAMPLIFIER £29, 10.0 bese" with the COLLARO “STUDIO “£5100 
Power Unit. Assem an 0 RE SS REG co as oh deaneme taulind sas ck vote 
ond Deposit £5/18/- and 12 months at £2/3/3. b) As above but ~ Betas supplied £29.0.0 
TYPE “C” PREAMP. ASE MBLED and TESTED ............ 
b) As above but Ete on eats £26.10.0 Deposit, €5/16/- and 12 tnonths at’ ¢2/2/, 
supplied as complete on ‘COMPLETE KIT to build th HF/TR3. together 
i (c) The COLLARO Mk. IV TAPE DECK and MUL- with the IV _COLLARO “TRAN - £30.1 
LARD TYPE ‘‘C’ PREAMP. and Power £€35.0.0 SCaIPTOR” TAPE 2) Oe ee etd, 


teste: £1 extra if we wire up Deck Switch Banks.) 


ax assembled, 
H.P. Deposit £7 and 42 months’ at £2/11/4. @, As above but HF/TR3 supplied ASSEMBLED 
“ce, to fo « « | hUlCOCRes«Ci@RED. «Cn a eee ee 
ir “Se eh, ARI ee ne" ee £32.0.0 ay: Deposit £7 and 12 months £9/ ies ;, £34,100 


exr_a_if we wire up Deck Sw Bans.) 


(e) The hal Mk. VI DECK and the assembled KIT to 


Hl (e). COMPLETE to build the HP/THS together 
Type ‘“‘C’” Preamplifier and Power Unit with the NE 
| HP. Deposit £8 and 12 months £2/18/8. £40.0.0 DECK _ a a os Co £36, 0.0 
(1) As above but Type ‘“‘C’” as complete £36. 10. 0 (f) As above but “HF/TR3 supplied ASSEMBLED and 
J KIT OF PARTS 2000... eeeeereeeeeeeeee ie Be. ‘Rifts. 818 months’ 83/1/11 £39.10. 
(g) The BRENELL Mx TOR snd sseembied (g) COMPLETE KIT to buil : : 
B rype ‘©’ PREAMPLIFIER Vand POWER £46.0. FIER with the BRENELL “Mk. “ TAPE £4] 10, 0 
4 H.P. Deposit £9/4/- and i2 months at £3/7/6. (h) As above “but HF/ TR3 supplied’ “ASSEMBLED 
(h) As (gs) but Type ‘‘C’’ as complete £43 0.0 ER IES kc ipiaceciod: ds pv cetne ct occces 
EIT OF PARTS oicscccctsccscccvccoees — ae Deposit ¢9 and 12 antes 3 6/- oe 
) THE WEARITE 4A DECK with assembled and age and Insurance on each above is 10/- extra. 
os z. nG” Preamp. incorporating £56. 0.0 Attractive PORTABLE CASE is a to accom- 


~ pe modate the TRUVOX or COLLAR 
HEAD LIFT Trans. assembled and tested 
§ H.-P. Deposit £11/4/- and 12 months at £4/2/1. 9 

PLEASE ENCLOSE S.A.E. WITH ALL CORRES- 
PONDENCE, 


| MODEL HF/G2A-D 


A complete _ self-contained Tape 
Recorder chassis incorporating Loud- 


H 
TAPE—ALL FOR £9/10/-. 
Carriage and Insurance 5/- extra. 


MODEL HF/G2P-D 


THE IDEAL “LINK” TO ADD FULL 
2 TAPE RECORDING FACILITIES TO 


and 1, 200ft. 












speaker and comprising the Model HIGH QUALI : 
HF/G2A Amplifier connected to the TIONS, RADIOGRAMS ste. I Comprise 
Garrard Tape Deck, Operates af is the HF/G2P Tape Preamplifier fitted 
in/sec. spee an ers diate to the Garrard Tape Deck, operates at 
tested | and tice 225 (including 8 33 in/sec. speed, connects into the 

Pl Tape). P. tape input channel or pickup sockets 
oe epool ot Lane Fay r. of existing Amplifier or Radio Chassis. 


RMS: Deposit £5 and 12 mnthly 
Pp ae of £1/16/8. Alternatively Kit 
Bymis ot 2 a Ay . Jae with 


COMPLETE _ WORKING 
taining Tape. 
Deposit £4/15/- and 12 mnthly = a 


the TESTED DECK. for 

£22. meas £4/8/- and 12 £1/14/10. a aemmetively Kit of 

months x £1/12/3. build the Preamplifier with TESTED B GARRARD. DECK 
for £20/15/-. Deposit £4/3/- and 12 months at 


/10/5 
_THE AMPLIFIER (ER and PREAMPLIFIER MAY BE BOUGHT SEPARATELY 


COMPLETE TAPE RECORDERS _ 


MODEL GR3/S. Incorporates the New COLLARO “STUDIO” TWIN- 
2 rR 3-speed Deck 

















£39. 10.0 


H.P. Terms: Deposit £7/18/- and 12 months of £2/17/11. 
MODEL CR3/T. Incorporates the very popular 3-speed COLLA 

Mk, IV ‘“TRANSCRIPTOR”’ Deck, which has both upper and Geer £47, 10.0 
NUD VUORION ae neo ile deca hbo SAE icin <\ na His SO ben bese 4iwialo wate k th dace ak 

H.P. Terms: Deposit £9/10/- and 12 months of £3 

MODEL TR3/Mk VI. Incorporates the new TROVOX wt. VI TWIN £49. 10.0 
TRACK 2-speed Tape Deck 
H.P. Terms: Deposit £9/18/- and 12 months of £3/12/7 ) 
The above Models incorporate the highly successful HF/TR3 Amplifier (shown above 
and are supplied complete with Crystal Microphone and 1,200 ft. spool of Tape. 








H.P. TERMS ON ALL EQUIPMENT OVER 


L 
PLEASE SEND S.A 


29. 
FULLY ae aa LEAFLETS ARE AVAILABLE BUT 







STERN Rago LTO ee ee ens 


Tele. toy FLEET STREET 
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A NEW SOUND REPRODUCER 





/ Bette 


ta 

iat BY 

ex- 

tion 

put, 

lete 

= | NORMAN MORDAUNT 

= | N 

Ives 

UT 

ms This new reproducer by Norman Mordaunt has been designed 

Adio for studio monitoring and very high standards of domestic 

d.0 iene ° wale listening. Far from being yet another assembly of commercially 

6 ies ore pre available equipment, the ‘Arundel’ is custom built in all 

ts and cone assembly to respects. It comprises a Mordaunt bass/mid-range 
cover 30-3,000 c/s with unit, a special Mordaunt cross-over network ol a Kelly 
o's Keir bore hoses loaded ribbon unit. The system is housed within an 
loaded ribbon unit appropriately designed cabinet providing some 2 cu, ft. capacity. 
carries response Performance is distinguished by exceptionally good 

NS smoothly up to 25,000 transients, wide frequency coverage, forward presence and 


c/s. The crossover net- 


ak ome at 2600 freedom from coloration. The size and styling of the 


below 3 kc/s. ‘Arundel’ make it acceptable for all domestic requirements 
Impedance - 15 ohms ; whether used singly or paired in stereo. 

loading capacity 12- 15 
watts. Size 36” high x 


15” wide x 12”. Finish- THE MORDAUNT 


ed medium walnut or 
0- mahogany. Other fin- 


‘4 66 99 

ishes to order. Name A d l 

Z of your nearest stock- ' un e REPRODUCER 
ist and full details sent 


on request. £39 - 10 = @ FROM LEADING STOCKISTS 





= 








dence only to 





the Philips Disc-Jockey Transistor. For this is the compact, go- 


0 

0 MORDAUNT SOUND REPRODUCERS 32/34 RUPERT STREET, LONDON, W.1 = GERrard 1067 
0 

D 

0 

Play your records wherever you are... 

‘ ee eae 

0 . s 

. on PHILIPS Disc-Jockey Transistor 
) Relaxing in the garden ? Going away for the week-end ? Or, maybe, 

. living miles from mains electricity ? Well, no matter where you are 
you can still enjoy extraordinarily good record reproduction with 


. | anywhere record player that plays on four small torch batteries . 
f ‘ and it’s as much as forty hours (or some eighty 12” LP sides) before 
| those inexpensive batteries need be replaced. Inexpensive to buy, 
| il, economical to run, the Philips Disc-Jockey Transistor will bring 
7 \] B 


ue Wi ee ae 


i In addition to the advantages above, the Philips Disc-fockey Transistor .. . 
ow f } res plays records of all standard speeds and sizes; maintains correct playing 

Mh jin J speeds at all stages of battery life by means of an automatic regulator; 
automatically switches off the amplifier and motor at the end of each record 
to extend battery life even further; weighs only 9 lbs.; includes a stereo 
socket for playing stereophonic records, in conjunction with a suitable 
external amplifier; is extremely stylish in appearance, with a most attractive 
golden-brown and white colour scheme. 


One more wonderful product from 


eS BHI Li Bs — the friend of the family 


PHILIPS ELECTRICAL LTD., CENTURY HOUSE, SHAFTESBURY AVENUE, LONDON, , wae 
(PR3239 
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GRAMOPHONE 
RECORDS 
SEALED! 


we will seal your records 

AS MANY TIMES 

as you wish. 

but it doesn’t alter the facts: that we offer 
every available record—post and _ packing 
free to home customers and to H.M Forces 
overseas—purchase tax free to all overseas 
customers—guaranteed to be brand new and 
unplayed—we don’t carry stock—every 
record is obtained from the company’s 
factors to your special order— 

and the vast majority of orders are 
despatched the day we receive them—or 
within 24 hours—and we are “‘officially 
permitted”—which means that we eniie all 
the formalities ourselves—and your records 
are well packed—and fully guaranteed 
against loss or damage in the post—and we 
pay post and packing costs on overseas 
orders over £10 in value—and they are 

well packed— 

and if you’ve read this far—then you might 
as well send us your next order—or ask 
for fuller details: 


AGATE AND CO. LTD. (Dept. G) 


77 Charing Cross Road, London, W.C.2 
GERrard 3075 
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Mr. Retailer! 
This is your 
AUDIO FIDELITY 


Distributor for- 
Liverpool area, 
Cheshire and 
North Wales 






& STUDY IN STEREOPHOMC MOM FIDELITY 


mceuniodt tee 
Ott tows fomghe Drop thes Sek 
Baty Po! Stews 
Bag Satter & Ugg Mom Pomoae ’ 


Contact him now for full details of 
all releases including the incredible 
Armstrong all time best ‘SATCHMO 
PLAYS KING OLIVER’. 


SMITH & COOKSON LTD. 


106-108 WHITECHAPEL, LIVERPOOL 1 

















Any THE RECORD SHOP at Bourne & Hollingsworth 


( is the place for that special record - 
f , 

ee ee 

* * 

in print 

e s 

within 


24 


hours 


ram 4 


BOURNE & HOLLINGSWORTH LTD 


OXFORD STREET LONDON W.1 


is in print. And you can buy your 
records on a Budget Account here- 
easiest way to get what you want 
when you want it. 


TAPES—all sizes and speeds. Continental 
records a speciality. L.P’s and 45’s and all 
orders over £5 post free in United Kingdom. 
All gramophone accessories 

Stereo records always available 


Overseas orders tax free with a small 
packing and postage charge 














back again after ten years 


At last, you can have styli made to the exacting 
standards which made IM thorn needles, in their top- 
hat packs, so famous. Our team of craftsmen-tech- 
nicians aim to produce the finest styli regardless 

of cost. Surprisingly, modern techniques enable us 
to offer these top quality styli (satisfying the 

most discerning enthusiast) at no more than average 
prices. Yet each IM stylus is checked at a magni- 
fication of x80 and each batch is sampled at x500. 
These scrupulous inspections ensure the maintenance 
of quality and enable us to guarantee 

IM diamond styli for 6 months. 


Call in at ourrecord departments 
or the Service Shop (for expert 
fitting of your stylus) or write, 
stating type of cartridge, for full 
details of IM styli to— 
Alfred Imhof Limited 
Dept. 19a 

112-116 New Oxford St WC1 


or ‘phone Museum 7878 
IM products are available only from Imhofs 
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Overseas 
Customers 


Are assured of a Special 
Welcome at Webb’s 















Quotations for air or sea 
despatch are readily 
provided and _ before 
despatch all apparatus is 
operationally checked and 
extreme care taken with 
specialized expert packing. 
Whether sent by post, 
air, sea or Personal Export 
you pay no Purchase Tax, 
the privilege of paying 
extra applies only to United 
Kingdom supplies. 


a a, O_O _ a 





Attention to our friends abroad is quite a major speciality 
with Webb’s. All enquiries receive prompt air-mail reply 
irrespective of whether you order or merely require guidance. 
You are sure of obtaining up-to-date information. 


WHEN VISITING LONDON DO PLEASE SPARE 

TIME TO VISIT US, WE CAN GIVE INTERESTING 

COMPARATIVE DEMONSTRATIONS OF ALL 
THAT IS BEST IN HI-FI. 


WEBB’S RADIO 


14 SOHO ST., [OXFORD ST., LONDON, W.! 
Telephone: GERrard 2089/7308 


Shop Hours: 9 a.m.-5.30 p.m. (Thursdays 9 a.m.-7 p.m.) Saturdays 9 a.m.-1 p.m. 


sets a record 


At Phoenix Bookcase Gallery you will 
find Britain’s widest range of library 
furniture—bookcases, bureaux, and 
record cabinets. We show, right, the 
‘Criterion Record Cabinet (in solid 
Oak or Nigerian Cedar; 10 compart- 
ments holding up to 300 discs) and, 
below, the famous UNIX Record 
Sections (in solid oak). Also for the 
record collector there are the UNIX 
Records Filing Cabinet (in oak, mounted on 4 
sturdy legs) and the RMB multi-purpose cabinet. 


As for book- 

TW cases, there are 
: many models to 

choose from, 
and prices start from £7. 
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Write 
for our free 24-page catalogue. 
Or-call. .. 


TO: The Pheonix Bookcase Gallery 
(Dept. H2), e St. Martin’s Lane, 
London, W.C.2 

Please send me without obligation 
your free 24-page catalogue. 





Proprietors: 
Phoenix 
House Ltd. GT Aer ere eee Ee CPT CCE LETT 
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THE SAVILLE SUPER SPEEDY MAIL ORDER SERVICE 





@ ALL RECORDS ARE PERFECT AND BLEMISH FREE. 
BY RETURN OF POST. ALL EP AND LP POST AND 
PACKING FREE. 

@ THE NEW SAVILLE SAPPHIRE STYLI FOR MOST MAKES 
ARE ONLY 6/8 POST AND PACKING FREE. 

@ TRANSISTOR RADIOS. FROM 14 GNS. SEND FOR FREE 
CATALOGUES. 


@ ALL NEW MODELS FROM THE NATIONAL RADIO SHOW 











MAIN DEALERS FOR ALL RECORDS AND EQUIPMENT, etc. 


OVER 100,000 RECORDS IN STOCK AT 


SAVILLE 


Gg PIANOS LTD 


ESTABLISHED IN THE YEAR 1880 








1422 HIGH ROAD, WOOD GREEN, N.22 
365 HOLLOWAY ROAD, HOLLOWAY, N.7 
20 CRANBROOK ROAD, ILFORD, ESSEX 
240 HOE STREET, WALTHAMSTOW, E.17 
11 CHURCH STREET, ENFIELD, MIDDX. 
4 BRUCE GROVE, TOTTENHAM, N.17 


MAIL ORDERS; 142 HIGH ROAD, LONDON, N.22 








our 
famous 


interest 





free terms! 


Alt GOODS SENT CARRIAGE AND PACKING FREE 


10/- per a for 29 weeks and £3/19/9 
ARRARD 4HF/GC8 TURNTABLE. Cash £18/9/9 
10/- per week rig! 54 weeks and £6/15/- deposit will bring you 
AK Troughline Mark Ii Tuner. Cash £33/15/- 
fla weil .~ ae weeks and £8 d it will bo ‘ou 
ROGERS HG88 Integrated Stereo 
£1 per a - 41 weeks and £10/9/- Soar will bring you 
LEA One”’ Pre-Amp and “Stereo 20’ a. Cash 49 gns. 
10/- per week Pi 21 wee and £2/16¢/- deposit will bring y: 
TANNOY ee aa Il Stereo Cartridge. "Cash £13/6/- 
eeks an 


sit will pring 305 


10/- per week for 40 it be — you 
UAD ‘‘22’’ Stereo Control Unit. 225 
10/- per week for 29 weeks and £4 deposit will See you 
JASON JSA-2 Stereo Amp. At our reduced price - ant 10/- 
10/- per week for 38 weeks and £4/18/4 deposit will bring y 
GARRARD 301 (Strobe) Transcription Unit. Cash “£23/ 18/4 
10/- per week > 46 weeks and £5/17/6 deposit will bring you 
UAD FM TUNER. Cash £28/17/6 
10/- per week for 45 weeks and £5/ etn deposit will bring you 
ARMSTRONG ST3 Mk. If AM/FM TUNER, Cash £28/7/- 
10/- per week for 33 weeks and £4/10/- cogent will bring you 
DECCA Stereo Arm FFSS. Cash £ 
10/- per week for 44 weeks and £5/10/- poner} will bring you 
SME Model Transcription Arm. Cash £27/10/- 
£1 per week for 41 weeks and £11 deposit will Pe you 
The fabulous QUAD Electrostatic Speaker. Cash £52 
10/- per week for 47 weeks and £6 deposit will bring you 
GOODMANS AL/120 Speaker System, Cash £29/10/- 
10/- per week for 54 weeks and £6/12/6 deposit will bring you 
ARMSTRONG Stereo 44 eden Chassis. Cash £33/12/- 


All other Hi-Fi Eq on ow no interest terms 
and many other items. We il quote you for your ale tela 


telesonic itd ear 


153 Tottenham Court Road, Cone, W.!. Tel. EUSton 2221 
Near Warren St. Open 9-6 Saturdays 9-1! 
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PART EXCHANGE 


We are always willing to take your unwanted classical 
for cash or in exchange for other goods. 





and STEREO stock 


Open daily except Thursday. 











All top quality HI-FI items in including—S.M.E. arms, 
F.F.S.S. pickup Quad, Rogers, Jason, and Leak amplifiers. 
Send for lists of new and used equipment 
H. C. HARRIDGE 
8 MOOR STREET CAMBRIDGE CIRCUS - LONDON, W.1I. 


FS 


L.P. records and equipment 


Decca 


GER. 7108 


Late night FRIDAY 
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Newt 


SUPER 


OFFER 


Will also make an 


Stereo Control Unit 





305 


Stereo Main Amplifier 


excellent 


A compact two-stage 
audio system with in- 
built power supply and 
8 in. speaker which can 
be used with a radio. 
gram or record player 
to provide STEREO. 
PHONIC reproduction, 
housed in a slim line 
walnut veneered 
cabinet. 


Stereo cartridges avail- 
able at £2.0.0 extra. 





The 305 Control Unit affords 
every facility for high-quality 
stereo or single-channel radio, 
gram or tape reproduction. It 
accepts direct tape head signals 
and can reproduce pre-recorded se 
tapes without a separate pre-amp. 
It can be used with low output 
magnetic or crystal P/U, records stereo and mono 
tapes and is supplied (£18.18.0.) ready for connection with 
the 305 Main Amplifier. This instrument (£21.0.0.) gives 8 watts per 
stereo channel and 16 watts in parallel. FMand AM/FM 
Tuners similar to the 305 Control Unit are also available. 





[hapman lead with quality and elegance 


Chapman Ultrasonics Ltd sales office * 24 Upper Brook St. W.1 Hyde Park 2291 





amplifier 
for ordinary record 
player or four track 
type recorder. 


Brand New by famous 
manufacturer with ful! 
maker’s guarantee, 
Originally made to 
sell at 14 gns. Our 
price £7.19.6 


* £7-19-6 


& Trade enquiries welcome 


* 


New Max Electronics Limited, 220 Fdgware Road, London, W.2 


Telephone: PAD 5607 



















j. FF. SUTTON 


AMPLIFIERS — SPEAKERS — MOTORS — PICK-UPS — TAPE RECORDERS — RECORDS — IN FACT EVERY- 
THING CONNECTED WITH THE REPRODUCTION OF STEREO OR MONO RECORDS AND_ TAPES, 
DISTANCE NO OBJECT — WE COVER THE SOUTH AND WEST. 


WE ALSO HAVE DEPARTMENTS DEALING WITH SHEET MUSIC — MUSICAL INSTRUMENTS — PIANOS 
SPECIAL TERMS FOR TEACHERS AND EDUCATIONAL AUTHORITIES — EXPERT STAFF 


SINGLE ITEMS OR COMPLETE SYSTEMS. 


AND ORGANS. 
AT YOUR SERVICE IN ALL DEPARTMENTS. 


SALISBURY —— SOUTHAMPTON 


15/18 QUEEN STREET 
Phone: 4633 


42| SHIRLEY ROAD 
Phone: 72069 
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THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 200,000 ENTHUSIASTIC USERS 





PROVED 


All Static and Dust 
completely removed 
from your Records 
as they are 


Instantly Fitted. 







Suitable for all 
types of Record. 


Quality improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (Plus 5/10d. Purchase Tax) 


From your dealer, or 
CECIL E. WATTS LTD. 
Consultant and Engineer 
(Sound Recording and Reproduction) 
Darby House, Sunbury-on-Thames, Middlesex 
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PLANNED STEREO 


“TI don’t think I want stereo” . . . how often have we not been con- 
fronted with this opening gambit when a new client calls on us for 
advice on audio equipment! Always it transpires that this view is 
based on misapprehensions: some, having experienced inept demon- 
strations, think stereo little more than a ‘gimmick’ of doubtful musical 
value; some have been misled into believing that discs are all but 
finished and that stereo should wait upon tape; others fear the cost of 
stereo and believe that, for a limited outlay, mono will yield more 
satisfying results. We, for our part, are convinced that these notions 
are misguided, and we are confident that you will be similarly convinced 
after a visit to our pleasant, home-like studio. 


Here you will find a wide range of hand-picked equipment to suit every 
pocket, together with a fine stock of first-class stereo records (and all 
the best ‘bargain-label’ mono LPs, such as Ace of Clubs, Concert 
Classics, etc.). Concerning your own special problems you will receive 
expert advice based on unrivalled experience; you will discover not only 
how stereo has transformed musical reproduction, but also how splendid 
are the results which can be obtained for an outlay of less than £100. 
For those who wish to aim higher, yet fear to strain their bank balances, 
we have devised a two-part plan: the first, mono stage includes a stereo 
pick-up and control unit (enabling you to start building up a stereo 
library), whilst the second entails an additional main amplifier and 
loudspeaker to complete your stereo installation. 


We cordially invite you to visit our studio—without the slightest 
obligation—any day between 9.30 and 5.30 (Thursdays closed; Fridays 
9.30 to 7). We shall also be glad to welcome you at LIVE RECORD 
REVIEW, our weekly concert devoted to the latest record releases, 
which has been taking place from 2 to 4.30 each Saturday for the past 
four years. Innumerable enthusiasts have found ‘LRR’ the ideal 
introduction to our unique, personal service; admission is, of course, 
free and programme details can be obtained in advance by telephone. 


Thomas Heinitz wusic in THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W.2 














hualet 


H IDELITY REPRODUCER 
EEE 
TECHNICAL SPECIFICATION 


Matching Impedance—15 ohms. 
Power Handling— 

20 watts R.M.S. = 40 watts peak A.C. 
Frequency Range— 

25 to 17,000 cycles per sec. 
Horizontal Dispersion— 

180° to front of speaker. 
Overall Dimensions— 

Height 253”, Max. Width 253”. 

Frontal Width 144”. Max. Depth 82”. 
Net Weight—22 Ibs. 
Finish (to choice)— 

Figured Walnut,SapeleMahoganyorOak. 





GUARANTEED FOR TWELVE MONTHS 


PRICE 
THE QUARTET is free standing and readily 
portable, It consists of four specially developed £ 3 5 
loudspeaker units and a cross-over network 
mounted in a novel type cabinet-baffle. The (noe 
frequency response is smooth and the sound 
distribution uniform over 180° at all frequencies. 


subject 


‘0 
Purchase Tax) 


BATLEY 
YORKSHIRE 


acoustics 


LIMITED 




















LANCASHIRE HI-FI 


The Norths First Name in Sound 
QUALITY STEREO - HI Fl EQUIPMENT 


ALL LEADING MAKES STOCKED 


a =f : 











PART OF OUR HI Fi SHOWROOM 


DEMONSTRATIONS of Gramophone Equipment can be arranged 
in our basement audition room; or alternatively in your own home 
any evening. From our long experience we find that home 
demonstration is the ideal way of choosing the most suitable 
Loudspeaker for your particular listening room. 


Interest free CREDIT FACILITIES available 
8 DEANSGATE (next to GROSVENOR HOTEL) 


MANCHESTER 


HIGH FIDELITY DEVELOPMENTS LIMITED 
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THE CROTCHET RECORD 
LIBRARY 


Gives YOU the opportunity of borrowing records which you 
would not otherwise hear. For ONLY I4d. a day a record, over 
3,000 records of classical music are yours for the asking! Just 
read below a few of the highlights of our famous service. 








@ Every member gets the personal @ Free Catalogue and supplementary 
attention of Mr. Crotchet. lists. 


@ Membership for periods of 3, 6, 9 @ Unique record changing system 

or 12 months (no joining fees). means NO DELAY irrespective of 
where you live! 

@ Subscriptions payable monthly if 


preferred @ Super Sales Service of factory- 


fresh records. 
@ Only a short list of requests 


@ Library records for sale at reduced 
necessary. 


prices. 
* New recordings quickly made @ Credit (no interest) facilities for 
available. all records purchased from the 


Library. 
@ STEREO records at normal rates. 4 


é @ To return records is simplicity 
@ Rates of hire lower for cheaper itself. 


labels. 
@ Normal rates for Societies (no 
@ No limit to number of records joining fees). Special arrangements 
borrowed (stereo or mono). made. 
Wecannot possibly dojustice toourservices inthis advertisement, 


so send today for our free booklet to get the complete picture. 


To: CROTCHET RECORD LIBRARY 
404 Wallisdown Road, BOURNEMOUTH, Hants 


Please send me at once your free booklet. 
From Name 
RSS Sieccwiei es ocecanconeespeb is cinececesssiennuuaswadsnpacsereeeeeannes 





PAE cbinniiprcniinninacietes 











STEREO 


WAL GAIN 


The amplifier that gives 
you the EXTRA GAIN 
you need, but without 
hum or transformer distortion, Supplied complete with connection 
instructions, phono-plugs, screened lead and battery. Stereo 
WAL Gain, £7.10.0 (size, 7” x 2” x 24” high). Mono version 
still available, £5. Send for full details. 


“And the ‘proof of the pudding’ is that it works admirably.” 
P.W., The Gramophone, Nov., 1959, 





NEW ... The WALTRAK 
The pocket audio oscillator 
(with battery life of 3,000 
hours) which supplies the 
missing signal to ‘‘dead” sets, 
Output 1,000 cps sine wave, 
Over 2v max. Calibrated, 
Iv, O.lv and O.0lv tappings. 
invaluable to SERVICE EN. 
GINEERS, LABORATORIES, 
KEEN AMATEURS, for fault 
tracing, stereo matching, 
recording bias check, etc, 
Supplied complete with 
special probe, clips, battery, 
connection instructions. 

Size 7” x 2” x 2)”. €6.10.0 


4 


Wal Tape Eraser £7.18.6 





Wellington Acoustic Laboratories Ltd., Farnham, Surrey, England 
Phones 6461 and 4961 























ACOS HI-LIGHT PICK-UP 


Designed to play records at downward 
pressures within the elastic limit of the 
disc material. No permanent deformation 
of the record takes place under these con- 
ditions and record wear is not measurable. 


Range: 20-20,000 c/s 
+3 dbs. Tracking 
down to I’5 grammes. 
Complete with Mono 
and Stereo Heads. 


18 GNS 


GOODMANS. AL/I20 


A complete 15 watt three-way high fidelity 
loudspeaker system, comprising a preci- 
sion built 12” unit co-axially mounted mid- 
range radiator and pressure driven HF 
unit, providing performance from 35= 
20,000 c/s. Power handling capacity 15 
watts. Size: 24” wide, 114” deep, 144” high. 


Price: £29.10.0 


LEAK “POINT ONE” 
STEREO PRE-AMPLIFIER 


~ A compre- 
AL hensive 
a Pre-amp 
4 for Stereo 
Control. 


£21. 














LEAK “STEREO 20” 
POWER AMPLIFIER 












(Also ‘Varislope’ Stereo at £25) 





FULLY ILLUSTRATED HI-Fi CATALOGUE 6d. POST FREE 









25 HIGH HOLBORN, LONDON, W.C.1 HOL. 6231/2 























































OUR NEW 
RANGE OF 
MICROPHONES 














designed by Stanley Kelly 
ROMAGNA REPRODUCERS 
can justifiably challenge 
comparison for these 
models on performance, 
quality and price. 
HMC-I CRYSTAL 
price 25/- 
HMM-I MAGNETO DYNAMIC 
price 
HMR-I RIBBON 


a price 59/ 6 






































ENFIELD * MIDDX 
Factory Sales Representatives 
K. H. WILLIMAN & CO. LTD 


Blackford House, Sutton, Surrey. _ Vigilant 3700/Melville 149! 
DaR760G 
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VOLMAR 
“VECTIS” 


For 
Ideal Home 


Entertainment 


There is no limit to the pleasure to be 
obtained from a Volmar ‘‘Vectis,”” for it 
5 90 easy to record with it from almost 
my source of sound, Reproduction from the 
large built-in loudspeaker is superb, and with 
three speeds to select from, you cam set your 
instrament to obtain both maximum gm 
time and quality from each reel of tape. 
lj” per second gives you eight hours’ playing 
time from a seven-inch reel of double play 
upe. The Volmar ‘‘Vectis’’ is compact, 

ble, and powerful, and has behind it 
Veimar’s established reputation for 


Hear it at your dealer’s today 










@ 3 SPEEDS 
@ 7” REELS 
@ 4 WATTS 


@ Use it to play records 
and radio too 


With Mic. and 
1,200’ Tape 


YOLMAR LTD., 154 HIGH ST., BRENTFORD, MIDDLESEX. 


36 Gns. 


ISLeworth 1161 








A really Hi-Fi machine built to the 
i dards. The latest 
type Collaro 3-speed “Studio” 
tape deck enables recordings to 
be made at 1%, 34, 74 inches per 
cond. There are full facilities 
for recordings direct from Radio- 
tuner or pick-up (Jack-plug lead 
supplied). Takes 7” reels, 





£7.12.0 





Spec i al offer CANCELLED EXPORT ORDER 
VOGUE ssrcep mre recorver 


Full switching for mixing, monitor- 
ing and superimposing. 
os SS gm ollae to 

with all ¢t of am r. 
FULLY GUARANTEED for 12 
months, Supplied complete with micro- 
phone-tape and recording lead, i 
excellent recorder is yours for 32 gns. 
cash or 
monthly payments of 


Special Hi-Fi 


this 


deposit and 12 


List Price 


47 GNS. 


Our 
Price 


32 GNS. 


NEW MAX ELECTRONICS LIMITED 


20 Edgware Road, London, W.2. 


Tel.: PAD 5607 


















“One of the best I 
have used”’ WRITES J.G. 


“THE GRAMOPHONE”, AUGUST, 1960 


THE LUSTRAPHONE VR/65 
STEREOPHONIC MICROPHONE 


“Frequency response meets the manufacturer’s specification, 
that is, substantially flat between 15-13,000 c/s... . 
Undoubtedly the most convincing demonstration of the 
superb characteristics of the Lustraphone microphone came 
during the rehearsal (of) Beethoven’s Egmont Overture and 
The Planets of Gustav Holst. ... From the deepest tympani 
to the crash of cymbals the ‘Stereomic’ picked up every note 
with its correct position in space and without any sign of 
distress. ... This, the first full review, confirms all that has 
been written before, and I would place it as one of the best 
microphones I have used during many years of work in this 
field.” .G., “The Gramophone’”’, Aug. 60, page 151. 


THE LUSTRAPHONE “STEREOMIC” DUAL RIBBON 
MICROPHONE VR/65_ 30 GNS. VR/65NS STEREO 
RIBBON 15 GNS. DETAILS OF THESE AND OTHER 
MODELS ON REQUEST. 








BRITISH-MADE 
DYNAMIC AND RIBBON MICROPHONES 


AT THE RADIO SHOW 


stanp 309 


AUDIO HALL 














LUSTRAPHONE LIMITED 
ST. GEORGE’S WORKS, REGENTS PARK ROAD, 
LONDON, N.W.I. PRimrose 8844 


















FREE H.P! 


We have the Largest Sales 
of Tape Recorders in Gt. 
Britain. Why? Because we 
give you the Best Terms ! 


they include: 


se NO INTEREST CHARGES 
se 2 YEARS TO PAY 
sk DEPOSITS FROM 10% 


%& FREE SERVICING FOR 12 MONTHS—NO LABOUR 
CHARGES FREE DELIVERY ANYWHERE IN U.K. 
%* NO PURCHASE TAX > SPECIAL FREE TAPE & 
COMMISSION OFFERS *% PART EXCHANGES AND 
CHEAP SECOND-HAND MACHINES. 


400 machines in stock—80 different new and second-hand 
models on permanent demonstration in our showrooms 
%* Main Agents for ALL the best makes > Open all 
day Saturdays ~% Our Mail Order Dept. covers all 
England, Wales, Scotland & N. Ireland—order from us 
wherever you live. 
Write, Phone or Call at once for Free Brochures and full details of our Terms— 
it saves you money if you buy from us. 30 minutes from Central London 










































HOWARD 


TAPE RECORDERS 


218 HIGH ST. BROMLEY .KENT. RAV. 4477 
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SENSATIONAL [roe 
NEWLP&EP |E: 
RECORD: CLUBI EE 


CHOOSE 


WORTH 
OF LP’S 


LEADING LABELS! 


NO ENTRANCE FEES OR ADVANCE OBLIGATIONS, 500,000 


RECORD CHOICE @ POPULAR, JAZZ, CLASSICS, OPERA, 
COUNTRY & WESTERN, LANGUAGES, etc., etc. @ SPECIALISTS 
IN STEREO @ LEADING LABELS: DECCA, PHILIPS, PYE, 
COLUMBIA, etc. (except H.M.V.) @ EVERY WEEK HUNDREDS MORE 
BUILD THEIR LP COLLECTION THE ‘FACTORY FRESH MONEY 
BACK GNTD.’ POSTAL WAY @ JOIN THE FRIENDLY CLUB 
[> POCKET MONEY CREDIT —_—_—_—_— 
Send only 5/- weekly for £5 worth of LP’s; 7/- for £7 worth, etc. etc., 
pay weekly/monthly to SUIT, repaid over 23 weeks with gntd. bonus 
on completion. 


SEND|LIST WE QUOTE BY RETURN WITHOUT OBLIGATION 
CASH PURCHASERS 
Your first LP/LP’s purchased make you a full club member with 
no further obligations. You pay only cash price with post/packing 
entirely free—by return service second to none. 

— SENSATIONAL NEW AGENCY SCHEME , 
Earn money in your spare time or build up your L.P. collection 


free of charge. Top commission—Many benefits, etc. 
Ask for particulars. 


SEND STAMP FOR LATEST CLUB’S OWN ‘UP TO MINUTE’ 
12-PAGE RECORD LISTS (please state interests) @ Callers welcome 


‘PH’ GOLDEN RECORD CLUB (Dept. GR9) 
58 PERSHORE STREET, BIRMINGHAM, 5 
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A FABULOUS HI-FI CATALOGUE 


NOW 
READY 


SEND 
FOR 

A COPY 
TODAY 





Lasky’s proudly announce the publication of a lavishly produced 
HI-Fi COMPARATOR-CATALOGUE of over 100 large pages, 
114 x 8} in. in photogravure and colour. Nothing like this has 
ever before been made available to the hi-fi enthusiast. 
Price 3s 6d, part post 6d., fully refunded on making your first 
hi-fi purchase here. Our latest Bargain Bulletin included free. 





Limited quantities of the 
famous AVANTIC HI-FI 
EQUIPMENT offered at both 
addresses at TREMENDOUS 
REDUCTICNS. 


Call as soon as possible or write 
at once for details. 














207 EDGWARE ROAD, W.2 | 42 TOTTENHAM COURT RD., W./ 
Near Praed St. PAD 3271/2 MUSeum 2605 


Both addresses open all day Saturday. Close | p.m. Thursday. 








This is your Audio 
Fidelity Distributor 


for Birmingham area, Warwickshire, 
Northamptonshire, Leicestershire, 
Shropshire, Worcestershire, Oxfordshire 
and Derbyshire. 
Contact him now for full details of 
all releases including the incredible 
Armstrong all time best ‘SATCHMO 
| PLAYS KING OLIVER’. 


H, R TAYLOR & CO. LTD., 49 Edgbaston Street, Birmingham 5. 





| aE a 


HEAR 

OUR 

STEREO 
AMPLIFIER 
MODEL 3001 


¢ Mamphonic 


it’s well worth it! 


PAMPHONIC REPRODUCERS LIMITED 
17 Stratton Street, London, W.|I. GROsvenor 1926 











Mr. Retailer! 


This is your Audio 
Fidelity Distributor 
fOr DEVON & CORNWALL 


Contact him now for full details of 
all releases including the _ incredible 
Armstrong all time best ‘SATCHMO 
PLAYS KING OLIVER’. 


LOUIS F. PAUL LTD., 


38 Vaien Street, Stonehouse, Plymouth. 

















aller! 
This is your Audio 


Fidelity Distributor 
for SOUTHERN IRELAND 


Contact him now for full details of 
all releases including the incredible 
Armstrong all time best ‘SATCHMO 
PLAYS KING OLIVER’. 
INTERNATIONAL RECORD LIBRARY, 
26 South Anne Street, Dublin. 
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a CHELSEA 
RECORD 


for 

all 

records 

and 

equipment 
daily till 8 pm 
203 KINGS RD SW3 FLA 2596 


Thursdays 1 pm 


The GRAMOPHONE 


¢ 
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WARP-PROOF RECORD 
STORAGE 


This PADDOCK ‘Browser’ Compendium 
holds 120 mixed records. Price £3-8-6. 
Beautifully satin-finished in resin-bonded 
mahogany. (Fully patented.) 







'D eeonce teatewee Tema ee eRy 


aw BESS orsranes 


a 
gare SON 


Tarts & 


por’ Panels are 
Ler Your records 
are always held upright 
gentle warp-free 
cushioned pressure, — 
easy selection removal an 
replacement of records. 


Write for full details of 
this and other designs. 
Power Judd & Co. Ltd. 
94, East Hill, London, S.W.18 
Phone: VANdyke 3304 











TRURO—CORNWALL 
FORD’S 
of Pydar St., Truro 
TAPE RECORDS HI-FI 
r EDMUND FORD. A.M. BRIT. I.R.E. Electronic Engineer 








v RECORD ROUNDABOUT 


ible New Branch at 144 OLD BROMPTON ROAD, S.W.7. 
MO Also at 291 BROMPTON ROAD, S.W.3. 


FRE 1820 
KEN 2738 
For all new records 
Many slightly used records at reduced prices 
Go-d prices offered for L.P.’s in perfect condition 








MANUFACTURER’S OFFER OF 


STEEL SHELVING 




















@ Brand oo ~ci_aaaaiae 
in our own works. bye 
@ Shelves adjustable every 72° High 
e - ne 34” Wide 
leavy gauge shelves will ” 
carry 400 Ib. each a 12° Dewp 
Stove enamelled dark 
green 
@ 6 shelves per bay—Extra Telephone 
shelves 8/- each 69018 (6 li 
' @ Quantity discount (6 lines) 
0 
le PRICE £3 15s. Ready for Erection 
0 Also available in white at £5 per bay. 





Deliveries free to England, Scotland and Wales 


N. C. BROWN LTD. * 


GRAM WING - EAGLE STEEL WORKS 
HEYWOOD : LANCS. 
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NOW! positive 
POSITIONING 


Prevents damage to records 





This unique device not only makes it im- 
Possible to damage records with the pick-up 


om MAT a arm, but also ensures accurate positioning 

of the stylus within 1-2 micro-grooves at any 

A U R | (@) L 63 |= pre-selected point of the record including 
the first groove. The control provides pneu- 

PICK-UP CONTROL matic cushioning of the stylus on to the 


record so that it lands literally with a “feather 
touch.”” No enthusiast should be without this 
piece of precision equipment which can be 
used with any make of pick-up arm. The 
Mk. II model with swinging arm, suitable 
for autochanger/manual players, is now 
available—Price £3/16/8. 


STEREO HANDBOOK 
by G. A. BRIGGS 


Technical Editor R. E. COOKE, B.Sc. (Eng.) 


Presents information on domestic stereo in a straight- 
forward manner, relieved by humorous touches 


Price 10/6 (Post paid IIs. 6d.) 
144 pages 88 illustrations - Fine art paper - Cloth bound 


15 chapters including: Pickups, Loudspeakers, Amplifiers, 
Stereo Tapes, Recording Techniques, Record and Stylus Wear, 
Stereo Broadcasting, Room Acoustics, Concert Halls 


Published by Wharfedale 


WIRELESS WORKS LTD - IDLE - BRADFORD - 


Send today with your order or for the 
fullest details (a postcard will do) 


AURIOL (Guildford) LIMITED 
By-Pass Works, Guildford, Surrey. 
Telephone 66712 











Tel. Idle 1235/6 
Grams: ‘‘Wharfdel” 
Idle, Bradford 


YORKS 





DIAMOND 


FOR 


STYLI 
o 
DIAMONDS 


From manufacturer to user, we offer finest Transcription quality Diamonds 
mounted in a complete range of stylus arms and fully inspected under 500 
magnification. 


For only £1.0.0 Tax Paid 


Send us your old stylus arm or quote type required and we will despatch 
within 24 hours of receipt, post free 


All Diamonds are Guaranteed for One_ Year 
(Sapphires also supplied 4/6d. Tax Paid) 


Mail Orders to:— Dasco, Frith Park, Tadworth, Surrey 

















Music Lovers’ Rendezvous! 
Audio Equipment 

Stereo and Mono 

from £40 to £400 

Popular and Classical Records 
—and coffee too! 
London’s 
finest 
demonstra- 
tions and 


record 
recitals 












Daily 10 am to 10 pm 
Sundays 3.30 pm to 10 pm 
Closed on Thursdays 


57 FAIRFAX RD SWISS COTTAGE NW6 MAI 8855 
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BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-FI 

All Popular Makes in Stock 

Demonstration Facilities H.P. Terms Available 


F. BENFELL LTD. 17 Cheapside (Off Abingdon Street) 
Blackpool, Lancs. Telephone: B/POOL'28756 




















HI-FI in SUSSEX 


Advice and Comparative Demonstrations on every 
aspect of Pick-ups, Amplifiers, Loudspeakers & Tape 


BOWERS & WILKINS Ltd. 


1 BECKET BLDGS., LITTLEHAMPTON ROAD 
WORTHING 5142 
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Specialists in High, Fidelity — Phone 3093 
BOLTON 








L.P. RECORDS POST FREE | 


Each record packed guaranteed in perfect condition. All makes supplied 


L. & H. CLOAKE LTD 


334/336 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
AND AT 34 THE BOULEVARD, CRAWLEY. Phone: 25135 
93 GRANVILLE ARCADE, BRIXTON, S.W.9. BRI. 594] 
SOUTH LONDON’S LARGEST RECORD DEALERS 














Soundcraft 


Folded-horn Enclosures. 





ideal for mono 
ar stereo 
at competitive 
prices 


Please write for descriptive pamphlet 


To Your Diamond Suppliers. 
Steel shanked type £1.4.5 
Microdiamonds £3 .19.0 
Shefi “ULTRA” .. £4.18.9 


Six months’ Guarantee. 





Please Specify -0005 or -0007 
for Stereo. 


STYLUS REPLACEMENT SERVICES 


42 SOUTHEND LANE, LONDON, S.E.6 HiTher Green 2063 











For the best in Stereo and High Fidelity 


HARKER & HOWARTH (Music) LTD, 


of 
7 The Arcade BOLTON Phone 6247 








L.P. & E.P. RECORDS POST FREE 
x GUARANTEED PERFECT % POLYTHENE COVERED | % 


STEREO & MONAURAL 45s., E.P.’s AND L.P’s OF ALL MAKES AND 
TYPES SENT IMMEDIATELY 


WALLY FOR WIRELESS LTD 


ESTABLISHED THIRTY YEARS TELEPHONE: BiShopsgate 29% 
281/3 WHITECHAPEL ROAD, LONDON, E.I. 

















THE COLLECTOR’S SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD 
20 Newport Court, W.C.2. Phone: GER 8589 


We have a good selection of ‘78’s’’ (all kinds) and 
also very slightly used LP’s 


No Lists—Callers Only 
RARE VOCALS BOUGHT FOR CASH 


(Albani, Maurel, Theodorini, etc. etc.) 
Open daily 11—5.30 p.m. Closed all day THURSDAY 














RECORDING TAPE SPLIGER 
FOR EASIER AND ECONOMICAL TAPE EDITING 


The easy-to-lift clamps on the new 
Mark II Bib Recording Tape Splicer 
are both hinged on the same side of 
the splicer, making the jointed tapes 
easy to remove. Precise, rapid tape 
jointing is ensured, and because you 
can use all the odd lengths of tape, 
you soon save the cost of the splicer. 


18/6d each (subject) 





Everyone who uses a tape recorder 
will need this little tool. It 1s indispens- 
able P. Wilson. “The Gramophone.” 


If 
Send a stamped, addressed envelope splicer locally, let us know the name 


ou have difficulty obtaining a Bib 


for a helpful leaflet on tape editing. and address of your dealer. 


Multicore Solders Ltd.. Multicore Works, Hemel Hempstead, Herts. Tel: Boxmoor 3636 








ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX, 
I enclose my subscription for 2A4/- (or 26/- including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $4) 
(BLOCK CAPITALS) 





beginning with,......... number. Dales iccvew 196.. 
Pe IVETE MEIGS 6 oo 5.50 8s 05 4 Shite oe wo wiatara ets. cle nace emu 
,  ) a ne ed ee ene POP eer ic, 


(Unless requested, NO receipt will be sent in respect of this remittance) 
Copies of ‘“‘The Gr phone’’ are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 








Sypember 


























QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, together with stamped 
addressed envelope, if a personal reply is desired 
Telating to mattér editorial. It does not refer to 
display or classified advertisements. 
Available until September 30th 








Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors, Gossett 
Gramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex. bet Wordsworth 4 
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CITY SALE & EXCHANGE LTD 





93-94 FLEET STREET, LONDON, E.C.4. 


COVER II 





Phone: FLEet Street 939/-2 








NEW AMPLIFIERS 
QUAD STEREOCONTROL 
QUAD MAIN AMP. ... 
LEAK VARISLOPE STEREO .. 
LEAK POINT ONE STEREO 
PAMPHONIC 3001 
ROGERS HG 88 


SECOND-HAND AMPLIFIERS 
ASTRONIC STEREO ... 
PAMPHONIC STEREO 
QUAD STEREO 
LEAK POINT ONE, TLIO 
JASON J2 10 Mk. Ill ... 


S/SSOILED AMPLIFIERS AND 
DEMONSTRATION MODELS 


DYNATRON LF.I5 (10 watts) aad 
DYNATRON LF.20 (20 watts) 


RADIO GRAMS 
£25 0 0 H.M.V. MASTERSINGER (STEREO) 125 Gns. 
£22 10 0 DYNATRON ALBANY STEREO 
£25 0 0 (S.S.) List 124 Gns. . .. £110 0 0 
£21 0 0 
£35 0 0 
£37 10 0 TAPE RECORDERS 
REFLECTOGRAPH (A) 95 Gns. 
FERROGRAPH 4A 81 Gns. 
SIMON SP4__... 95 Gns. 
45 Gns. GRUNDIG TK35 82 Gns. 
ee 21 Gns. PHILIPS EL3536 92 Gns. 
cee 60 Gns. PHILIPS ... a 59 Gns. 
19 Gns- SPECTONE 161 49 Gns. 
29 Gns. BRENELL Mk. V 64 Gns. 
PICK UPS 
DECCA FFSS £21 0 0 
£12 12 0 SME 9” ... £25 0 0 
£15 15 0 SME 12’... Z ... £2710 0 











AND THE MORDAUNT ARUNDEL SPEAKER 


IS NOW AVAILABLE AT £39-10-0 
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EMI. Records Ltd. Supplement, Front & Back Cover 
EM.LS & S. Ltd. (Recording Materials Div.) .... 41 
Expert Gramophones Ltd. ..............-eceeeeees 63 
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Garrard Engineering & Manufacturing Co. 
G.E.C. Ltd. Sennmomee ae 
Glaisher Records Ltd. ...... a's 
Goldring Manufacturing Co. (GB) 
Goodmans Industries Ltd. 
Goodwin, C. C., (Sales) Ltd. 
Gramophone Exchange Ltd. 


Ltd. 


or: 


Lid. .. € 


Harxer & Howarth 

Harridze, H. C. 

Heinitz, Thomas .......... 
High Fidelity Development Ltd. 
H.M.V. Store Oxford Street 
Horns of Oxford 

Howard Photographic 


Imhof, Alfred, Ltd. 
International Collectors’ 


cokes Cover i. 10, 
Agency 
Jason Motor & Electronic Co. 
Keith, Prowse & Co. Ltd. 

Largs (London) Ltd. 

Laskys Radio ....... 
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Lee Products (GB) Ltd. (Audio Devices Inc. ) 
Linguaphone Institute ........ 

Lionnet, John, & Co. Ltd. ...... 

Long Playing Record Library Ltd. 
Lustraphone Ltd. 


Miller & Sons Ltd. Cambridge .... 
Minnesota Mining & Mftg. Co. Ltd. 
Modern Electrics Ltd. 2 
Mordaunt Sound Reproducers 
M.S.S. Recording Co. Ltd. 
Multicore Solders Ltd. 
Multimusic Ltd. 


New Max Electronics 63, 74, 


Pamphonic Reproducers Ltd. 
P.H. Golden Record Club 
Period High Fidelity Ltd. 
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Philips Electrical Ltd. 
Philips Records Ltd. 
Phoenix Bookcase Gallery 
Power, Judd & Co. Ltd. 


Radford Electronics Ltd. 
Record Housing 
Record Roundabout 
WONG BNE se «ce i ccccccdcces 

WR SCO oc ohn cc rc cinenedeadanasens 
Rozers Developments (Electronics) Ltd. 
Rola Celestion Ltd. 
Romagna Reproducers 


Saville Pianos 
CR Ee pan oak en dcnscesasdeduavic 
Smith, H. L., & Co. Ltd. 
Stamford, A. L., Ltd. 
Stave, Henry, & Co. 
Stereolectrics Ltd. 
Stern Radio Ltd. 
SR SE on tnncesadccs-dussens 
Stylus Replacement Services 
Sugden, A. & R., & Co. 
Sutton. J. F., 


Ltd. 


(Engineers) Ltd. 


Tape Recorder Centre Ltd. 
Tape Recorder (Electronics) 
Telesonic Ltd. 


Ltd. 


Vogue Records Ltd. 
Volmar Ltd. 

Vortexion Ltd. 
Vox Productions 


(GB) Ltd. 


Wally for Wireless Ltd. 
Walter Instruments Ltd. 
Watts, C. E., 
WHOM RG io ooo cc nd cndencnednccsecccccvesss 
Wellington Acoustic Laboratories Ltd. 

Welmec Corporation Ltd. 
Wharfedale Wireless Works Ltd. 
Whiteley Electrical Radio Co. Ltd. 
Winter Trading Co. Ltd. 
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the UIN 


JUNE BRONHILL, ALAN CROFOOT, KEVIN MILLER, 
» ERIC SHILLING, SUZANNE STEELE, DEIDREE THURL' 
$D1316 (stcrco) or CLP1385 (mono) On sale in Septembe 
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Full details of E.M.1. 
September classica 
releases are to be 


found in "Record 
Times" available from 
your usual record 
dealer or by direct 
subscription (3/- a 
year). 7 : Photo: Angus M.czean 
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